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Editor's Notes 

If you have published on Pater recently, please send us a reprint or bibliographic 
note to ensure prompt notice in the PN bibliography. 

NEWS 

Samuel Wright is in the course of preparing an Index to Pater's work of about 800-1000 
pages. The works covered will be: 

The (New) Library edition of " Pater's Works. 
Ten Volumes (Marius= two) 
Uncollected Essays by waIter Pater (1903) ed. Thomas Mosher. 
Sketches and Reviews (1919) ed. Mordell: two items: 

"Aesthetic Poetry" 
"Coleridge as a Theologian" 

"Children in Italian and English Design" (1872) 
"Imaginary Portraits. 2 An English Poet" (1931) 
"Love in Idleness" (1883) 
"The English School of Painting" (1885) 
"English at the Universities" (1886) 
I1Vernon Lee's IJuvenalia l1l 

The primary purpose is to enable one to find, whether the one word, or mentions of a 
word or idea throughout the entire opus. While every item will be annotated, the length 
of notes varies greatly from two or three lines to eight pages. The work includes many 
grouped entries such as IItemples ll

, "flowers", and "formula". 

* 

Francis C. McGrath has completed the MS of a book entitled Pater's Modernism which 
treats Modernist elements in Pater's philosophy and aesthetics. 

* 

Billie Inman spoke to members of the Marlowe Society at the King's School, Canterbury 
in September on Pater as a boy at the King's School, his achievement, and the enduring 
appeal of his writings. The meeting was arranged by Mr. Duesbury, Head of English, 
Mr. Pollak, and Mr. Brodie. 

Ian Fletcher is Visiting Professor at Arizona State University at Tempe for the 
session 1983/4. 

• 
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The house in Harbledown Court where Pater lived while attending the King ' s School 
is now for sal e at £49 , 500 . 

Notes 

' Shiel a Grant Duff says in the preface of The Parting of Ways: A Personal Account of the 
:!.J:irtie§., just published in England by Peter Owen, that while writing she was "often 
conscious of the words of Wa I ter Pater , 50 dear to my grand father: ' Not to discriminate 
every moment some passionate attitude in those about us and in the br illiance of their 
gifts some tragic dividing of forces on their ways is , on this short day of frost and 
suo , to .sleep befor e evening' ." Curiously , she fai l s t o say which of her two famous 
grandfathers she is referring to : her paternal grandfather , Sir Mountstuart Grant Duf f , 
whom she identi fies as a leadi ng Liberal MP a nd Governor of Madras , but whom Victorian 
scholar s know as the author o f the many vo l umes o f diaries , or her maternal grandfathe r, 
Si r John Lubbock, Lord Avebury , whom we know as the fathe r of Bank Holiday and a l so a 
promi nent Liberal M.P., as we l l as the author of book s on many subject s , inc l uding 
a r cheology , b i ology , entomo l og y , and liter ature . S i nce she says s he neve r kn e w h i m, a s 
he died the month she was born , her reference i s probabl y to Grant Duff . I n any case , it 
apparent l y suggested her title , which i s i nte r esting since the book concerns her desper atE 
and eventually unsuccessful a t t empt to warn the British about Hitler ' s designs o n 
Czechoslovaki a -- an unpateresque ende avor. She did , of course , make many o f the f r iends wl 
influenced he r career i n polit i cal jour nal ism wh e n she was a student at Oxfor d , among 
them I sai ah Berlin.' (Martha S. Voge l er . ) 

* 

Ellis R. Hall, author of an M.A . d i ssertation submitted to Manchester i n June this year , 
offers the f o llowing description of his resea r ch on ' Kant , Schil l er , and Wa l ter Pater : 
A Comparative Reading . I 

This thes i s tr i es to go some way towards resolving the conflict which has arisen in recen· 
critical i nterpretation of Pater ' s phi losophi cal standpoint . For whi le ther e has been 
genera l agreement that eighteenth and early nineteenth centur y German thought contribut ed 
much towards it s shaping , opinions have been d i vided on the question of i ts precise locati, 
and have ranged from viewing Pater as a Hegelian idealist to r e g arding h im a s a champ i on ' 
contemporary positivist/empiricist attitudes. The solut i on advanced suggest s that even a 
qui t e an ear l y stage in the devel opment of h i s outlook Pater was contemplati ng a synthesi 
0 f positivism and idealism through a cosmology simi l ar t o T . H. Green ' s , constructed aroun 
ideas derived from Kant and Schiller . 

Divi ded into three basic secti ons , the t hesis begins wi th a detailed examination of 
t exts, and establishes the centrality of Kantian epistemol ogy - or rather Pater 's concept 
of i t - to his own world- v i ew. The Conclusion ' s evocation o f the i sol atio n of t h e 
i ndividual c o nsciousness within the flux, from whi ch Pater ' s aesthetic may b e seen t o 
proc eed , i s shown t o parallel h i s description of Ka n t ' s "Copernican Revolut i on ll i n 
"Col e ridge ' s Wri tings " . The connec t i on i s confi rmed by a paragraph in MS bMS 1150 (3) 
which , e f fective l y p r ovi d i ng a gloss on the "Conc l us i o n " , accr edits Kant with having l aid 
t he theoretical foundations for the solipsism exper i enced by the modern sens i bility - a 
point rei terated in t h e l ect ur e on Prosper Merim~e. A c lose readi ng of "Sty l e " reveal s 
that the active process of cognition with whi ch Pater imprison s us inside our own senses 
also that which he views the arti s t employing in the f ormul ation of a "personal s e nse of 
fac t " - the a ll- impor tant subj ective apprehe ns i on o f reality tha t makes possibl e the truJ 
beau t iful work of a r t. Hi s argument that onl y s uch a n a c count o f experience can a t tain t 
arti s t ic g oal of ' o b jectivi t y ', coupled with a c h a r a c ter ist i c emphasis o n for m a s pr i nc i I 
aesthetic carrier, elicit s the conclusion that he equates the form of t he art-obj ect wit! 
that of Ka nt 's "Trans cende ntal Aest hetic", and that he the r efore r e g a rds aesthe tic forma] 
t.o be a r eflection a oost .pr ; (")1"'; tjf ;:0 nrj ()r i. i nfortTl i na mechan i sms , wh i ch allows t he 
per cipi e nt an intuition of the "supersen s i b le subst rate" underl ying the f abric o f the 
phenomenal world . I n t his way Pater ' s notion of the t ranscendency of the art- obj ect i s 
seen as a r is ing in t he f irst i nstance not from the s t r aightf o r ward Hege lian v i ew o f a r t 
as the sensuous sembl ance o f the Idea , but r a t her from t he r ealisati on that it has t he 
abi lity to cast s h adows of the categories onto the world of sense . 
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As a coro llary t o this, a compa rison of Pa ter's essays with t he Kritik der 
Urtheilskra ft reveal s points of correspo ndenc e, notably on the subject o f the "judgement 
of taste", wh i c h Pate r v i ews a s a ri s ing f r om t he free interaction o f c ognitive faculties 
in the "imag inative r eason"; like Kant, he con siders beauty t o be unive rsally s ubjec tive , 
s pringing from immediate pe rceptio n o f senso ry data rather than from c o nscious e x e r c ise of 
the rationa l faculty . 

The second section o f the thesis examines the possible influence that Schiller's 
adaptation o f Kant may have exercised over Pa ter , and in p arti cular attempts to puzzle out 
the reasoning behind Pater's equation of the experience of aesthetic form with that of a 
mo r a l state . Aga i n proceeding from a comparison of texts, it is suggested t hat Pate r , 
rej e cting Kant ' s definition of form as too abstract, opted instead for Schil ler ' s c onc ept 
of lebende Gestalt - the balanced synthesis o f matter and form - a s a workable hypothe sis 
of the Beautiful. The process that Pater terms "the r emoval of surplusage", by which the 
artist achieves this aesthetic i deal, i s found to correspond exactly t o the Schillerian 
procedure of die Wegwerfung des Zufall igen (the "removal o f the accidental"). Further 
instances of borrowings from Schiller occur in the "Conclusion" and in the essays on 
Giorgione and Winckelmann, where Pa t e r employs ideas advanced in the Briefe uber die 
Aesthetische Erziehung des Menschen concerning the inter- relationship of matter and form 
in the work of art, and the aesthetic object as a "freedom i n appearance". The 
metaphysical properties with which aes thetic f ormality i s endowed i n this account of the 
mechanism o f the Beautiful are shown to have a d i r e ct bearing on the conception of the 
idea l human type outlined in "Diaphaneite" and "Wincke l mann", which c l o sely resembles 
Schiller' s se hone Seele; it i s found that for Pater, as for Schiller , contemplation of 
the union of matter and form in the work of art leads to the establishment of an ethical 
condition , s ince it causes a like synthesis of opposites t o c ome into being within the 
per c ipient, uni t ing the sensuous and formative impulses i n an "ins tinctive moral ity" . 

The third and final section attempt s to show how the Kanti an and Schill erian concepts 
previous l y ide ntified interlock to form the central 'core' of Pater ' s aesthetic theory, and 
re- exami nes t he epistemological bas is of that theor y in terms of its ability to accommodate 
both an empiriCist and an idealist world- view . Pater's relativistic interpretation of Kant 
is tra ced to his reading of Hume, Berkeley , Heine, Carlyle , and most importantly, Fichte, 
whose work Die Bestimmung des Menschen appears to have provi ded the model f o r the 
Conclus i on's ' Kanti an ' solipsism . Pater's grounding of aesthetic activity i n an a priori 
process of cognition is further found to have its roots in Coleridge ' s primary and 
secondary imagination, and also in Schelling's "poeti c intuition" , and this suggests t hat 
he was thi nking in terms of a dualistic cosmology bridged by the individual consciousness . 

The thesis concludes wi th an assessment of the avai lable evidence r e l ating to Pater's 
Ol d Mortality Society paper of 20 February 1864 . Based part l y on Fichte 's Ueber da~ 
Wesen des Gelehrten, this early work seems to have been a common ancestor to both the 
' positivi st/empiricis t' essays of the 1860's and '70's, and the 'ideali st ' writings of 
the 1880 ' s and ' 90 's, containing not only the relativistic account of experience 
p r omulgated by The Renaissance , but a lso the idea of the phenomenal manifestation of the 
Absolute i n the collective body of human i ty - a subject later explored in the Houghton 
MS, Mar ius and Plato and Platonism. The final conclusion drawn i s that Pater, like Green, 
regarded the Kantian cognitive process to lie at the basis of phenomena as the organ of 
a supra- personal , metaphenomenal principle , on the one hand limiting individual 
consciousness to t he cel l of subjective experience while on the other collectively 
manifesting that principle in a teleology expr essed in and through the history of human 
thought . 

REVIEWS (edited by Hayden War d, We st Virginia University) 

"The FutUre of Pater Criticism" 

Walter Pater: An Imaginative Sense of Fact , ed . by Ph ilip Dodd (London: Frank Cass, 1981). 
Harold Bloom, "Introduction," Selected Writings of Waiter Pater (New York: New American 
l..t.lo r a rY J , .l':::1/'-!. 

I n the firs t essay in Waiter Pater : An Imaginative Sense of Fact , the pape rs of t he first 
international conference on Pater (held at Brasenose College, Oxford in July, 1980) and 
subsequently reprinted in a special issue of ,Prose Studies, Gera1d Monsman argues that 
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"at least on the Continent and in a certain few American and British institutio ns, 
new critical methodologies better able to make sense of Pater were forged and appl i ed 
(first the phenomenological method; then, later , modified and somewhat humanized versions 
of post-structuralism)" and he suggests that "the future of Pater criticism may well lie" 
in this direction. According to the jacket of WaIter Pater , Monsman 1 s introduction 
does indeed point in this direct ion , demonstrating "how we ll Pate r I s writing r esponds to 
the critical approach which has been developed by such writers as Harold Bloom and 
J. Hillis Miller.I' 

The essays that follow, however, suggest that the future of Pater criticism lies 
in other direct i ons . According to the jacket, "these essays acknowledge the overriding 
need in. Pate r studies to establish fundamental matters of fact, to provide accurate and 
critically i lluminating scholarship , and to reco ver the many contexts within which Pater 
worked. 11 Monsman himself emphasizes the fact that "biographical and textual gaps leave 
readers ignorant in too many critical areas of just what Pater actually did and wrote, and 
a clear grasp of the personal and intellectual influences on his life and art is hampered. I 

Hence there is clearly a need, first of all, for a new edition of Pater ' s work. 
Sharon Bassett argues that it should be an edition of the original periodical essays. No 
doubt such an edition would be more popular with readers who prefer Pater's more aggressiv1 

IImoderni st" attacks on his contemporaries to the revised versions which Pater preferred to 
pass on to posterity. On the other hand, Robert Seiler argues for an edition more in 
accordance with Pater's wi s hes. In any case, there remains a need to do for Pater what 
R.H. Super did for Arnold : print the works in the order of fir st appearance to reveal how 
the author ' s ideas and t echniques e volved. Hayden Ward reveals how much work will be 
required to establish "a credible chronology of Pater's composition, in both the initial 
and revision stages." Nevertheless, it would seem that both the initial and the revised 
versions need to be included in any new edition of Pater's works, not only for what they 
would reveal about Pater's development, but also for what they could tell us about the 
nature of human creativity. Pater's revisions seem to be excellent evidence for the 
theories of those who suggest that decisions made during revision most clearly reveal the 
influences of forces other than "individual inspiration ll in the creative process . 

In addition to work on Pater's revisions of his own texts, accounts of his revisions 
of the ideas of his precursors and his contemporaries are cited in Seiler's bibliographica 
essay, "WaIter Pater Studie si 1970-1980." Certain kinds of criticism are conspicuously 
absent from his survey, however, including Sharon Bassett's recent VN article on Pater 
as a modernist, most of Monsman's essays as well as his latest book, Pater's Art of 
Autobiography, J. Hilli s Miller's article on Pater (Daedalus, 1976), and Harold Bloom's 
1974 essay on Pater. These omissions are justified on the grounds of limitations of 
space and the f act that "Many commentators have been -- to paraphrase T.S. Eliot -
interes t ed , but not exactly in the subject before them; and are learned, but in something 
quite beside the point, many have extracted 'something from their subject which is not 
fairly in it'." Seiler's complaint is, apparently, that these commentators have so 
imaginative a sense of fact that concern for fact itself is displaced altogether. In 
short, not only is the nature of a new Pater edition in dispute, even the meaning of the 
title, Walter Pater: An Imaginative Sense of Fact , is debated. 

Clearly, if Pater's subjectivist tendencies are carried to their logical conclusion, 
we verge on solipsism. Indeed, according to J. Hillis Miller, all of Pater's criticism 
is based on "solipsistic premises " while Harold Bloom defines Pater's "aesthetic Man" as 
one who "accepts the truths of solipsism and isolation, " o ne who understands that the 
Romanti c s "were not nature-poets, but rathe r exemplars of the power of the mind, a 
power exerted against the object-world, or mere universe o f death." Monsman takes this 
approach to his paper: "Taking his stance in radical relativity (one lesson he did learn 
from modern science) , Pater denied any form of absolute or wholly objective knowledge .. . . 
Pater's relativistic, anti-mimetic stance grounded itself in a s ubjective poetics of prosE 
which insists that all literary uses of language will be self-expressive. " Monsman argue~ 
that Pater's "Hippo lytus," for in stance, IIreally veils a portrait of himself" and he 
Droceeds in Bloom' '5 nsvcn()"'lni'ilvtic c::tv) p t-.n (:onstrtlc't i'J. "osvchic orofile for the elusive 
WaIter Pater." 

In the very next essay, however, Billie Inman argues that even in the "Conclusion" 
to The Renaissance Pater rejected the solipsistic tendencies he discovered in science and 
philosophy. She admits that " in the first half of the ' Conclusion ' Pater shows that 
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philosophy . . . can only consign the human mind to a solipsistic isolation. These 
are the 'truths ' that 'the modern world is in possession of' I to which Pater had referred 
contemptuously in the paragraph preceding the conclusion to 'William Morris' -- truths 
that do not make the spirit free but overwhelm it with the sense of death.'! However, 
Inroan points out that in the s econd half of the "Conclusion" Pater rejects solipsism and 
the philosophical cast of mind associated with it for a life of sensati ons and impressions. 
She points out the parallels with Hume, who ended Part I o f A Treatise on Human Nature 
"by vowing not t o be ruled by philosophy, " and with Fichte who felt solips ism was so 
absurd that it demanded "a new approach to the whole question of truth ." 

Nor i s the praise of solipsism the only feature of Bloom's approach implicitly 
c riticized in this c ol lection o f essays . Bloom's emphasis on the weight o f the past, 
o n the castrating influence of long-dead Precursors , does not seem very relevant to most 
of these authors , with the exception of Monsman. Most of the contributors to this volume 
focus on the interaction between a creative genius and his contemporaries, all those 
influential figures whose lives extended into his own. Pater' s textual revisions reveal, 
as Sharon Bassett puts it, "a growing wish to be accepted by his contemporaries ," and 
Inman, apparently influenced by David DeLaura's study o f Pater, Newman , and Arnold, 
reveals Pater's creative revision of the ideas of such contemporaries as Spencer, Renan , 
Baudelaire, Morris, and Swinburne. Jowett was another important contemporary, Monsman, 
Laurel Brake, and Seiler remind us, but the dominant contemporary for Pate r was clearly 
Ruskin. Seiler points out that Michae l Levey's !he Case o f Waiter Pater focuses on 
Pater's response to Ruskin, but the best discussion of Ruskin' s influence in this 
collection is J.B. Bullen's comparison of the responses of Ruskin and Pater to Michelangelo. 
On the whole , though Bullen avoids Bloom's terminology and his psychoanalytic context, it 
is significant that Bullen's approach appears akin to Bloom's, applied now to a 
contemporary rather than a deceased Precursor. 

A compariso n of these two essays reveals that the "new critical methodologies" and the 
traditional ones have far more in common than we suspect. Bloom argues that ultimately 
Pater stands in "no need of psychoanalytic reduction," and that, in Pater's case Ruskin, 
a contemporary, can be a more important influence than a distant precursor. Bloom f o cuses 
on how Pater "subverted Ruskin's influence by going back to their common ancestor, 
Wordsworth" and by emphasizing the value of the Renaissance rather than the Middle Ages. 
Bullen concentrates on Ruskin's representation o f Michelangelo's decadent betrayal o f 
medievalism for the sake of the "partly scientific and completely lascivious enthusiasms 
of literature and painting, renewed under classical influence." Pater responded with a 
reversal of Ruskin's argument which, ironically, appealed to the same audience: that is, 
Pater emphasized Michelangelo's medieval heritage: 111He comes ', says Pater, 'with a genius 
spiritualized by the reveries of the Middle Age, penetrated by its spirit of inwardness and 
intros pection'." This approach to Michelangelo was, as Bullen points out, "a highly 
original one," but the creativity resulted not from psychic combat with a deceased 
Precursor, but rivalry with a contemporary. This rivalry actually resulted in a leaping 
over the Ruskin of the Michelangelo lecture to identify with the Ruskin of Modern Painters, 
who had praised Michelangelo. 

Bullen also points out various aspects of influence usually ignored by Bloom, such as 
the way contemporaries often choose not to confront, but to adapt to each other. He rates 
Pater's decision, for instance, not to write about the painting and sculpture of 
Michelangelo, which Ruskin had already discussed, but on the poetry. Another aspect of 
influence neglected by Bloom but evident in Bullen's essay is the issue of masculinity and 
f emininity. Michelangelo's lIostentatious display of strength and SCience ," said Ruskin, 
"has a natural attraction for comparatively weak and pedantic persons." Pater responded 
by streSSing the feminine quality of "sweetnessll in Michelangelo, anticipating our post
Freudian emphasis on a balance of masculine and feminine qualities, an ideal that might 
help a biographer avoid the extremes of biographer "as widow" and biographer "as Judas" 
which Laurel Brake illustrates in her faSCinating essay. 

Unlike much Continental literary criticism, there is no attempt to this volume to 
work ('Hrr. r.hp. i.mpl ;r;:ot-i("lnc::. ,..., ~ :<I eirll:,'e ~"""PfliT"l;:OT"lt- t-l)e ...... r~t-ir. n.l paradi gm. Rather, as if in 
recognition that the most successful speCies in the history of evolution are those that 
are most flexible, most of the essays in this collection reflect the more Anglo-American 
habit of adopting any approach that enhances our appreCiation and understanding of the 
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liter atur e , a habit that at tempt s to keep the focus o n the litl?ratur~ ratner t.han on 
literary theory per se . Thi s i s not to say that an appr oach like Bloom ' ~ is t o be 
i gnor ed, bu t r athe r t hat , as Pater put it , we should not become the slave~ of any 
" theor y o r idea or system which requires o f us the sacrifice of any part " of ou r 
experience. Billie I nman t r aces this idea of Pater ' s to Re nan: " eclecticism i s . 
the obligator y method of ou r age . .. .. . Schools a r e in science what purt ies a r e in 
politics : each o ne i s ri gh t by tur ns ; it is impossible f o r a n enlightened man to 
shut h i msel f up i n one of them so exclusively as to s hut h i s eyes to wha t the o the r s 
hold to be r easonable '." Eclectic i s m is often best r epresented not by work s of single 
authors but by coll ectio n s o f essays such as th i s one , a col lection whi ch thus doe s 
indeed suggest " the futu r e o f Pater criticism . " 

Jerome Bump 
Unive rsity of Texas 

RECENT PUBLICATI ONS 

(Compiled and annotated by Bernar d Richards , Billie I nman , and Laurel Brake) 

Books 

J .A . Gere and J . Sparrow , eds ., Geoff r ey Madan:s Notebooks . OUP . 1981. Although 
Geoffrey Madan was born the year afte r Pater died , he moved in circles of inte rest to 
Pate rians . His father wa s a Brasenose Fellow and Bodley ' s l ibr ar ian , and Madan himself 
was an intimate f riend of A. C. Benson. Pater appear s o nc e in the section d evoted to 
Benson (p . 44 ff) but the no tebooks as a whole and the int r oduct i o n provide considerabl e 
insight into a world that touched o n Pater ' s. 

K. Clark , Moments of Vi s ion . John Murray, 1981 . Contains an essay on Pa t e r. 

Essays 

Paul Barolsky . ' WaIter Pate r ' s Renaissan c e ', Virginia Quarterly Re view (Spri ng , 1982) , 
208- 20 . This e voc ative a rticle has at its heart a s piri ted de f e n se of the hi stori cal 
sense in The Re naissa nce . Baro l s ky gives mul tiple e xamples of Pater ' s pioneering and 
viv i d historical a nalogies, and notes the ' veritable thesaurus of inte rre lated words ' 
expressing these inte r connection s whi ch Pater u ses. He shows how Pater ' s focus 
o n t h e extensive role of Neop laton ism in Renaissance theology , philosophy , poetry, 
architecture , and vi sual art is a new and histo rical perception to which twentieth
century historians of the Renaissance are i ndebted. Pater ' s evaluat ions of Renaissance 
ar t is t s such as Luca della Robbia and Giorgio ne a r e echoed by our contemporaries . Barol s l 
pOints to a variety o f cultura l traditio ns which Pater delineate s in The Renaissance -
histories o f ' visionariness ' a nd of Fr e nch, English , and Ge rman literature , for example . 
Barolsky suggests that though ' the poetical structure of Pater' s intellectual h i story 
is ... so overwhelming that its histor ical value has t o be excavated ' , ' in the ir analyses 
of the continui ties of Western c u ltur e , the g r eat schol a r ly books o f our own time, 
• Curtius ' Europea n Literature and t .he La tin Middle Ages , Seznec ' s The Survival o f the 
Pagan Gods , Bolga r ' s The Clas sical Heritage , a nd Panofsky's Renaissance a nd Renasce n ces 
all follow the path that Pater first s truck '. 

Charles S . Blinderman. ' Huxley, Pate r and Protoplas m', J ournal of the History o f Ideas , 
43 (Summer , 1982) , 477 - 86 . Studies the way in which Huxley ' s view of transcience 
coinc i des with Pater ' s , and dec ides that Paterian aesthetics is joined to Da r win i an 
materialism by a sha r ed belie f in p r o t op l asm. Fe r dinand Cohn and Rober t Ko ch discovered 
in 1850 that the constituents o f plants and animals were iden t i cal . Huxley ' s ' On the 
Physical Basi s of Life ' i s p r inted (Feb . 1869 ) at a time when Pa t er ' s vi e ws we r e being 
made public. 
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Hugh Brig stocke . ' Lord Lindsay as a Collector ', Bulletin of the John Rylands Library 
64 (Spr ing, 1982 ) , 287 - 333. This art icle provides insight int.o attitudes of an 
act i ve collector tOl"ard early Christi an art and 17c pictures between 1840 and the mid 
1870s. In BJR, 64 (Aut umn, 1981) , 27 - 60 , the same author discusses Lindsay and his 
Sketches of t he History of Christian Art (1847 ) which was inspired by and critical of 
Rio' s De la Poesie Chretienne (1836) . Lindsay saw his principa l challenge in the need 

~ 
to re i nterpret Rio ' s concept of the ecole mystique in terms which ' would be acceptable 
to moderate members of the Church of England but which could not be construed as l ending 
suppor t to the Puseyites ' . 

Robert F. Fleissne r. 'Prufrock's Ric ar d i an Posture', Research Studi es, 47 (1979), 
27- 36 . In a comparison of Eliot's Prufrock with Richard 11, rather than Hamlet as the 
poem suggests , Fleissner shows that Pater ' s portrayal of an effeminate Richard and 
stress on the 'irony o f kingship' in 'Shakespeare's English Kings' influenced Eliot in 
creating Prufrock ' s c har acter and religious difficulties. (See this author' s earlier 
'" Prufrock ," Pater, and Richard II: RetraCing a Denial of Princeship', American 
Literatur e , 38 (1966), 120- 23). Prufrock's and Pater's views of Richard are both 
characterised by ' lyrical incompetence'. 'The main irony ... in 
that in taking pains to deny being a Hamlet, he all ies himself 
just as Eliot likewise in disdaining Romantic subjectivity 
follow the Romantic t r adition in his early poetry.' 

Prufrock's situation is 
with a pre- Hamlet type-
allowed himself .. . to 

David Hilliard, 'Unenglish and Unmanly : Anglo - Catholicism and Homosexuality', 
Victorian Studies, 25 (Winter, 1982), 180-210. As part of 'the historical evidence' 
for the ways in whi ch a homosexual sensibility has expressed itself wi thin Anglo
CatholiCism, the author c ite s Pater' s friendshi p with Richard C. Jackson and their 
mutual involvement with the Anglo-Catholic religious community of the Order of 
St. Augustine , St. Austin's Priory in Walwort h. Although Hilliard's treatment of 
Pater is cursory and uncritical, the c umulative info rmation and bibliography enshrined 
in the piece may be useful to Paterians. 

Carl Schmidt. 'Classical Studies at Balliol in the 1860's: the Undergraduate Essays 
of Gerard Manley Hopkins ' , Balliol Studies , ed. by John Presto Leopard's Head Pre ss , 
1982 . pp . 161-84 . A detailed and expert sur vey of Hopkins' essays -- some of which were 
written for Pater. Gives an excellent picture of the Oxford intel lectual ethos in the 
1860s . 

Adeline Tintner . 'Henry James's Mona Lisa s' , Essays in Literature, 8 (1981), 105-08. 
A study of Pater's influence on the evocation of characters in James (espeCially in 
'The Sweetheart of M. Briseux ' and Confidence) . 

'Pate r in The Portrait o f a Lady and The Golden Bowl, Including Some 
Unpublished Henry James Letters', The Henry James Review, 3 (Winter, 1982) , 80- 95. Prints 
six letters in which James expresses his private opinion of Pater -- four no t previously 
printed: i ) to Arthur Symons (7 Sept. 1894) excusing himself from contributing to ~ . 
memoria l vol ume; ii) to Gosse (8 Nov. 1896) on his reaction to Gaston d,,'-Latour; 
iii) to A. C. Benson (3 1 May 1906) on his critical biography; iv) to Grace Norton 
(1 May 1878) on t he portrayal of Pater in The New Republic. Tintner compares James' 
gracious words of praise in them with the 'artful uses' of Pater which J ames makes in the 
two nove ls o f her title as well as in two short stories, 'The Sweetheart of M. Briseux' 
(1873 ) and 'Glasses ' (1896), and two other novels, Confidence (1880) and The Princess 
Cassama ssima (1896) . Tintner suggests that James drew on 'Imaginary Portraits: The 
Child in the House ' (1878) for the title of A Portrait of a Lady, and on Pater himself 
and Mr. Rose f o r Gilbert Osmond who embodies James' 'severe c ritici sm o f the passive 
appreCiation of art as the end of civilized existence as propounded by Pater ' . De bts 
to the 'Conclus ion ' ~nd 'The Schoo l of Gioraione' ar e revealed in James' c onception 
of Adam Verver 's notion o f success and Charlotte's role as a 'recent acquisition ' i n 
The Golden Bowl. Where Pater in the Giorgione essay calls for the ' same measure of 
va l ue ' to all sensations, James i mplies that human property 'requires a d ifferent kind 
of handling'. 'James was attracted by Pater's point of view that fitted into. his own 



-8-

predispositions, but he held out against the egotism and antihuman ism that is 
essentially in the center of single-minded aestheticism'. Tintner regards James as 
fighting his way beyond Pater's passive philosophy. James seems to have written a 
review of The Renaissance in 1 8 7 3 , which was sent to T.S. Perry, but neither printed 
version (if there was one) nor manuscript has ever be en found. 

Reviews 

Barrie Bullen. The Renaissance, ed. Donald Hill (U. of Calif. P., 1980), JEGP (Jan. 
1982), 141-44. Hill's Renaissance is a source book for Pater scholars as wel.l as a 
good edition, but Bullen would have preferred the 1873 rather than 1893 text and more 
attention to visual material in the annotations. 

Jerome Bump. Literary Architecture: Essays Toward a "Tradition. WaIter Pater, Gerard 
Manley Hopkins, Marcel Proust, Henry James, by Ellen Eve Frank (U. of Calif. P., 1979), 
Comparative Literature, 34 (Winter, 1982), 88-9. Bump thinks that Frank's 'daring 
hypotheses' seem 'scattered, haphazard, often highly speculative, sometimes virtually 
unsupported or even irresponsible', and that the illustrations could have been better 
chosen . Her 'wide-ranging' inquiry is commended, but Bump suggests that more scholarly 
work remains to be done on analogy in Pater and other Victorian writers. 

Bernard Richards. Literary Architecture, by Ellen Eve Frank, Essays in Criticism, 32 
(July, 1982), 283-86. The reviewer suggests two new critical fallacies to add to 
The Verbal Icon: 'the imitative fallacy' (that it is somehow effective to criticize 
a work of art by adopting a style similar to the work's), and the 'etymological fallacy' 
(that the critic can add to the richness of a poem by invoking the whole legacy of the 
Indo-European languages). Frank's work is said to be suggestive but not sufficiently 
rigorous. 

John J. Conlon. 'The Invention of Walte r Pater' (rev. of M. Levey, The Case of Walter 
Pater and G.C. Monsman, Walter Pater's Art of Autobiography), The Arnoldian, 9 (Spring, 
1982), 73-80. The strength of Levey's biography lies in the first seven chapters which 
contain new material concerning Pater's family, early environments, and Pate r's responses 
to the visual arts. Its flaws include unsubstantiated speculations including a roman a 
c lef reading of Pater's fiction. Levey's book, however, is 'fine reading, though it does 
aim at a popular audience'. Conlon has very high praise for Monsman who 'has done an 
inestimably admirable job both of presenting the case for de constructing Pater's work 
and of bringing that task to one possible perfection'. Concerning Pater's formation as a 
c ritic, Monsman usefully stresses the influences of Sainte Beuve and Baudelaire. Conlon 
admires the finish of Monsman's chapters, and suggests that Monsman's reading of Pater's 
work is an important 'new invention' of Pater which will disturb the universe of more 
traditionally minded Paterians. 

Billie Andrew Inman. walter Pater: An Annotated Bibliography of Writings About Him, 
compiled and edited by Franklin E. Court (De Kalb, Illinois: Northern Illinois U. P., 198C 
Analytical and Enumerative Bibliography, 5 (1981), 256-58. While this accurate and 
detailed bibliography provides 'the first comprehensive base that scholars have had for 
generalizing about the course of Pater criticism' I it has notable omissions and covers 
material only to 1973. Its brief introduction does not 'reap the full fruit of the 
Bibliography'. But it is an 'important and satisfying book'. 

Dissertations (U.S.A.) 

Helen Elizabeth watson. 'The Art Criticism of Hazlitt and Pater as a Prose Genre'. 
Univ. of Wisconsin, Madison, 1981. (DAI, 42, 3l70-A. Order No. 8123236). 'The fine arts 
criticism of Will!nm H~ z litr ond Walter Pater is within a prose tradition specifically 
expressive and imaginative ... Because Hazlitt and Pater do more than interpret art, but 
present a process of perception, their art criticism is of interest as literature. Patel 
goes beyond Hazlitt in that he more fully develops and refines this new tradition. 


