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Editor's Note 

Billie Inman, the newsletter bibliographer, recently remarked 
in an e-mail that the "Recent Publications" for No. 46 is the most 
extensive she has produced. What accounts for this interest in Pater 
and his work? "Recent Publications" yields two clues: the 
publication of Transparencies of Desire, the collection of essays first 
presented at the International Waiter Pater Conference in July 2000, 
and the publication of books and essays on Pater by Japanese and 
Continental scholars. I'm tremendously excited about these 
developments. New Pater scholars continue to take innovative 
approaches and yield fresh insights into Pater's work. This new 
scholarship is reflected in the entries that Billie Inman and Bonnie 
Robinson have prepared. I want to thank them both for their 
excellent work. 

I also want to recognize the many valuable contributions of 
the international correspondents. Having added these recognized 
Pater scholars means that we who don't read Japanese or German 
or Italian or French-at least fluently-can now follow the Paterian 
threads in Japan, Germany, Italy, and France. Pater scholarship truly 
has an international scope. 

I would like to thank Baylor University for enabling me to 
maintain an agency account for the newsletter and the Department 
of English for absorbing mailing costs. I especially want to thank 
Karen Griffiths of the Information Technology Center at Baylor for 
her technical assistance in creating a Pagemaker format and Designer 
Club clipart for the newsletter and Julie Baker for her assistance in 
creating mailing labels. The Latin statement in the emblem is a 
headnote to Chapter III of Marills: "Lord, I love [or have loved] the 
habitation of thy house" (Psalm 26:8). 

Jay Losey 
Baylor University 
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News 

Are you interested in setting up foreign exchanges with the 
University of Paris IV-Sorbonne in France? Agreements may involve 
students' as well as teachers' exchanges either on the basis of the 
Socrates program for the EU or the MICEFA program for the US. 
Contact Martine Lambert-Charbonnier mcharblambert@aol.com. 
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Reviews 

Review of Brad Bucknell, Literary Modernism and Musical 
Aesthetics: Pater, Pound, Joyce, and Stein (Cambridge: Cambridge 
University Press, 2001). 288 pp. $60; £40. 

"A Matter of Indifference"? 

In recent years, the combination of music and literature has 
spawned new methods and perspectives from which to address what 
constitutes art and aesthetic inquiry. A case in point is the Garland 
Border Crossing series, which has published critical essay collections 
on music in African American fiction, T. S. Eliot, James Joyce, and 
Walt Whitrnan (among others) but also on the verbal-music relations 
in composers such as Arnold Schoenberg or Alban Berg. Linda and 
Michael Hutcheon, among others, have advanced interdisciplinary 
analyses of opera, an art form that consists of a verbal text, a musical 
score, and dramatic action. Although largely concerned with music 
as a trope in literary aesthetics, Bucknell also engages music proper
a refreshing and commendable addition to any serious study that 
undertakes the intersection of the two arts. Moreover, the interstice 
of music, literature, and modernism is a particularly rewarding and 
intriguing vantage point from which to explore questions of 
aesthetics, epistemology, and ontology. Surveying such a nexus, Brad 
Bucknell's study examines both ideas about music expressed in 
critical texts and fictional engagements with music in selected works 
of Walter Pater, Ezra Pound, James Joyce, and Gertrude Stein. 

The first chapter, "Preliminaries: of Music and Modernism," 
traverses the historical backdrop for the modems by comparing 
Wagner's expressivist views of the "total work of art" in 
Gesamtkunstwerk to what Bucknell terms Mallarme's anti
expressivistmusical poetics. After Mallarrne, Bucknell posits, writers 
no longer view music as a trope of secure inwardness. Instead, music 
signifies the potential lack of epistemological surety. Furthermore, 
and this is the significance of Bucknell's argument for modernist 
studies, music-or the idea of music- is literary modernism's 
supplement: "a kind of simultaneous excess and depletion tha t exists 
as a necessary element in our (most current) outbreak of modernity" 
(24). Following Jacques Derrida's theorization of supplementarity 
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in Of Grammatology, Bucknell reads the idea of music as the 
indispensable absent-presence by which modemity articulates its 
dis-ease. Coupled with comprehensive notes, the chapter 
demonstrates Bucknell's exceptional ability to read across both 
musical and literary disciplines. Yet a more clearly articulated sense 
of the difference between the parallel but distinct aesthetic traditions 
of these two arts might have led to new interdisciplinary 
comparisons and highlighted the importance of Bucknell's 
conclusions not only for literary modernism but, as the title of the 
book implies, musical aesthetics. 

In fact, the title reveals a tendency found in the book as a 
whole to gloss over the differences, not only between the two 
disciplines of literature and music, but also within each of them. 
There is no distinction made, for example, between musical 
aesthetics, which has its own tradition beginning in the nineteenth 
century with Richard Wagner and Eduard Hanslick (the two main 
musical thinkers Bucknell addresses together, with only a note about 
others such as Suzanne Langer, Leonard Meyer, and Peter Kivy), 
and literary aestheticians who address music within their 
explorations of the beautiful in visual art, architecture, and literature. 
Except for Pound, who wrote his own operas and a Treatise on 
Harmony in addition to his literary manifestos, it seems somewhat 
of a misnomer to claim that the book will investigate the musical 
aesthetics of writers who did not write singularly about music but 
explored the possibilities of the sonorous art by either using it to 
reconfigure what constitutes the notion of art in general (Pater), 
foregrounding sound and song in fiction (Joyce), or writing libretti 
to interact with music proper (Stein). 

Pater, who informed readers of "The School of Giorgione" 
that "[am art constantly aspires towards the condition of music" (156), 
was certainly cognizant of the lucrative possibilities of aesthetic 
inquiry across disciplines. In chapter two, "Waiter Pater: Music and 
the Aesthetic Resistance to History," Bucknell reads Pater as a 
significant precursor to Pound, Joyce, and Stein, one who theorized 
the epistemological problems of art by attempting to resolve such 
issues through the use of music paradigmatically. According to 
Bucknell, "Pater figures a paradoxical idealization of art" (37) with 
his employment of music, for music's semantic ambiguity 
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destabilizes the subject's relation to knowledge. Bucknell devotes a 
(short) chapter to Pater's understanding of music as an art that is 
capable of commingling transcendence and formal properties. 
Acknowledging that Pater's claim could be read as a "recasting of 
the romantic ideal of music's self-presence" (37), Bucknell instead 
argues that Pater's utilization of music is central to his dislodging 
of epistemological certainty: "music reintroduces the temporal into 
the very heart of the synchronic moment, and therefore links the 
limitations of the subject directly to the issues of artistic evaluation, 
history, and the provisionality of knowledge" (37-8). Bucknell 
contends Pater's musical thinking reverberates in various ways in 
the modernist texts of the later authors the book considers. 

Yet, although the chapters that follow examine the result of 
Pater's musical ideas in the modems, Bucknell does not make the 
connection perceptible. The introduction maintains that Pater's 
thinking on music is integral to the destabilization of subsequent 
notions'of the modem subject, but Bucknell does very little to show 
how Pater reverberates in Pound, Joyce, and Stein. Indeed, although 
Bucknell focuses on the aesthetic and epistemological ramifications 
of Pater's "musical law," he leaves underdeveloped the ontological 
implications. Ultimately, the brevity of the Pater chapter (it is only 
fourteen pages, its sparcity accentuated by the Pound chapter, which 
is almost seventy) does not enable Bucknell to explore other areas 
in which Pater utilizes music in his theorizations of art, history, and 
subjectivity. When Pater revisits the musical analogy, for example, 
in 1885 and links it directly with subjectivity in Marius the Epicurean
stating that the '''perpetual flux' of things and of souls ... [is] like 
the harmony of musical notes" (131)-are there no new conditions 
of possibility opened up for the Paterian subject? 

Bucknell's most thorough investigation of an author's use 
of musical ideas and methods occurs in the chapter on Pound, "The 
Musical Aesthetics of Ezra Pound: Its Sorts and Conditions from 
Imagism and Vorticism to the Cantos." Commendably, Bucknell 
analyzes both literary texts and music proper, something rarely 
accomplished in Pound studies. In the second half of the chapter, 
examining archival material, Bucknell studies Pound's opera, Le 
Testament de Fran~ois Villon, alongside both the poetry and inserted 
musical scores of the Cantos. Yet, here, as elsewhere in the book, 
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there is no distinction made between poetic, critical, and musical 
texts, implying that there is no discernible difference, for example, 
between Pound's Imagist dicta that make claims about music in 
language and Pound's resistance to tonal voice-leading (Bucknell 
87). 

Chapter 4 engages Joyce's fictional utilization of music and 
song. In contrast to the wide-ranging exploration of Pound's oeuvre, 
the Joyce section only considers the "Sirens" episode of Ulysses. 
Accounting for the multitude of readings that discuss Joyce's elusive 
designation of the chapter as a "fuga per canonem," Bucknell 
refreshingly resists a "one-to-one analogy between fugue and 
'Sirens'" (122), arguing instead that intertextual songs critique "the 
expectation of the universal" (150). 

In the final chapter, "Gertrude Stein and her Saints," Bucknell 
contends that the opera Four Saints in Three Acts marks the 
"composition as the making of both space and time, and ... 
represent[s] this very process" (168). Reading "the language and 
music together," he posits that Virgil Thomson's score is "one of the 
most extensive responses to Stein's writing" (181). Bucknell 
overlooks, however, fundamental differences between the libretto 
and the opera: Thomson fashions characters from Stein's elusive 
libretto; he adds a second S1. Teresa (the main female lead in the 
opera); he produces his own musical puns; and he creates two 
narratorial characters, the Commere and the Compere, to name only 
a few additions and amendments to the libretto. Bucknell's chapter 
looks to Stein's essays, primarily "Composition as Explanation," to 
understand her contribution to the opera, rather than reading her 
libretto separately. The problem with such a reading, as Bucknell 
acknowledges in the Pound chapter yet does not address in the Stein, 
is that there is no easy and direct relation between the author's 
intentions and his or her fictions, something an examination of the 
distinction between literary and musical texts could have addressed. 

The lack of distinction between disciplines and genres in 
the chapters exposes an overarching problem that might have been 
resolved in a concluding chapter that would bring together not only 
the different writers, but also the disparate but interconnected arts. 
For what is missing from the book is a theorization of how Bucknell 
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tmderstands musical discourse; the omission tmdermines his keen 
ability to read both literary and musical textuality. As Pater aptly 
notes in "The School of Giorgione," and Buckhell even cites, "it is a 
mistake to regard poetry, music, and painting-all the various 
products of art-as but translations into different languages of one 
and the same fixed quantity of imaginative thought ... . In this way, 
the sensuous element in art, and with it almost everything in art 
that is essentially artistic, is made a matter of indifference" (153) . 

Elicia Clements 
York University 

Works Cited 

Pater, WaIter. Marius the Epicurean: His Sensations and Ideas. Vol. l. 
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Kenneth Daley, The Rescue of Romanticism: Waiter Pater and 
John Ruskin. Athens: Ohio University Press, 2001. 169 pp. 
$39.95 

Pater's Aesthetic Triumph 

I regularly receive the upper-level Victorian prose course 
assignment at my institution, and I begin the semester by having 
students read the "Style" essay not only because Pater cogently 
summarizes the cultural issues of the nineteenth century but also 
because he encourages us to read against the grain:"Literary art ... 
like all art which is in any way imitative or reproductive of fact
form, or colour, or incident-is the representation of such fact as 
cOIU1ected with soul, of a specific personality, in its preferences, its 
volition and power" (5). I ask students to resist the siren call of 
Victorian writers; this resistance, I assert, will enable them to perceive 
the divergent claims advanced by, among others, Ruskin in The 
Stones of Venice, Arnold in Culture and Anarchy, and Pater in The 
Renaissance, works that we read in succession. After reading Ruskin 
and Arnold, students can see that Pater dissents from the critical 
perspective of Ruskin, turning Ruskin's preference for the Middle 
Ages into the beginnings of the Renaissance ("Two Early French 
Stories"). While Arnold is the explicit antagonist, Ruskin's presence 
is pervasive. 

In his compelling recent study, Kenneth Daley explains 
Ruskin's presence in Pater's work and convincingly argues that Pater 
engages in "revisionary" responses that do "not usually take the 
form of direct confrontation" (12) regarding Ruskin's main claims 
in The Stones of Venice (1853), The Queen of the Air (1869), and the 
Oxford lecture "Franchise," published one year later in Val D'Arno 
(1874). Because he pays careful attention to the composition of 
Pater's various responses to Ruskin, Daley proves that Pater in The 
Renaissance (1873), particularly in the essays on Botticelli, 
Michelangelo, Leonardo, and Winckelmann, and in Appreciations 
(1889), particularly in the essays on Wordsworth and Romanticism, 
responds to Ruskin's prior attacks by turning what Ruskin considers 
vices into virtues. Daley states, "My aim throughout is to distinguish 
the rhetorical manipulations through which Pater resists what he 
perceives to be Ruskin's conservative approach, which associates 
modern romantic art with antinomianism, faithlessness, and social 
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anarchy. In his response to Ruskin, Pater establishes the nature of 
romanticism as a site of intense political and cultural debate" (2). 
In his study, Daley creates a dramatic, riveting narrative in which 
the judgmental, conservative Ruskin gives Pater opporhmities to 
present sympathetic, liberal rejoinders in the ongoing debate 
involving the role of romantic ideology in Victorian art and 
aesthetics. 

Daley powerfully demonstrates that Ruskin's idiosyncratic 
view of romanticism is mistaken, while Pater's measured view is 
triumphant, both aesthetically and historically. Ruskin curiously 
champions Scott, while Pater champions Wordsworth. Daley 
perceptively stresses the "intertextual relationshp" of the two, noting 
Pater's "dependence on Ruskin" (2). From Ruskin, Pater discovered 
the most devastating cultural arguments about the pernicious 
consequences of romanticism, thereby giving himself the 
opportunity to undermine those arguments: "In his conception of 
the romantic spirit, Pater stands as the first cultural critic in England 
to advocate the sociopolitical benefits of romantic art and 
philosophy. Throughout his career and well into our own century, 
Pater has stood in direct opposition to critics who perceive 
romanticism to be a destructive movement promoting individual 
desire and liberty" (6). Citing the influence of Carolyn Williams' 
Transfigured World (1989) on his study, Daley brilliantly situates the 
debate between Ruskin and Pater on romanticism as an extension 
of their radically differing views of the Middle Ages (Scon's 
idealism) and the Renaissance (Wordsworth's humanism). 

The ideological rift between Ruskin and Pater, as Daley 
rightly notes, rests on no credible biographical evidence: "Regarding 
Pater's intellectual relationship to Ruskin, therefore, we possess very 
little direct evidence-a brief reference to each other in the letters 
and one reported incident" (9). The epistolary references are indeed 
critical, but not excessive in an academic context, and the incident
who resuscitated Botticelli first-is noteworthy but unclear. No one 
knows what Ruskin and Pater thought of this critical rivalry; they 
may not have thought of the issue as a rivalry. Still, their divergence 
on this matter is highly significant. Daley sensibly claims that Ruskin 
had the greater importance as a critic: "I therefore read Pater's essays, 
particularly those written during Ruskin's time at Oxford, as efforts 
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to establish institutional prestige and recognition as a critic of the 
fine arts" (15). Daley reads against the grain, reminding readers 
that Pater was both ideological and careerist in his aims. 

Still, Pater emerges as the protagonist of Daley's study, 
heroically striving to rescue romanticism in the second half of the 
nineteenth century. (Daley borrows the phrase "the rescue of 
romanticism" from Jacques Barzun's 1940 essay in The American 
Scllolar of almost exactly the same title [135).) As Daley tersely notes, 
"Evidently Pater's rescue of romanticism failed" (133). Despite this 
failure, Daley contends-and rightly in my judgment-that Pater, 
himself reading against the grain, stresses the ideology of 
romanticism to combat the Victorian forces of conservatism, 
judgment, and "moral and authoritarian strictures" (129)-in short, 
"the Victorian forces of antiliberalism that would limit the freedom 
of both artist and non-artist and impose narrow standards of taste 
and conduct" (128). He prophetically indicates the value of Pater's 
romantic ideology: "Pater implies that romantic subjectivity, passion, 
and curiosity are liberal concepts because they support the 
autonomy and self-development of the individual, and in making 
these claims for romanticism Pater undergirds and even radicalizes 
Victorian liberal doctrine" (130-31). This liberalism contributes, 
according to Daley, to twentieth-century rescue efforts defending 
romanticism and places "the Pater-Ruskin opposition as a 
cornertstone of Anglo-American disagreements over the nature and 
value of romanticism" (133). Intriguingly, Daley expands the concept 
of romanticism by giving it the broadest cultural relevance. 
Romanticism is humanistic in its liberalism and guides us in our 
reading, observing, and thinking. 

Daley situates Pater's liberalism in modern critical theory, 
signifying Pater's contribution: 

13 

The competing theories of Pater and Ruskin prefigure 
many of these contradictions that characterize the 
Anglo-American reception of romanticism in the 
twentieth century. As two of the first aesthetic 
philosophers in England to theorize "romanticism," 
their conflicting ideas provide a structure by means 
of which to consider subsequent evaluations of the 
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term including the most conspicuous modern 
disagreements- the New Humanist and New 
Critical indictment of romanticism and the response 
of their antagonists as well as the more recent post
Althusserian Marxist opposition to the idealist 
tradition of romantic criticism. (4) 

While I might have wanted a more extensive critique of Pa ter' s place 
in post-structuralist criticism (building on Jonathan Loesberg's 
Aestheticism and Deconstruction) and a more expansive application 
of romanticism (to include writers such as Coleridge, Shelley, and 
Keats and their presence in Pater's writing,), I find Daley's study in 
both its economy and expansiveness a superb narrative of an 
academic and artistic rivalry between two absorbing thinkers. Daley 
clearly knows how to read against the grain. 

Jay Losey 
Baylor University 
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Recent Publications 

Compiled, Partially Annotated, and 
Edited by Billie A. Inlnan 

Essays and Reviews Annotated by Bonnie J. 
Robinson and International Correspondents 

Books 

Arlaud, Sylvie. Les rtiferences anglaises de la modernite viennoise. Saint
Denis: Suger, 2000. This book treats in large part the 
influence of British writers, especially Pater and Ruskin, on 
Hofmannsthal and other writers of the aesthetic movement 
in Vienna. To be reviewed by Martine Lambert-Charbonnier 
in the PN, No. 47. 

Benson, A. C. Waiter Pater. Miami, FL: University Press of the 
Pacific, 2002 [Reprint of the book published in the English 
Men of Letters series by Macmillan in 1906]. 

Bloom, Harold. Genius: A Mosaic of One Hundred Exemplary Creative 
Minds. New York: Warner Books, 2002. Working from an 
idiosyncratic definition of genius, Bloom organizes his 
geniuses according to the Kabbalistic Seifirot, placing ten 
under each of ten of lithe commonest names for the Seifirot." 
Each subject is represented by a "Frontispiece," containing 
a quotation from his or her writings that leads to Bloom's 
definition of the subject's genius; this is followed by Bloom's 
more general discussion of the subject's achievements. Pater 
is placed in a subset (Lustre 11) of VI: Tiferet (meaning Beauty) 
with, happily, Swinburne, D. C. Rossetti, C. Rossetti, and 
Hugo von Hofmannsthal. The section on Pater is annotated 
under "Essays," below. 

Cevasco, C. A. The Breviary of the Decadence: J.-K. Huysmans's /lA 
Rebours" and English Literature. New York: AMS Press, 2001. 
After introducing Huysmans' novel and its general reception 
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and then defining Decadence, Cevasco, in seven chapters, 
discusses Huysmans' influence on Moore, Wilde, Symons, 
Beardsley and Beerbohm, Gray and Raffalovich, Stenbock 
and Yeats, and Joyce and Waugh. In his last chapter, "Beyond 
the Nineties," he often mentions Pater and his influence, 
passim, but does not classify him as a Decadent. 

Davis, Philip. The Victorians. The Oxford English Literary History, 
Volume 8: 1830-1880. General Editor, Jonathan Bate. Oxford 
and New York: Oxford UP, 2002. This book is arranged by 
topics, one general topic being addressed in each of the 
eleven chapters, six of the chapters being devoted to literary 
genres (not including the essay or the journal article). 
Curiously, the only significant references to Pater are in the 
chapter entitled "Poetry"; a few of his comments on 
Wordsworth and Coleridge are quoted, and his relationships 
with Hopkins and Swinburne are given some attention. He 
is not mentioned in "Nature," "Religion," "Mind," or 
"Conditions of Literary Production," a subdivision of which 
is "The Rise of Prose." 

Higgins, Lesley. The Modernist Cult of Ugliness: Aesthetic and Gender 
Politics . Basingstoke and New York: Palgrave Macmillan, 
2002. Higgins's "transformative" readings discover social 
attitudes, such as anti-feminism and homophobia, in 
discussions of aesthetic binary concepts, such as beauty and 
ugliness, and in criticism of aesthetes like Pater and Whistler. 
The modernists to whom Higgins ascribes the advance of 
the cult of ugliness are T. S. Eliot, Wyndham Lewis, Ezra 
Pound, and T. E. Hulme. In her fourth and last chapter, she 
contrasts women's celebration of "natural, life-affirming 
landscapes" (226) with some male modernists' portrayals 
of cities, especially in American poetry, that metaphorically 
typecast and derogate women. Chapter 2, on Pater, is 
annotated under "Essays." 

J ames, Elizabeth, ed. Macmillan: A Publishing Tradition. Foreword 
by John Sutherland. Basingstoke and New York: Palgrave 
Macmillan,2002. Pater is mentioned only twice in this book, 
briefly; however, the Introduction and an essay, "Letters from 
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America," by Elizabeth James, Curator of British Collections, 
1801* 1914, at the British Library, and Sutherland's Foreword 
are filled with authoritative information about Pater's 
principal book publisher and Macmillan's Magazine, in which 
Pater published most of his fiction, besides Marius, and 
several essays. The Macmillans took great care in preserving 
outgoing and incoming correspondence and other 
documents, and James explains where their various 
collections are located today. 

Pater, Waiter. Plato and Platonism. Uxbridge: Cambridge Scholars 
Press, 2003 [Reprint of the First Edition, London: Macmillan, 
1893]. 

Books Forthcoming 

Bann, Stephen, ed. The Reception of Waiter Pater in Europe, with an 
Introduction by Stephen Bann. The Reception of British 
Authors in Europe, ed. Elinor S. Shaffer. New York and 
London: Continuum Books, publication expected in 2004. 
Essays on the reception of Pater in France, Germany, 
Hungary, Italy, Poland, Portugal, Spain. Some of the 
contributing authors are Maurizio Ascari, Elisa Bizzotto, 
Emily Ells, Wolfgang Iser, and Ulrike Stamm. 

Chen, Shudong. Henry James: The Essayist Behind the Novelist. 
Lewiston: Edwin Mellen Press, June 2003. 

Poem 

Collins, Billy. "The Great Waiter Pater." Nine Horses. New York: 

17 

Random House, 2002. 77-78. Collins apparently remembers 
that when Pater was asked at a dinner party what non-human 
creature he would rather be, he replied, "'A carp'" and 
"pictured himself immemorially swimming in the green 
waters of some royal chateau" (D. S MacColl," A Batch of 
Memories" [1931], reprinted by R. M. Seiler in Waiter Pater: 
A Life Remembered, 105). In this poem Collins says that he 
never wanted to be "a nightingale or a skylark," but would 
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have liked to be the "statue of a naked boy holding a jar on 
one shoulder," which he had seen standing in the center of a 
pond, . 

or, if that is not possible, 
I would choose, like the great WaIter Pater, 
to be one of the large, orange carp 
that live under the surface of that pond, 
swirrurting back and forth all summer long .. . 

Essays 

Adams, James Eli. "Transparencies of Desire: An Introduction." 
Walter Pater: Transparencies afDesire. Edited by Laurel Brake, 
Lesley Higgins, and Carolyn WiUiams. Greensboro, NC: ELT 
Press, 2002 [henceforth, Transparencies]. 1-11. Adams 
considers Pater's ongoing achievement to be "influence itself, 
in its surprisingly varied incarnations" (1). The effects of 
influence on art and identity delineate Pater's aestheticism, 
which stands between the "dualism ... of impotence and 
power, inertness and influence, the moribund and the 
'quickened sense of life'" (2). This aestheticism comprehends 
desire as seductive, dangerous, and transgressive: "Above 
all, and most pervasively, the close reading of Pater's prose 
has been newly attentive to what one might call a poetics of 
obliquity, under which transgressive desire is insinuated 
through varieties of circumspection and displacement" (3) . 
Desire, identity, influence, obliquity, and transparency are 
areas of interest for the twenty essays in this volume on Pater 
that Adams' essay introduces. 

Andrews, Kit. "WaIter Pater and WaIter Benjamin: The Diaphanous 
Collector and the Angel of History." Transparencies. 250-
260. Andrews compares Pater's and Benjamin's works in 
order to highlight the historically transforma tive, or 
revolutionary, quality of Pater's diaphanous hero. Both 
Benjamin and Pater place "emphasis on the unique power 
of the aesthetic faculty" (252), a power that resists modernist 
technology, modernist commodification of the individual 
and his art. Both Benjamin and Pater strive for "historical 
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change," although Pater does not share "Benjamin's 
tmambiguous confrontation with an unredeemed past" (257). 
Andrews finds ambiguity in Pater's attitude toward 
historical change. On the one hand, he seems to see some 
good, perhaps progress, emerging from horrible events; for 
example, "the violent deaths of Duke Carl and Denys 
l' Auxerrois are redeemed through their contributions to new 
eras of culture" (257-58). On the other hand, one can interpret 
the stories of Duke Carl and Denys as "no epic of forgotten 
heroes, no history of the evolving Renaissance, but the sad 
fortunes of those who dreamed of a renaissance" (259-60). 
Andrews concludes: "At times when progress only parodies 
genuine historical transformation, [the] ineffectiveness of 
Pater's diaphanous types may hold strategic historic 
ground" (260). 

Bann, Stephen. "Pater's Reception in France: A Provisional 
Account." Transparencies. 55-62. Bann traces early 
translations of Pater's works in France (1917 and the 1920s), 
but suspects that "Pater's resonance was not nearly so great 
in France as in the German-speaking countries" (55). 
Marguerite Yourcenar's appreciation of Pater was limited, 
he suggests, by "[her] preoccupation with the activist aspects 
of English aestheticism, and in particular its sexual politics" 
(56). These associations may have motivated Yourcenar's 
repudia lion of the influence of Pa ter' s Marius on her Memoires 
d'Hadrien. One of her objections to Marius is its lack of 
"historical verisimilitude" (57), a concern that may have, on 
the other hand, been a source of attraction to DuBos, who 
was influential in Parisian intellectual circles. Bann suggests 
that through DuB os, Gide came to appreciate Pater's 
aestheticism and so include Marius among "the 'pseudo
novels of genius'" (59). Among these pseudo-novels was 
also included A la Recherche du temps perdu. And Bann 
concludes by considering Pater as a possible model for 
Proust's artist figure, Bergotte. 

Becker-Leckrone, Megan. "Pater's Critical Spirit." Transparencies. 
286-297. Becker-Leckrone considers the effects of and 
delineates the qualities of Pater's open-ended, indeterminate, 
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inconclusive, or suspended, critical methods; most 
particularly, in the hero-critic studies of Abelard and 
Winckelmann, and in "Two Early French Stories," in the 
second edition of The Renaissance, which "lacks" the 
"Conclusion." Both Abelard and Winckelmann fail to 
"return to Rome" for "judgment" and in the process not only 
oppose judgment but also receive it in deaths that heroize 
them, that shape their "legacy." The "Two Early French 
Stories" contains cross-references of violent death and 
sacrificial love, events which are transfigured into strength 
and sweetness, content showing both the dangers and 
methods of aesthetic criticism. ,The effects of Pater's 
criticism, Becker-Leckrone points out, is that of "figural or 
typological reading" in that "[we] find in Pater allegories of 
our own interpretive projects" (297). Thus Becker-Leckrone 
concludes that" criticism in the spirit of Pater's own requires 
a more self-conscious, vigilant exploration of what we do 
when we fix an interpretation on Pater's texts, when we 
decisively exert the critical desire for mastery, for decision 
or conclusion, upon something or someone that gives us 
numerous indications that it is not so easily subdued" (297). 

Bentley, G. E., Jr. "Richard C. Jackson, Collector of Treasures and 
Wishes: Waiter Pater, Charles Lamb, William Blake." Blake 
36.3 (Winter 2002/2003): 92-105. Bentley records Jackson's 
"wishful" self-associations with Waiter Pater, alluding to 
Wright's biography of Pater, in which Wright repeats 
Jackson's claim to have been the inspiration for Marius the 
Epicurean, to have enjoyed Pater's company at his home in 
Grosvenor Park, and to have influenced Pater's interest in 
Lamb and Dante by giving him access to collections of their 
works. Bentley carefully assesses Jackson's known 
collections of books and memorabilia and closely examines 
his claims, finding most of them doubtful. 

Bizzotto, Elisa. "The Imaginary Portrait: Pater's Contribution to a 
Literary Genre." Transparencies. 213-223. Bizzotto establishes 
predecessors for, characteristics of, and influences of Pater's 
imaginary portraits, a sub-genre that Bizzotto believes 
significantly "contributed to the evolution of aesthetic short 
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fiction" (214). Pater's portraits synthesize the arts, as did 
Rossetti's "Hand and Soul," Morris's "The Story of the 
Unknown Church," and Solomon's A Vision of Love Revealed 
in Sleep. Building on these works, as well as the 
autobiographical works of Rousseau and Wordsworth, 
among others, Pater's portraits have, according to Bizzotto, 
the "literary typologies" of "the Victorian short story," "the 
critico-geographical mode represented by such works as 
Plutarch's Parallel Lives [and] Vasari's Vite," and "the greatest 
expressions of confessional literature by Augustine and 
Rousseau" (218-19). Within these parameters, Pater 
contributes a story line marked by reaction, or passivity, 
rather than action, and the delineation of the protagonist's 
inner world. Bizzotti notes two trends in Pater's portraits, 
"'histories of a conscience' and 'historical-mythological 
portraits'" (220). These trends affect/ effect such subsequent 
works as Wilde's "The Portrait of Mr. W. H.," Vernon Lee's 
"A Seeker of Pagan Perfection," Yeats's "Rosa Alchemica," 
Synge's "Etude Morbid: Or' An Imaginary Portrait,'" as well 
as Joyce's Portrait of the Artist as a Young Man and Woolf's 
Orlando. According to Bizzotto, "Pater's imaginary 
portraiture stands out as the epitome and codification of 
English fin-de-siecle short fiction. Hence any critical 
assessment of later works of the influence of [the] English 
aesthetic and decadent short story should necessarily view 
his fictional portraiture as a starting point" (223). 

Bloom, Harold. "WaIter Pater." Genius: A Mosaic of One Hundred 
Exemplary Creative Minds. New York: Warner Books, 2002. 
440-446. Bloom credits Pater with "saving aesthetic 
sensation from British Victorian morality and religion" 
(Frontispiece 54). He points out how the modern view of 
aestheticism derives from Pater even as it forgets Pater's view 
of aestheticism as perception. Bloom locates the birth of the 
"religion of art" (444) in Pater's "Conclusion," a religion that 
"offers only the ecstasy of what passes" (444), an ecstasy in 
the "daemonic moment ... [that] burn[s] away apparent 
surfaces [to] ... reveal the crystal of perfect form" (445). 
Despite the effacement of coherent identity in this receptivity 
to the moment, Pater's critical strength, according to Bloom, 
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and his usefulness to current readers, is "his vision of literary 
genius, or the unique perception of unique persons" (446), 
which "prepares us to meet persons, whether in Shakespeare 
or in Flaubert" (445). 

Brake, Laurel. "The Entangling Dance: Pater after Marius, 1885-
1891." Transparencies. 24-36. Brake examines Pater's 
"publications of the years 1885 through 1891" to suggest that, 
rather than recanting his radical religious views, Pater was 
restating them within a context conditioned by "the passing 
of the Criminal Law Amendment Act (CLAA) by Parliament 
in 1885, and the discovery and prosecution of a male brothel 
in Cleveland Street in London in 1889-1890" (24). The 
censorship of "adult" literature, along with the 
"sensationalist" journalistic practices promulgated by W. T. 
Stead contributed to Pater's project "to produce discourse 
inscribed with gender, a masculinist discourse which 
identifies itself with a homosocial form of masculinity, and 
one which explores character, plot, setting, history, ethnicity 
and nation, literature and art from that perspective" (24). 
The moral climate after the passage of the CLAA may have 
prompted "Pater's revisions to his work in this period" (31), 
revisions which do not suppress "his relativist views" (31); 
for example, the third edition of The Renaissance included 
"Winckelmann," just as much not to bring undue attention 
to it as to support its views. Similarly, Pater's removing 
"Aesthetic Poetry" from the second edition of Appreciations 
seems to be due to his desire to "protect himself from 
unwelcome attention and invigilation" (32). Brake then turns 
to Imaginary Portraits, the title of which links it with WaIter 
Savage Landor, just as their "celebration of or nostalgia for 
the 'youth,' the beautiful/emaciated male body, and the 
fantasy space of youth untrammelled, open to experience" 
(34) links them with a "strain of masculine, homosocial 
discourse" modeled by Haggard, Jerome, Doyle, Kipling, 
DuMaurier, and Stoker (34). 

-------. "Pater's Body Shop: Homoeroticism and the 
Monstrous." Incontrare i mostri: Variazioni suI tema nella 
letteratura e cultura ingIese e angIoamericana (Meeting the 
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Monsters: Variations on this Theme in English and Anglo
American Literature and Culture). Ed. Maria Teresa Chialant. 
Napoli: Edizioni Scientifiche Italiane, 2002.123-139. Brake 
interprets as monsters Pater's Dionysus, in "A Study of 
Dionysus" and "The Bacchanals of Euripides"; the Satyrs 
described in "A Study of Dionysus" (Fortnightly Review, 
December 1876, 755-56), even Praxiteles' famous Satyr that 
Hawthorne describes in Chapter I of The Marble Faun (1860) 
as "Neither man nor animal but yet no monster ... "; Denys, 
in "Denys I' Auxerrois"; Sebastian van Storck; and Apollyon 
in "Apollo in Picardy." All of these characters except 
Sebastian belong properly to a realm outside the rational 
order of civilization and, in spite of a wild side that makes 
them monstrous, are portrayed sympathetically. Sebastian 
is monstrous because, according to Brake, "like Hyde he is a 
murderer" (131) (of Mademoiselle van Westrheene), and a 
suicide. He is "the monstrous but anorexic and emaciated 
antithesis of the fecund, unruly Dionysus" (130). Brake 
proposes that in his appreciation of monsters, which he 
generally relates to rural, natural, historical, and mythical 
settings, Pater is expressing distaste for scientific reality, but 
also uses such characters as a means to focus upon male 
bodies, in their health and beauty or their disease and 
suffering. She suggests that this fascination with the body 
was instilled in Pater as a boy by medical illustrations in 
books owned by the physicians in his family, as well as by 
pictures of the bodies of Christian martyrs and the body of 
Christ, "suffering, nude, tortured on the cross, and 
cadaverous" (123), which he encountered at home and at 
church. Brake closes her essay with the following tribute to 
Apollyon: "the most salient exemplar of Pater's adherence 
to the notion of sympathetic monsters, whose aestheticised, 
eroticised, omamented, and above all natural bodies, healthy 
or sick, are proffered unflinchingly to our gaze and 
delectation" (139). [Billie Inman] 

Davis, Michael F. "Walter Pater's 'Latent Intelligence' and the 
Conception of Queer 'Theory.'" Transparencies. 261-285. 
Davis counters the Foucauldian "social constructionist 
argument" (263) on homosexuality in order to "suggest that 
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people with same-sex desire initiated the effort at self
description" (265). Davis places Pater within this effort, 
arguing that he enacts a "primal scene for modem queer 
theory" with his "turn to art inquiry and pictorial 
representation" (266). To make this argument, Davis 
employs Freud's psychoanalytical method, since it "remains 
a dexterous technique for the analysis of the complex 
dynamics of repressed desire and perhaps the only technique 
that does not avoid the problem of distinguishing between 
conscious and unconscious motives in art and literature" 
(266). Davis argues that Pater discerns the physical thinker 
as a type, one that "legitimat[es] desire not only as a valid 
constituent in art but also as a valid constituent in human 
subjectivity" (270). Pater finds this type of "libidinal model 
for a homosexual intelligence . . . [to be] la tent within culture" 
(273). After establishing this" alternative and viable tradition 
of 'philosophizing with eros'" (277), Pater "participates" in 
it himself by becoming the intellectual heir of Winckelmann, 
who prompted Pater's "radical turn to visual art, an 
alternative and, for Pater at least, more appropriate field 
through which to re-conceptualize the subject of same-sex 
desire" (279). Freud, in his Interpretation of Dreams, suggests 
the consonance of visual imagery and desire, and Davis 
points out that, "To criticize art ... is inevitably to have some 
critical intercourse and physical interaction with the body" 
(279). And Pater "performs the first of what will become a 
series of such critical acts" when he frames desire in 
"pictur[ing]" (283) two pictures, Raphael's Disputation and 
Parnassus; the latter embodying same-sex desire. With this 
critical act, according to Davis~ Pater "beget[s] ... a modern 
queer theory" (285). 

Dopp, Siegmar. "SpiHromische Literatur als Paradigma der 
'Dekadenz': Zu Joris-Karl Huysmans, Walter Pater, Stefan 
George." Europiiische Jahrhundertwende: Wissennschaften, 
Literatur und Kunst um 1900. Ed. Ulrich Molk. Gottingen: 
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Wallstein Verlag, 1999. 282-308. In this essay, Siegmar Dopp 
deals with the perceived affinity between fin-de-siecle Britain 
and late Roman antiquity. Authors of the late nineteenth 
century saw their own period of decline, in which traditions 

Spring 2003 0 The Pater Newsletter 



and norms were dissolving, mirrored in the period marked 
by the decline of the Roman Empire; but they differed with 
scientists in evaluating this time of decadence. Whereas 
scientists described decadence in a period negatively and 
sought the reasons for decline, authors of the late nineteenth 
century understood" decadence" as a positive term denoting 
not only decline, but also refinement of education, maturity, 
strengthened sensibility and reflexivity, and predilection for 
the artistic and the ornamental in contrast to the natural. 

Dopp begins his analysis with a fascinating account 
of the great interest in late antiquity that developed in the 
second half of the nineteenth century in history, theology, 
and literary history, quoting many scientific works that give 
an overview of this period. He describes in some detail such 
works as Desire Nisard's Etudes de 1110eurs et de critique sur 
les poetes latins de la decadence (1834), which, for example, 
became an important source for Huysmans, even though he 
didn't follow Nisard's negative view of Latin decadence. 
Having set the background of this scientific interest in the 
literature and thought of late antiquity, Dopp goes on to 
describe the allusions to authors of late antiquity in 
Huysmans' Au rebours, in Pater's Marius the Epicurean, and 
in Stefan George's AIgabal. Dopp starts his analysis of Marius 
the Epicurean with the remark that Pater's novel is 
comparable to St. Augustine's Confessions because both 
present a search for security and truth, with the protagonist 
going through different phases. Dopp then analyzes the 
episode in which Marius meets Flavian and together with 
him studies The Golden Ass. In the character of Flavian the 
connection between political decline and artistic growth is 
epitomized in an even stronger way than in Huysmans' Au 
Rebours. Dopp concludes that the evocation of the literature 
of late antiquity is generally more central in Pater's text than 
in the texts by Huysmans and George. [Ulrike Stamm] 

Evangelista, Stefano. '''Outward Nature and the Moods of Men': 
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Romantic Mythology in Pater's Essays on Dionysus and 
Demeter." Transparencies. 107-118. Evangelista considers 
how Pater's classicism "engage[s]" Romanticism, "especially 
Shelleyan" (107). For example, "In the essays on Dionysus 
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and Demeter [Pater] isolates and explores the 'romantic' ele
ment of sorrow and formlessness in Greek culture which 
Winckelmann had ignored" (108). More importantly, Pater 
"link[s] myth-making to nineteenth-century Romanticism" 
(110). Evangelista examines Pater's interest in nature as 
narrative, in Shelley's "The Sensitive Plant," which shows 
how the creative imagination "manifests itself in the impulse 
to refine and humanize nature" (112), and in Max Miiller, in 
whose work "language invests itself of the stuff of nature, 
recreating the direct metaphysical link between subject and 
object" (113). While Miiller supposed only a rational basis 
for their investment, Pater includes .the irrational, the imagi
native. For Pater, "Myths embody the cosmic, chaos- order
ing quality of the poetic imagination. This is what invests 
them with that 'solemnising power even for the modern 
mind' (CS 151)" (116). Thus Evangelista suggests that Pater's 
classicism is Romantic. 

Higgins, Lesley. "No Time for Pater: Breaking the Homophobic 
Silence." The Modernist Cult of Ugliness: Aesthetic and Gender 
Politics. Basingstoke and New York: Palgrave Macmillan, 
2002. 79-119. Despite Pater's modernism, "the Men of 
1914," Higgins points out, strenuously excluded Pater from 
their cultural projects. Homophobia motivated this 
exclusion, homophobia Higgins traces especially in Lewis's 
espousal of the ugly, though she finds homophobia also in 
Pound and Eliot. Despite the efforts of these modernists to 
make a "hard" art (82), they did not escape the influence of 
Pater, which is evident particularly in Eliot's poetry and 
prose in terms of motifs, themes, images, and even phrases. 
For example, Eliot's concept of the objective correlative "is 
redolent with Paterian possibilities" in its "very definition" 
(105). Higgins delineates "six problematics or motifs ... [in 
which Paterian 'undercurrents' in Eliot's poetry appear]: 
subjectivity, crises of masculinity and imagined femininity, 
vigils and peregrinations, the 'intense moment,' the terrors 
of spring, the 'presence of the past' (GDL 22), and the 
'perpetual agonia' of doubt" (107). Higgins then considers 
the homophobic motives behind the rejection of Pater and 
the acceptance of Whistler in the modernists' canon of the 
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ugly. That Whistler had a famous "feud" with Wilde made 
him, Higgins believes, safer for the modernists than was 
Pater, despite the similarity of Pater's and Whistler's views, 
a similarity that Symons alone of their contemporaries seems 
to have attended to publicly. Despite the attempts of Benson, 
Johnson, and even Yeats to give Pater his due, "there would 
be no time for Pater in modernist scholarship for half a 
century and more" (119). 

_____ . "No Time for Pater: The Silenced OUler of Masculinist 
Modernism." Transparencies. 37-54. Higgins examines how 
such modernists as Eliot, Pound, and Lewis both reveal and 
conceal Pater's influence in their work. She first considers 
how Pater figures in the modernists' gender anxieties as the 
focus for homophobia in the form of "aesthetic and cultural 
critiques" (39). In this way, Pater, both the man and the work, 
is presented by the modernists as soft, decadent, and 
dangerous. Higgins then considers how Eliot particularly 
repudiates yet responds to and incorporates Pater's 
aestheticism in his work. Eliot's essays use Pater as a 
touchstone of what is to be avoided in terms of style, religious 
stance, and morality. Nevertheless, Eliot also responds to 
Pater's historicity by adapting in "Tradition and the 
Individual Talent" "Pater's own terms and precepts to 
construct a tradition" (47). In Eliot's essay, "to think 
historically when assessing individual works and eras, to 
place the artist in a cultural context ... are [methods] 
catalyzed by and transmuted from The Renaissance and other 
Paterian texts that speak to the ongoing presence of the past" 
(47). Higgins cites Eliot's "'strange affinities' (Ren/H 98) 
with Paterian texts ... in the aestheticized 'observations' of 
personalities and environments epitomized by 'The Love 
Song of J. Alfred Prufrock'; mapping the 'hollow' realms of 
'Gerontion,' The Waste Land, and 'The Hollow Men'; and the 
poetic recovery of a religious 'lost word' in Ash-Wednesday 
and Four Quartets" (49). This pervasive presence and absence 
causes Higgins to assign Pater the role of the "Silenced Other 
of Masculinist Modernism" (37). 
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Itoh,Isao. "NishiwakiJunzaburo and Walter Pater: Crystal and Soul 
in Style." Literary Symposium [Bungaku Ronso] 126 Guly 2002): 
1-28. Preface and Bibliography, in Japanese; essay in English. 
Itoh explores the "remarkable coincidence of intelligence and 
sense, and intuitive contemplation of the nature of an object 
through self-effacement" (26-27) between Nishiwaki and 
Pater. Pater's desire to expand the moment through 
pulsations of the past gave Nishiwaki means to see time 
simultaneously as passing and as eternity, as "the continuous 
present" (2). With this sense of time went also a materialistic 
relativism, and the search for the archetype, or eternal 
universal origin in disparate manifestations in the now. The 
artist relates himself to such a "recovery of the archetype" 
through his own senses. And Itoh points out how Pater's 
joining mind in sense and soul in sense gave Nishiwaki the 
means to secure "the historical continuity of the soul of the 
Japanese through the process of death and rebirth in literary 
art" (25). 

James, Phyllis Connors . "Beauty's New 'Hour': Paterian 
Aestheticism in the Short Fiction of Olivia Shakespear." 
Transparencies. 225-235. James explores Pater's influence in 
Olivia Shakespear's story "Beauty's Hour," "the only prose 
work by a female published in the aggressively heterosexual 
magazine the Savoy" (225). According to James, Shakespear 
derives from Pater '''the desire of beauty quickened by the 
sense of death'" (227). The protagonist of the story, Mary 
Gower, realizes herself as a work of art by willing herself 
into becoming a woman of beauty. But as the object of desire, 
Mary Gower also transforms herself into" a complex, 
sensible, beautiful subject" (230). In this way, "Shakespear 
provides an important bridge between Aesthetic and 
Decadent fiction and the New Woman novel" (235). 

Joseph, Gerhard. "Text vs. Hypertext: Seeing the Victorian Object 
As in Itself It Really Is." Knowing the Past: Victorian Literature 
and Culture. Ed Suzy Anger. Ithaca and London: Comell 
UP, 2001. 25-31. Joseph revisits the Amold, Pater, Wilde 
opinions on "seeing the object," observing that all three 
writers accept "a Cartesian subject / object dualism" that 
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makes them Victorian as distinct from postmodern. (Joseph 
acknowledges that even though Pater is Victorian in the 
"Preface" to The Renaissance, he is postmodern in the 
"Conclusion," where he addresses a type of philosophical 
analysis that dissipates the object, an image in the mind that 
has been given the appearance of solidity only by language.) 
Joseph asks: " ... can we surmount the perspectivism that 
marks our immediate horizon of expectations to approximate 
an earlier point of view? Can we, that is, see the Victorian 
historical 'other' or 'object' with Victorian eyes, or are we 
necessarily limited to the vantage point to which our 
immediate consciousness or interpretive community 
commits us?" (25-26). Joseph answers this question by 
creating a hypertext that he is able to represent in a diagram 
that he labels "Seeing the Victorian object as in itself it really 
is, was, or always already has been" (31). He does not note 
that in "Poems by William Morris" Pater confronts the 
question about seeing past ages, answering, in part: "But 
though it is not possible to repress a single phase of that 
humanity [experiences, including the reading of philosophy, 
of people in ages later than the one being studied] ... ; it is 
possible to isolate such a phase, to throw it into relieC to be 
divided against ourselves in zeal for it; as we may hark back 
to some choice space of our own individual life. We cannot 
truly conceive the age; we can conceive the element it has 
contributed to our culture .... " Westminster Review (October 
1868): 307; reprinted in "Aesthetic Poetry," reprinted by 
Jennifer Uglow in Waiter Pater: Essays on Literature and Art, 
100). [Billie Inman] 

Kaiser, Matthew. "Marius at Oxford: Paterian Pedagogy and the 
Ethics of Seduction." Tranparencies. 189-201. Kaiser 
discusses Pater's" counter pedagog[ ical]" methods in Marius, 
methods "presenting his reader with an alternative to 
bourgeois individuality: an ethical subjectivity rooted in 
reciprocity" (190). Seduction lies at the root of these methods, 
but Kaiser relates seduction to Hellenistic mentorship, one 
that has a "reciprocal-and hence ethical-nature of 
dialectical seduction" (191). Kaiser indicates how Pater's 
Bildungsroman counters the "narrative of self-discovery" of 
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traditional Bildungsromane by presenting "his Hellenization 
of the pedagogical relationship between author and reader, 
between Marius and his various mentors . . . [as] 'self
discovery' [that] is the byproduct of reciprocity between a 
susceptible youth and an inherently needy authority" (195). 
In this way, Pater shows the socializing project of the 
Bildungsroman not as mystifying "individuation" but as 
"reciproc[ity]" (201). 

Khalip, Jacques. "Pater's Body of Work." Transparencies. 236-249. 
Khalip explores Pater's "struggle to both represent and deny 
the prejudices entertained by a society that seeks to numb 
the representation of and attraction to the homoeroticizing 
of the male body" (237). Pater's own aesthete/artist who 
assimilates into his body what he appreciates/represents; 
the body as commodity/object of desire "that seems to be 
always physically available, only because its life has been 
entirely consumed" (245); the male body incorporating "the 
dream of the feminine inside the body of the boy" (246); and 
the dead body tha t "can no longer be scorched or humilia ted: 
it is finally afforded appreciation" (249)-these are the 
bodies, according to Khalip, in Pater's "body of work." 
Khalip concludes that only after death is the body 
"appreciated for its physicality, for the evidence of its labors: 
for the body of work which has furnished proof of what it 
has been trying to accomplish all along-the desire, quite 
simply, to endure, to be" ( 249) . 

Lambert-Charbonnier, Martine. "Poetics of Ekphrasis in Pater's 
'Imaginary Portraits.'" Transparencies. 202-212. Lambert
Charbonnier uses ekphrasis to understand the narrative form 
of Pater's imaginary portraits. For Pater, ekphrases give 
images of characters, past ages, and the Zeitgeist of modern 
ages. Lambert-Charbonnier shows how Emerald Uthwart 
"embodies eternal youth and beauty and the passage from 
darkness to light [that] expresses the revival he inspires in 
his culture" as he realizes himself in "the ekphrasis of the 
statue of Trypho" (207, 206). The unpublished "Gaudioso 
the Second" fuses the pagan and the Christian in the 
Renaissance portrait of the saint: "Ekphrasis allows Pater to 
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embody the revival of Italian culture in the imaginary portrait 
of a character who is both the resurgence of a past figure
Gaudioso the martyr-and the projection of artistic 
aspirations during the Renaissance" (209). In "Sebastian van 
Storck," "The opening ekphrasis provides a key to Sebastian's 
character in relation to his environment and vividly 
symbolizes the young man's attraction to the void and the 
abstract" (211). In this story, method and content coalesce: 
"The text tends to the condition of painting ... as the opening 
ekphrasis freezes the character in an imaginary picture" (212). 

Leighton, Angela. "Aesthetic Conditions: Returning to Pater." 
Transparencies. 12-23. Leighton notes Pater's importance to 
postmodernist aesthetic ideology, an ideology which rests 
on the binaries of the intrinsic and the extrinsic: "The story 
of the aesthetic, from Kant to the present, is the story of that 
binary [of inside/outside the frame J, and of a frame of 
alternatives and oppositions which appears to keep intrinsic 
beauty separate from extrinsic, but therefore constantly 
aligns the two" (14). Leighton then points out that Pater's 
concept of aestheticism seems to confuse the inner and the 
outer through his focus on conditions, flux, relativity, and, 
even, historicity: "The most influential passage in Pater ... 
the Mona Lisa section in The Renaissance is more about history 
than it is about a picture in an art gallery" (16). Both art and 
the self are subject to conditions, a view which, Leighton 
argues, seems to motivate Pater's interest in relics, an interest 
which Pater expresses in such short prose works as "Duke 
Carl of Rosenmold," with its unearthing of "the relics, 
literally, of two buried people" (20), and "Denys I' Auxerrois," 
with its unearthed emerald flask, which "is both a work of 
art and, in all senses, a relic" (22). As a work of art, it holds 
a "'gemlike flame'" within, and, like other such works, 
"enjoy[s] that transparency to the outer world which keeps 
them fragile, open-ended, both self-sufficient and 
conditional" (22). 

MaIley, Shawn. "Disturbing Hellenism: Waiter Pater, Charles 
Newton, and the Myth of Demeter and Persephone." 
Trallsparencies. 90-106. Malley explains how in "The Myth 
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of Demeter and Persephone" Pater reconciles disparate 
Victorian views of Classical Greece described in 1994 by lan 
Morris in Classical Greece: Ancient Histories al1d Modenl 
Archaeologies: the nineteenth-century university view of a 
static, textual classical Greece, as '''the birthplace of a 
European spirit'" (91) and the archaeologists' view of 
material, historical change revealed in excavations of art and 
artifacts. Malley shows how Charles Newton's A History of 
Discoveries at Halicarnassus, Cnidus, and Branchidce (1862-63), 
serves Pater as "a rich source" for what Malley calls his 
"archaeological aestheticism" (92), which traces "three 
successive phases in the elaboration of myth . . .. The first ... 
the primitive impressions of the phenomena of the natural 
world; the second . . . the 'poetical' ... phase ... ; then, finally, 
an 'ethical' stage" (94). These phases record change: Pater 
"writes change itself into the story, from which the astute 
modern reader can discern the supposedly calm Greeks 
themselves troubled and burdened by the sense of their own 
being in time" (95) . But Pater also sees continuity of the 
past and the present in the physical evidence of the 
importance the Greeks placed on domesticity. And Pater 
"draws out the correspondences between Greek antiquity 
and European modernity" (103) by developing Newton's 
analogy of Demeter and the Mater Dolorosa, a Christian 
figure of worship (95). In the process, he "harmonizes 
matriarchy and maternity" (90). 

Moran, Maureen. "Pater's 'Great Change': Marius the Epicurean as 
Historical Conversion Romance." Transparencies. 170-188. 
Moran argues "that Marius's journey is best understood by 
reading the novel in the context of the historical conversion 
romance and the wider cultural concerns demonstrated by 
it" (174). Comparing texts meticulously, she claims that Pater 
revises tropes used by Kingsley in Hypatia, Wiseman in 
Fabiola, and Newman in Callista. In regard to one of Pater's 
challenges to the form of such novels, his" choice of a male 
protagonist," she states: " ... the siting of a sensitive male 
protagonist in a traditional 'feminine' space and plot 
[Hypatia, Fabiola, and Callista are female protagonists] gives 
potential for revising gender difference and orthodox 
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definitions of manliness" (175). In her conclusion she 
describes Pater's achievement: "Pater's exploitation of the 
conversion romance's economy of victimization-gain 
through submission, exclusion, suffering and loss-allows 
him to define his own ideal, elite hero and a new system of 
belief and practice which reverses prescribed views and 
establishment assumptions" (188). [Moran proves beyond 
doubt that Marius differs from English conversion romances 
in effect, but it seems an open question whether Pater had 
these romances in mind when writing his novel. There is 
stronger evidence that he was in sync with the French 
"conversion" pattern exemplified in Jules Lemaitre's 
"Serenus," first published in 1883, in which the male 
protagonist, who has come to appreciate Christian worship 
but cannot accept Christian dogma, is taken prisoner with a 
group of Christians, dies in prison, and for generations is 
believed to have been a martyr. Both Pater and Lemaitre 
were indebted to Renan's Les Evangiles et la seconde generation 
chretienne. See Louise M. Rosenblatt, "The Genesis of Pater's 
Marius the Epicurean," Comparative Literature 14 (Summer 
1962): 242-260; and Pater's "M. Lemaitre's Serenus, and other 
Tales," Macmillan's Magazine 57 (November 1887): 71-80. Billie 
Inman] 

Najarian, James. "Keats and Pater's Eroticism." Victorian Keats: 

33 

Manliness, Sexuality, and Desire. Basingstoke and New York: 
Palgrave Macmillan, 2002. 136-160. Najarian examines 
Pater's incorporation of Keats's speculations on 
disinterestedness, negative capability, and the poetic 
character into his own views on detachment expressed in 
"Diaphaneite ," "Winckelmann," and "An English Poet." 
Najarian believes that Keats "becomes the genesis of Pater's 
homoeroticpoetics" (138). By examining Milne's edition of 
Keats's letters, Najarian finds sources for Pater's view of 
Keats's "selflessness" as "a prerequisite for the poetical 
character" which can imaginatively "transcend traditional 
boundaries [of gender]" (145). In "Winckelmann," Pater 
"reinscribes" Keats so that Winckelmann becomes Keats's 
"disciple" (156, 159), thereby including Keats in "an 
aesthetics of homoeroticism" (158). Najarian adds: "But 
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more important, Pater finds a literary genesis for same-sex 
affection in Keats's aesthetics. In Pater's recasting, 
Winckelmann's erotic aestheticism derives from Greece 
through the Romantic, or specifically the Keatsian line" (158-
59). And in "An English Poet," Pater develops receptivity, 
or "Keatsian egolessness" into a "longing [that] is at once 
familial, affective, and erotic" (160) . 

Siegel, Jonah. "Schooling Leonardo: Collaboration, Desire, and the 
Challenge of Attribution in Pater." Transparencies. 133-150. 
Siegel shows that Pater's response to nineteenth-century 
efforts at reattribution valued the master's scholars as 
themselves "works of art" (136). The fact that Giorgione 
and Leonardo could impress upon their pupils their own 
personality" is in itself one evidence of [their] genius and an 
important achievement in art" (136). For Pater, the artist's 
school allows for the "interpenetration of the passions and 
the mind, of the erotic and the pedagogic" (141), a process 
of real importance to Pater. 

Teukolsky, Rachel. "The Politics of Formalist Art Criticism: Pater's 
'School of Giorgione.'" Transparencies. 151-169. Teukolsky 
explains how Pater's "The School of Giorgione" "participates 
in two art-critical debates of the 1870s ... the new scientific 
connoisseurship of art; and the [stance of] 'popular critics' 
... who tended to judge paintings by their narrative content 
rather than by their formal qualities" (151-52). Rather than 
look at art works as commodities produced by valued 
"names," Pater supports the "'vraie verite'" of art, a 
philosophical view "which aims to capture the more refined 
essence of spirit behind a painter and his school" (153). 
Similarly, he associates himself with the Grosvenor Art 
Gallery'S project of aesthetic appreciation of art as opposed 
to the appreciation of popular, sanctioned, narrative art, art 
with a message. Teukolsky points to the political 
implications of this association: Pater supports "the right to 
differ from the hegemony of public taste" (168) . 

Tucker, Paul. "'Reanimate Greek': Pater and Ruskin on Botticelli." 
Transparencies. 119-132. Tucker compares Ruskin's and 
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Pater's" interpretations" (119) of Botticelli. Both prefer Vasari 
to more modern sources on the painter. Both see a unique 
combination of Christian and Greek motifs and sentiments 
in Botticelli's paintings. Pater expresses his decided view of 
this combination in one essay, a view summarized by Tucker: 
"For Pater, Botticelli's duality of allegiance is heretical; his 
manner of being both Greek and Christian entails an 
indissoluble tension and the revulsion from, or erosion of 
orthodoxy" (132). Ruskin's view of the combination, as well 
as his opinions on other aspects of Botticelli' s paintings, grew 
over time and were expressed in several works. Tucker's 
summary of his view contrasts it with Pater's: "Botticelli's 
belonging equally to Greek and Christian traditions works 
for synthesis and the reformation, or renewal of orthodoxy" 
(132). 

Vilain, Robert. "The Reception of Waiter Pater in Germany and 
Austria." Transparencies. 63-72. Vilain's essay outlines the 
importance of Pater to "the development of aestheticism and 
modernism in German-speaking Europe" (72). It locates this 
importance in the models that Pater gave such writers as 
Hofmannsthal and Rilke "for a new and sympathetic form 
of criticism that reinforced their hostility to the empiricist or 
Naturalist styles of writing so pervasive in the 1880s and 
1890s" (72). In the 1890s and the early twentieth century, 
Rudolf Borchardt and Rudolf Kassner, as well as 
Hofmannsthal and Rilke, were leaders in advancing Pater's 
reputation as an outstanding, empathetic critic and 
accomplished essayist. Moreover, that five of Pater's works 
and Arthur Symons' "Waiter Pater" were translated into 
German between 1901 and 1908 (69) suggests a wider 
reception. 

Wallen, Jeffrey. "Physiology, Mesmerism, and Waiter Pater's 
'Susceptibilities to Influence.'" Transparencies. 73-89. Wallen 
argues that "Pater's scientific vocabulary [regarding the art 
object] is appropriated from and a response to nineteenth
century discussions of the mechanisms of influence, and in 
particular to the debates around mesmerism and to the 
emerging discourse of physiology" (73). Just as Pater 
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considers the effects of an artwork's influence on its beholder, 
so also did mesmerists and physiologists consider the effects 
of external influence on their subjects. The latter group, 
though, dealt with negative aspects of influence in the 
possible loss of the subject's will, in the transforming of the 
subject into an automaton, or in the possible entering of the 
unknown, that is, entering the unconscious mental realm of 
the subject. Pa ter, on the other hand, found critical power in 
the '''susceptibilities to influence' (ME 2:68)" (75). As Wallen 
argues, the critic's consciousness gains "an awareness of 
these reflexive responses [to impressions, and] . .. this 
awareness can be incorporated into the experience itself" 
(81). In this way, the critic "multipl[ies] .. . consciousness" 
(85). Rather than participating in a power game of receptivity 
and self-loss, Pater, in "The Child in the House," for example, 
"preserves a precarious balance, as each heightening of the 
sensitivity to sensible impressions or opening to new modes 
of receiving influences is accompanied by a gain, rather than 
a loss, of critical powers" (88). He does not, however, test 
this balance in such later works as Marius the Epicurean, for 
"Marius postpones ever having to address possible conflicts 
that might arise from falling under the influence of any of 
the people he meets, the works of literature or philosophy 
he reads, or the cultural movements he experiences, since 
he always pulls back from these influences, awaiting a more 
perfect incarnation, or a more ideal art" (89). 

Weiss, Theodore. "Literary Relations: Pater, Hopkins, and Me." 
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American Poetry Review 31.5 (September-October, 2002): 37-
43. At 85 years of age, Weiss shares his admiration for and 
sense of relationship with Hopkins. He wrote his Master's 
thesis on Hopkins at Cohunbia University, and would have 
written his doctoral dissertation on him if his director had 
not thought Hopkins '''a flash in the pan'" (37). At Columbia, 
Weiss read Pater's Renaissance and found in it "the sort of 
manifesto I was looking for" (37). Pater's aestheticism, his 
devotion to beauty, his posture of direct observation all 
impressed Weiss, who saw in them Pater's influence on 
Hopkins. For example, Weiss relates Hopkins's concept of 
inscape to Pater's interest in nahue's beauty: "In certain 
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basic particulars Hopkins's position approaches the climax 
of Pater's 'Conclusion.' Like Pater! Hopkins lamented the 
plethora of unappreciated beauty" (40). Hopkins's inscape, 
however, Weiss points out, "enjoyed far wider scope than 
Pater's quest for beauty" (40), as Hopkins hoped to 
encompass "all of God's creation" (40). 

Wood, Naomi. "Creating the Sensual Child: Paterian Aesthetics, 
Pederasty, and Oscar Wilde's Fairy Tales." Marvels and Tales: 
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Journal of Fairy-Tale Studies 16.2 (2002): 156-170. Wood's thesis 
is that "Oscar Wilde's fairy tales rhetorically create a new, 
morally sensual child by enacting Waiter Pater's aesthetics" 
(156). In her view! Wilde's tales not only make "the 
dangerous pleasures of aesthetic delight available to 
children" (169), but also "encode and express a pederastic 
ethos through the particular focus on sensual experience and 
moral enlightenment" (157). She finds pederasty even in 
"The Selfish Giant," in which there is no mentoring by the 
Giant, but in which initiative is taken by the Christ child to 
inspire the Giant to be unselfish and to appear at his death 
to take him to Paradise. Her chief opinion of Pater comes 
from a misreading of Linda Dowling: "Linda Dowling has 
shown [in Hellenism and Homosexuality in Victorian Oxford] 
how the pederastic tutorial ideal! promoted as metaphoric 
by educational reformers such as Matthew Arnold and 
Benjamin Jowett, was historicized by Waiter Pater and his 
peers as being 'no figure of speech' but a model to be 
emulated physically as well as spiritually (95)" (158-59). 
[Billie Inman] 
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Essays with Notable References to Pater 
Annotated by Billie Inman 

Arcara, Stefania. "Victorian Britain and the Mediterranean: The 
South as Figure of Alterity in Art, Literature and the 
Discourses of History and Empire." Rivista di Studi Vittoriani 
11 (January 2001): 35-57. Developing the idea that Victorians 
traced their cultural heritage to the Mediterranean South
its ancient Greek and Roman civilizations and its early 
Christian civilization-Arcara presents varied evidence; for 
example, the Victorians' devotion to Classical education and 
history; travels to scenes of '''past glory'''; the archeological 
thrust to find artifacts and works of art from the South, '''the 
cradle of civilisation'" (38, 37), the revival of Classical 
architecture, and the depiction in paintings of '''Victorians 
in togas'" (43). These English people regarded themselves, 
not the nineteenth-century Italians and Greeks, as the 
descendants of illustrious ancient Romans and Greeks. 
Arcara finds that Pater's Marius the Epicurean illustrates the 
general tendency to find modern British cultural identity in 
the Classical and the early Christian past, but also that Pater's 
view is more complex than the general view because he 
describes both admirable and repellent characteristics of both 
paganism and Christianity. Further, he gives a new meaning 
to the South: "North and south come to be opposed in a 
different way from mainstream historical thinking: the 
former now representing the unpleasant progress of 
alienated industrial modernity, the latter the bliss of an 
eternal, agricultural past and of a life closer to nature" (56). 

Bizzotto~ Elisa. "Contemplating Death in the Fin-de-Siecle: Dowson's 
'The Dying of Francis Donne.'" Rivista di Studi Vittoriani 12 
(July 2001): 65-75. Interpreting "The Dying of Francis 
Donne" as "a poignant self-portrait and ... a compendium 
of the motif of death underlying all decadent culture" (67), 
Bizzotto draws parallels between aspects of this story and 
the dying of John Donne's son named Francis; the plight of 
other fin-de-siecle artists who could not find certitude in 
Christian dogma, Greek philosophy, or any modern 
philosophy; and the closing scene of Pater's Marius the 
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Epicurean. Like Marius, "Donne is thought to have converted 
to the Church of Rome despite his secret doubts, and is 
administered the oils, which he serenely accepts and even 
seems to welcome" (74); however, Donne's "predicament" 
is not distanced by being set in an earlier historical period. 
Bizzotto proposes that it could not be: "A mere decade after 
Pater, any reliance on the past [has] become utterly 
impossible, since history could offer no convincing parallel, 
nor figure as a model ... for the alienated decadent hero" 
(74-75). 

Boos, Florence S. "Ten Journeys to the Venusberg: Morris' Drafts 
for 'The Hill of Venus.'" Victorian Poetry 39.4 (Winter 2001): 
597-615. By examining four successive manuscripts of 
Morris's "The Hill of Venus," a variation on the Tannhauser 
legend that is the last tale in his Earthly Paradise, Florence 
Boos finds progression toward greater philosophical 
significance. In part, the significance of Morris's tale is 
identical with that attributed by Pater to "a medieval 
Renaissance" in a twelve-line passage from "Two Early 
French Stories" that Boos quotes as her headnote. Part of 
this passage states: "In their search after the pleasures of the 
senses and the imagination, ... people were impelled beyond 
the bounds of the Christian ideal; and their love became 
sometimes a strange idolatry, a strange rival religion. It was 
the return of that ancient Venus, not dead, but only hidden 
for a time in the caves of the Venusberg ... " (The Renaissance, 
Hill, 18-19). Morris goes further. In the final version of "The 
Hill of Venus," even the Pope is converted. When his staff 
blossoms, "Morris' frail old man has the wit and grace to 
see this miracle as the evangelium of a new faith" (603). 
Ironically, however, Waiter, who has chosen Venus in the 
Pope's presence, " ... never learns that his testimony has 
shaken Europe's major religion, and remains suspended in 
his exile between vindication and despair-the first secular 
martyr, as it were, of a religion of mutual respect and eclectic 
tolerance for the life and visionary beauty of the earth" (603). 

Carroll, Noel. "Aesthetic Experience Revisited." British Journal of 
Aesthetics 42.2 (Apri12002): 145-168. Carroll discusses three 
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types of approaches to defining aesthetic experience, relating 
Pater to the first, the" affect-oriented" approach, in which 
"something is an aesthetic experience only if it is 
pleasurable" (148). Carroll could have related Pater, but does 
not, to the second approach, the axiological, in which an 
aesthetic experience is one "essentially valued for its own 
sake" (153). The" content oriented approach," which Carrol1 
favors, was taken for granted by Pater . . According to this 
approach, an aesthetic experience is one in which a person 
responds to the formal characteristics of a work of art. 

Crapanzano, Vincent. "Reflections on Hope As a Category of Social 
and Psychological Analysis." Cultural Anthropologrj 18.1 
(February 2003): 3-32. Crapanzano begins his thoroughgoing 
discussion of the meanings of hope, from various religious, 
philosophical, and psychological perspectives, with the 
followmg quotation from Pater's Marius the Epicurean: "'We 
need some imaginative stimulus, some not impossible ideal, 
such as may shape vague hope, and transform it into effective 
desire, to carry us year after year, without disgust, through 
the routine work which is so large a part of life' (1911, vol. 
2:173)" (6). He states that Pater "gives expression to several 
dimensions of hope as we usually understand it," and 
appreciates that Pater relates hope to desire without equating 
them (6). 

Donoghue, Denis. "Every Wrinkle the Touch of a Master." The 
Sewanee Review 110.2 (Spring 2002): 215-230. Donoghue 
revisits the age-old question: What prompts a person to say 
that something is beautiful? Can beauty be explained by 
qualities in the thing itself for anyone who can '''see the object 
as in itself it really is,'" as Amold assumed (222), by analysis 
of the impression that an especially perceptive viewer 
receives from the object, as Pater assumed, or in some other 
way? Donoghue thinks judging something to be beautiful 
can be a process illustrated by Henry James's story "The 
Beldonald Holbein," where whether one perceives the object 
as beautiful depends upon what it is perceived as. In the 
story, a woman who has been judged to be plain is seen by 
an artist and his circle as a Holbein, and "To be a Holbein is 
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to manifest a distinctive type of beauty without having to 
be a Titian" (225). Art history and, lately, film history limit 
"the authority of the Zeitgeist [lithe fashion trade'and other 
trades in its vicinity-advertising, cosmetics, Hollywood"] 
in saying what or who is beautiful" (227), by having etched 
images in the mind of the perceiver that act as prototypes of 
beauty. 

Farr, Liz. "Stevenson's Picturesque Excursions: The Art of Youthful 
Vagrancy." Nineteenth-Century Prose 29.2 (Fall 2002): 197-
225. As background to her study of Stevenson's 
understanding of the picturesque and his use of it to contest 
conventional values, Farr summarizes conceptions of the 
picturesque expressed by several eighteenth-century and 
nineteenth-century writers, including Pater. She concludes 
that, "Pater's choice of a French landscape as a suitable 
contrast to a Swiss valley [in "The School of Giorgione"] is 
significant here, indicating the ways in which his interest in 
literary and pictorial expressions of mid-century French 
Romanticism helped to shape late-nineteenth-century British 
aesthetic attitudes" (202). She also describes Stevenson's 
attitude toward Pater: "He never met Pater, but viewed him 
as a like-minded contemporary and literary competitor on 
aesthetic matters" (202). Further, when Farr generalizes upon 
Stevenson's attitude toward the picturesque in her 
conclusion, she uses terms that could apply as well to Pater: 
"Stevenson's psychological aestheticism rejoices in a love of 
surfaces, style, and the play of aesthetic impressions for their 
own sake" (221). Stevenson differed from Pater, however, 
"By theatrically adopting an ironic pose of picturesque 
vagrancy" (221). 

Feij6, Ant6nio M. "' Alberto Caeiro' e as Ultimas Palavras de 
Fernando Pessoa" (in Portuguese) ['If Alberto Caeiro' and 
Fernando Pessoa's Last Words"]. Co16quio-Letras 155-56 
Oanuary-June 2000): 181-190. I am grateful to Dolores Brown, 
Professor Emerita, Department of Spanish and Portuguese, 
University of Arizona, for being willing to translate this essay. 
As she began, however, she discovered that translation was 
unnecessary because there was a note stating that the essay 

41 Spring 2003 0> The Pater Newsletter 



had been published by Feij6 in English under the title 
"Femando Pessoa's Mothering of the Avant-Garde," in the 
Stanford Humanities Review 7.1 (1999): 118-126. This essay 
had been delivered at Stanford University as a paper in a 
conference entitled "Movements of the Avant-Garde." 
Feij6's central claim is "that the only avant-garde movement 
in Portugal in this century lies in Pessoa's heteronyms" (120) 
not, as generally thought, in Pessoa's association with 
Orpheu. The heteronyms are imaginary poets created by 
Pessoa, whose publications reveal different, but complete, 
personalities, not just aspects of their creator's mind. Feij6 
finds the origin of the heteronyms in Hegel's conception of 
sculpture as explained by Pater in "Winckelmann." He 
illustrates one exact parallel between Pater's description of 
sculpture and the appearance and personality of one of the 
heteronyms, Alberto Caeiro, "the blue-eyed, blond-haired, 
self-taught bucolic recluse, who is the concertmaster of the 
lot" (118). Feij6 combines three passages from Pater into a 
long quotation including the following statements: " . .. it 
[sculpture] unveils man in the repose of his unchanging 
characteristics. That white light, purged from the angry, 
bloodlike stains of action and passion, reveals, not what is 
accidental in man, but the tranquil godship in him, as 
opposed to the restless accidents of life" ("Winckelmann," 
The Renaissance, Hill, 170) (122-23). After quoting a lengthy 
description of Caeiro, Feij6 summarizes the characteristics 
that relate him to Hegel's idea of sculpture as explained by 
Pater: "Caeiro's emphatic whiteness, his open, absorbed 
gaze, and the unmodulated expressiveness of his body are 
markers of sculpture's absence of subjectivity" (124) . 

Fletcher, Angus. "Ezra Pound's Egypt and the Origin of the Cantos." 
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Twentieth-Century Literature 48.1 (Spring 2002): 1-21. In 
"Winckelmann," Pater states: "The art of Egypt, with its 
supreme architectural effects, is, according to Hegel's 
beautiful comparison, a Mernnon waiting for the day, the 
day of the Greek spirit, the humanistic spirit, with its power 
of speech" (The Renaissance, 1873, 183), and he finds Hellenic 
culture- rational, tranquil, transparent, ideal- embodied 
in Greek sculpture. Fletcher explains that these ideas were 
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among the most significant influences upon Pound when 
he was forming his aesthetic theory. However, he "inverted" 
the terms, "making Greece the site of aesthetic imbalance" 
(6) and Egypt the "'realm ... of Platonic patterns,' of 'eternal 
placidity'" (6). By the time he finished "Three Cantos," the 
language and philosophy of China had convinced him that 
China, rather than Egypt, was an "authentic" representation 
of his "vision" (15). 

Haverkamp, Anselm. "Wie die Morgenrothe zwischen Nacht und 
Tag: Alexander Gottlieb Baumgarten und die Begriindung 
der Kulturwissenschaften in Frankfurt an der Oder" ["As a 
Dawning between Night and Day: Alexander Gottlieb 
Baumgarten and the Foundation of Cultural Analysis at 
Frankfurt on the Oder."] Deutsche Vierteljahrsschrift fur 
Uteraturwissenschaft und Geistesgeschichte 76.1 (Marz 2002): 
3-26. In this essay, Haverkamp writes a justification of the 
German philosopher Alexander Gottlieb Baumgarten, who 
for a long time has falsely been seen as a mere precursor of 
Immanuel Kant, but must be seen as the discoverer of the 
field of the aesthetic. Baumgarten's Aesthetica is still based 
on the rhetorical tradition of the Renaissance while at the 
same time being aware of the divergence between aesthetic 
theory and aesthetic experience. In the second part of his 
essay, Havercamp refers to Leonardo's Mona Usa as an 
example of Baumgarten's lux aesthetica, which is revealed 
here to be the" dawn of the senses in front of all history" 
(20). He then quotes Pater's Mona Lisa passage, which in 
an interesting way he reads against the background of 
Baumgarten, as an example for the figura cryptica, 
transformed here into the symbol and mystery of modernity. 
Pater's description is a synthetic achievement presenting 
history as the material for the aesthetic, for the aistheta, not 
the noeta, leaving an amalgam of historicism and aestheticism 
as the basis for the further development of cultural criticism. 
[Ulrike Stamm] 

Leighton, Angela. "Touching Forms: Tennyson and Aestheticism." 
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Essays in Criticism 52.1 (January 2002): 56-75. Leighton 
closely examines elements in Tennyson's poems that relate 
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them to the Aesthetic Movement, even specific words, such 
as moulded, which she equates with Pater's use of mould in 
"Duke Carl of Rosenmold." For both Tennyson and Pater 
mould denotes both matter and the action of shaping matter 
by, in Pater's words, '''the higher informing capacity'" of 
the mind that perceives it (IP, 1910, 129; Leighton, 65). 
Leighton also claims that the aestheticism of both Tennyson 
and Pater is imbued with the philosophy of Lucretius: "1" 
Memoriam's sense of the disintegrating atomism of nature 
leads, through Lucretius, to Pater's sense, in the Conclusion 
to The Renaissance, of the human form as but the concurrence, 
renewed from moment to moment ·of forces parting sooner 
or later on their ways'" (67) . 

Mezei, Kathy, and Chiara Briganti. "Reading the House: A Literary 
Perspective." Signs 27.3 (Spring 2002): 837-846. Canvassing 
novels and stories from the eighteenth century to the present 
that focus attention upon houses, Mezie and Briganti show 
that descriptions of houses sometimes reveal the 
personalities (even, occasionally, the deranged mental states) 
of characters, but at other times project a type of domesticity 
that tends to restrict the personalities of the women who 
dwell within. They note Pater's invention of a key term, 
literary architecture (838). 

Van der Plaat, Deborah. "Seeking a 'Symbolism Comprehensible' 
to 'the Great Majority of Spectators': William Lethaby's 
Architecture, Mysticism and Myth [1891] and Its Debt to 
Victorian Mythography." Architectural History 45 (2002): 363-
385. According to Van der Plaat, William Richard Lethaby 
(1857-1931) learned from nineteenth-century interpretations 
of the significance of myths how to achieve his goal of uniting 
science and art in architecture. She discusses ideas of Karl 
Otfried Miiller, Coleridge, Amold, Ruskin (especially), F. 
Max Miiller, and others who influenced Lethaby, and she 
states: "Walter Pater, in his Greek Studies (1895), concluded 
that the true value of the mythic mind was that it was 
possessed of a 'unifying power' that brought together things 
which the modem mind had perceived as being 'naturally 
assunder [sic]''' (371). [Note 66 reads: "Walter Pater, Greek 
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Studies (London, 1895), pp. 147, 100," and there is no other 
note referring to a work by Pater. Neither the idea stated 
nor the words quoted appear in the 1895 edition of Greek 
Studies on the pages given. The phrases come from the 
following passage in 11 A Study of Dionysus," Greek Studies, 
1895,22-23: "Dionysus, as we see him in art and poetry, is 
the projected expression of the ways and dreams of this 
primitive people, brooded over and harmonised by the 
energetic Greek imagination; the religious imagination of 
the Greeks being, precisely, a unifying or identifying power, 
bringing together things naturally asunder ... welding into 
something like the identity of a human personality the whole 
range of man's experiences of a given object, or series of 
objects .... " This is hardly Pater's conclusion about lithe 
mythic mind," and Van der Plaat's use of lithe modern mind" 
is quite different from Pater's in Greek Studies, 1895 (liThe 
Myth of Demeter and Persephone," 155).] 
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Reviews 

Alborn, Timothy, Patrick Brantlinger, and Peter Mandler. Book 
Review Forum on The Insatiability of Human Wants: Economics 
and Aesthetics in Market Society, by Regenia Gagnier (Chicago: 
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U of Chicago P,2000). Victorian Studies 44.4 (Summer 2002): 
639-662. Reply by Regenia Gagnier: 663-670. Alborn's and 
Mandler's reviews are basically unfavorable. Alborn 
questions Gagnier's credentials as a student of consumerism 
in the nineteenth century and the twenty-first, and he goes 
further: "A far more significant source of the asymmetry 
between Gagnier's histories of aesthetic and economic 
thought than her historiographicallimitations, however, is 
her sincere belief that new classical economics has become 
almost hopelessly hegemonic .... Why bother recovering 
past dissent within economic thought per se, when economic 
thought per se is beyond hope?" (645-46). Mandler thinks 
Gagnier overestimates the ties between Victorian tastes and 
economic behaviors and current tastes and economic 
behaviors (659-60). He further sees no reason to consider 
such aesthetic views as Pater's and Wilde's, whose characters 
are not representative of the British consumers of their day 
(655). However, Patrick Brantlinger thinks that Gagnier 
brings up important issues, one of which is the rhetoric of 
economists. He states that when" the new economic criticism 
. . . applies rhetorical and literary-theoretical analysis to 
economics, ... it raises the hackles of economic orthodoxy" 
(647). He states that, "The ultimate issue [in Gagnier's critical 
project] is not merely to get economists to pay attention to 
aesthetics and ethics, in which case they would be as much 
or more concerned with welfare as with wealth, but to create 
economies, societies, and cultures in which the now divided 
forms of value are united" (651). In her response, Gagnier 
states, in part: " ... what I found in my multidisciplinary 
engagements ["with economists and other academics"] was 
that toward the end of the nineteenth century both 
economics and aesthetics as disciplines took a turn toward 
the formal over the substantive and became concerned with 
their own internal mechanisms-mathematical models in 
economics and stylistics in aesthetics-which contributed 
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to the rationalization of disciplines that I believe 
impoverished both" (665). She also defends her references 
to Pater and Wilde: "Pater and Wilde continuously 
experimented with the relations between the traditional 
conceptions of the Good Life ... and less elevated tastes, 
appetites, addictions. What this points to for the cultural, 
as distinct from the social, historian is the tension between 
the Fine and the Good. By the Fine I mean the individual 
capacity to make distinctions, what Kant called Taste. By 
the Good I mean the ability to put others' needs before your 
own will, appetite, desire, tastes" (666-667). 

Bauer, Helen Pike. Review of The Rescue of Romanticism: Waiter Pater 
and John Ruskin, by Kenneth Daley (Athens: Ohio UP, 2001). 
Victorians Institute Journal 30 (2002): 209-216. With a Review 
of Late Ruskin, New Contexts, by Francis O'Gorman 
(Aldershot: Ashgate, 2001). Bauer finds that O'Gorman's 
and Daley's "different perspectives ... and the rhetorical 
uses they make of their interpretations result in very different 
conclusions about [Pater and Ruskin] ... and their influence 
on some large nineteenth-century debates" (209). O'Gorman 
relates Ruskin's writings to his biographical and historical 
context, noting Ruskin's Ilneed ... to assert and defend his 
Imanliness"l (213), a Ilmanliness" brought into question by 
his interest in art. Daley points out that, unlike Ruskin, Pater 
always treats individual rather than social issues, which, 
when discussing Greek art, 11 evolved into a coded language 
for the normalization of homosexuality" (215). Bauer 
discusses Daley's comparisons of Ruskin's and Pater's views 
on Wordsworth, Ilpathetic fallacy,'1 Medieval artists, 
especially Fra Angelico, and Renaissance artists, especially 
Michelangelo. She thinks Daley is more appreciative of Pater 
than Ruskin: "Ruskin becomes at times merely the 
antagonist necessary to allow Pater's work of Irescue'" (216). 
Yet she thinks Daley I'knowledgeable and attentive" in his 
"readings of Ruskin" (216). 

Bauerlein, Mark. Review of Experiments Against Reality: The Fate of 
Culture in the Post-Modern Age, by Roger Kimball (Chicago: 
Ivan R. Dee, 2000). Partisan Review 69.1 (2002): 134-138. 
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Bauerlein notes that Kimball occupies a "space ... between 
academic understanding and common sense" (135) in this 
collection of essays that resists the Cultural Left, pitting 
against Leftist dogma "a traditional criterion: the lessons of 
history, ordinary experience, beauty, reality" (136). Among 
the sixteen figures in these essays, figures who "'impo[se] ... 
[their] ideas upon reality'" (136) is Pater, who "embodies an 
aestheticism that 'begins by emphasizing form,' but 'ends 
by dissolving form into ... "pleasurable sensations" and 
"pulsations"'" (137). Despite his gruffness and 
oversimplifications, Kimball seems to Bauerlein, "in a media 
milieu polarized into the commercial ramblings of arts 
reviewers and the cliquish, clotted rehearsals of academics 
theorists ... [to make] a compromise that improves upon 
both, and sustains the hope that high culture and public 
address might survive together" (138). 

Danson~ Lawrence. Review of Aestheticism and Sexual Parody 1840-
1940, by Dennis Denisoff. Cambridge Studies in Nineteenth
Century Literature and Culture 31 (Cambridge UP, 2001). 
Nineteenth-Century Prose 29.2 (Fall 2002): 244-247. Danson 
sets the tone of his review by saying, "What Denisoff calls 
'parody' includes a bunch of things, some of them apparently 
incompatible with others" (245). The "bunch" includes 
various types of parody found in "W. H. Mallock's novel 
The New Republic and Vernon Lee's Miss Brown; Gilbert and 
Sullivan's Patience and Engaged; DuMaurier's cartoons in 
Punch and his novel Trilby; the comic writing of Ada Leverson 
and Robert Hichens (The Green Carnation); and Beerbohm's 
... memoir of a visit to the aged Swinburne," parodies that 
represent sexual dissidence and so extend "the range of the 
thinkable" (245). Danson acknowledges that Denisoff is 
aware of the difficulty of his project, that is, "the difficulty 
of establishing a direct link between the Victorian public's 
perception of aestheticism and homosexuality" (245). He 
praises Denisoff's readings of innuendoes, because they 
"show how innuendo works: it demands a hermeneutics of 
suspicion, which thinks it finds under the veil exactly what 
it thought it would find" (246). He points to the somewhat 
oversimplifying effect of Denisoff's readings and his failure 
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to catch the target of at least one parody, Leverson's parody 
of Wilde's An Ideal Husband in her" An Overheard Fragment 
of Dialogue" (246). Nevertheless, Danson thinks the book 
"helpfully traces the emergence of camp sensibility out of 
the complex range of attitudes revealed in a broad selection 
of Victorian texts about aestheticism, aesthetes, and 
sexuality" (247). 

Law, Graham. Review of Nineteenth-Ceittury Media and the 
Construction of Identities, edited by Laurel Brake, Bill Bell, 
and David Finkelstein (Basingstoke and New York: Palgrave, 
2000). Victorian Studies 44.4 (Summer 2002): 690-692. Law 
expresses concern over the collection's classification 
omissions, such as "social class" or "religious, political, 
professional, and local affiliations which play such a 
prominent classifying role in Victorian press and advertising 
directories" (691). However, he admires the collection's 
overall effect of bringing to critics' attention the diverse mass 
of periodical materials as well as the particular effect of its 
articles on gender and nationality, which he finds "add up 
collectively to a substantial enrichment of the fields opened 
up by editor Laurel Brake's Subjugated Knowledges (1994) and 
through Benedict Anderson's seminal discussion of the role 
of print capitalism in the rise of nationalism in Imagined 
Communities (1983)" (691). 

Loesberg, Jonathan. "Fin-de-siecle Work on Victorian Aestheticism." 

49 

Victorian Literature and Culture 29.2 (2001): 521-534. Loesberg 
reviews trends in aesthetic criticism, trends that especially 
consider the resistant or political strain available through 
aestheticism to homosexual, feminist, and gender studies. 
He looks particularly at works by Talia Schaffer, Kathy Alexis 
Psomiades, Richard Dellamora, Linda Dowling, Yopie Prins 
and Jonah Siegel, concluding: "The theories that mean to 
resist art's social complicities, either intentionally or not 
[Schaffer's and Psomiades'], recuperate certain aspects of 
aesthetics as a means of resistance. The theories that accept 
the aesthetic as a concept [Dowling's, Dellamora's, Prins's, 
and Siegel's] nevertheless manage more thoroughly to 
capture that category within a history that shapes it. In the 
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light of this recreation of aestheticist subject matter, the 
interest of our fin-de-siecle in the one century past makes 
obvious sense" (534). Loesberg seems almost nonplus . d by 
Ellis Hanson's Decadence and Catholicism. He states that, 
"There are numbers of usually important scholarly reasons 
for faulting this book, not least of which is its own very 
uncertain sense of exactly what its thesis is" (530). However, 
he calls it "the headiest mix of postmodern gay theory 
applied to aestheticism" and thinks Hanson's writing so 
elegant that it "puts academic style to shame" (529,530). 

Sammons, Jeffrey L. Review of Anglo-German Interactions in the 
Literature of the 1890s, by Patrick Bridgwater (Oxford: 
Legenda, 1999). The German Quarterly 74.1 (Winter 2001): 
94-95. Sammons describes this book as a "comprehensive 
account of literary relations between fin-de-siecle Britain and 
Germany / Austria," which conveys something often lacking 
in Germanistik, namely a "detailed sense of literary life." 
Starting with the "aesthetic Germanism" of Walter Pater, 
Bridgwater goes on to deal with a rich variety of interactions 
like the German admiration for Oscar Wilde, the belated 
reception of Kea ts in Germany and Austria, George Moore's 
indebtedness to Schopenhauer, and "Pater's often 
highlighted but superficial affinity with Nietzsche compared 
to Wilde's true but unconscious parallels." The most exotic 
part of the book is concerned with the novelist Wilhelm 
Meinhold, a now totally forgotten author whose work was 
widely popular in England and was favorably referred to 
by Pater in "On Wordsworth" (1874) and "Romanticism" 
(1876). His case is interesting because here a German 
"gothic" writer is imported into the English genre of 
"German horror." [Ulrike Stamm] 

Vogeler, Martha S. Review of The Modernist Cult of Ugliness: Aesthetic 
and Gender Politics, by Lesley Higgins (Basingstoke and New 
York: Palgrave Macmillan, 2002). Choice 40:6 (February 2003), 
983. Vogeler summarizes the thesis of each of the four 
chapters of this book, which she characterizes as a "densely 
documented feminist study," considering "the most 
revisionist chapter" to be the third, in which Higgins explains 
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why Ezra Pound, T. S. Eliot, Wyndham Lewis, and T. E. 
Hulme "focused on the ugliness of modern life in their 
writing." She highly recommends the book, stating: 
"Ambitious in its critical reach, this book deserves a 
readership that spans upper-division undergraduates 
through faculty and a number of disciplines in addition to 
modern literature." [Billie rnman] 
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