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Editor's Notes
If you have not received a separate renewal slip with this issue, your subscription is paid
up, at least through the next issue (and some through issue No. 15). However, you will find a
subscription form printed on the last page of this issue, in case you would like to photocopy it for
someone you know who might like to become a subscriber.
The Northern Illinois University Library has joined our list of library subscribers (reported
in PN, No. 9).
News
The MLA has denied the Pater Society's request for status as an Allied Organization,
because our membership is not large enough. However, it seems that it will be possible to arrange
for a meeting of the Pater Society in the vicinity of the Convention hotels in New York City in
December 1983. You will be notified of the time and place by mail, probably in August.

*
Eugene J. Brzenk has been awarded a grant from the Jesse H. Jones Travel fund of Notre
Dame University. He will spend about two weeks in France visiting, primarily, Valenciennes,
Cambrai, Auxerre, and Amiens, and about two weeks in England visiting other Pater sites.

*
Barrie Bullen, University of Reading, will be teaching this summer, as last summer, at
Boston University.

*
R. G. Frean, Chairman of the Department of English at Massey University, Palmerston
North, New Zealand, will spend several months in Oxford, beginning in late May, reading Pater
material related to his editing of Marius the Epicurean.

*
The NEH has awarded Sharon Basse tt, State University of California at Los Angeles, a
Summer Stipend to support her work on the Pater manuscripts in the Houghton Library. She will

,

-2actually take the stipend during the fall quarter of 1983. (Now on sabbatical leave, she found her
work interrupted recently by the flooding of her house.)

*
A Special Session on Pater entitled "Pater's Prose Genres: Invention of Mixed Forms" is
being proposed for the 1983 MLA Convention by Gerald Monsman. Proposed pane lists are William E.
Buckler, on the poetics of Pater's prose; Billie A. Inman, on the sense in which Marius is a historical
novel; Clyde de L. Ryals, on the literary criticism of Pater and Carlyle; and Carolyn S. Williams, on
Plato and philosophical reverie.

*
Although there was no special session on Pater at the 1982 MLA Convention, in Los
Angeles, Carolyn Stephen Williams read papers on Pater in three sessions: "The Borders of
Autobiography: 1815-1914"; "The Epiphanic Mode in Late Victorian Fiction"; and "Christianity and
Paganism: Historical Novels by Walter Pater, Hermann Broch, and Wolfgang Cordan." In the first
paper, "Autobiographical Displacements: The Case of Marius the Epicurean," she held that the
narrator, the protagonist, and the minor characters in Marius are displacements of Pater's self and
that the autobiographical nature of his works is further shown by his projecting "his typical persona,
'the aesthetic hero,' into the 'same problems' . . . across the mythic and historical spectrum of
western culture." In the second, "Pater's Transcendental Deduction," she interpreted "The Will as
Vision" as an epiphany in which the persona sees himself as other in a moment of self-transcendence
as he deduces instincts from sensations, ideas from instincts, and ideals from ideas. And in the
third, "Paganism and 'Aesthetic' Christianity," she made the point that Paganism and Christianity as
represented in Marius are analogous: "Christianity is but another, later development of Marius's
childhood 'Religion of Numa.' Pagan reverence for the earth is transformed into the Christian
practice of burying the dead; pagan reverence for maternity is fulfilled in Christian devotion to the
Holy Mother; pagan use in religious service of the substances of daily life-bread, wine, oil, and
water-becomes the foundation of the Christian sacraments.
Pater's analogy between
paganism and Christianity argues that the origin or essence of Christianity was to be found not in its
doctrines, but in its ritual, its ethical stance, and its aesthetic way of life. This was an
understanding of Christianity that could survive the nineteenth-century 'crisis of faith,' as well as an
understanding that would allow aesthetes like Pater to fancy themselves . . . 'pagan' and at the
same time Christian."

*
Ruth Z. Temple, our bibliographer, heard Carolyn Williams present a paper on May 5, 1982
to the Mary Ingraham Bunting Institute of Radcliffe College, where she was a fellow. The following
is Professor Temple's a bstract of this paper, "Myths of Art History: Figural Strategies in Pater's
Renaissance." Pater's exposition of historical relativism in the "Conclusion" to Studies in the
History of the Renaissance is a prelude to his recommended solution of the proble m of relativism:
"the desire of beauty, the love of art for art's sake." This aesthetic solution de mands the suspension
of disbelief in the knowability of one kind of object-the object of art, which does not mean, but is.
Objects are, of course, recognized in consciousness, reconstituted, as the past. Pater's historicism,
unlike that of the early nineteenth century, regardS the actual past as literally unknowable. "We
cannot truly conceive the age: we can treat the element it has contributed to our culture: we can
treat the subjects of the age bringing that into relief" ("Aesthetic Poetry"). For Pater, then,
historical interpretation is aesthetic creation, as was Morris's medievalism. "Pater's Renaissance
studies depend on this double premise: that for art to be understood historically, history itself must
be regarded aesthetically" (p. 10). His contemporaries regarded his book as insufficiently historical,
so he changed the title of the second edition to The Renaissance: Studies in Art and Poetry. The
"Conclusion" to Studies in the Histor of the Renaissance originally appeared as the final paragraphs
of the essay on William Morris written before any of the Studies except one), and what it represents
is "the conclusions that led Pater to the study of art-not the conclusions he drew from
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that study, as most critics have supposed." In its preface Pater calls his enterprise a new kind of
criticism: aesthetic. Its noveIty is apparent first in its mixed form: juxtaposition of historical
document, analysis, biographical detail, fable, quotation--all to obliterate definite outline, for his
aesthetic demanded that even ideas be seen as relative. But unity is needed, too, and this comes
first from his persona as critic--"one sensibility created throughout the history of art." Another
source of unity is in history and ideally in the Renaissance, where systems dissolve and merge. His
Renaissance exteiKIs from the fifteenth century to his own time, represented by Preface and
Conclusion. This period was chosen partly in opposition to Ruskin's favorite, Gothic Christian art.
Pater subsumes Christian art within the larger "humanistic" tradition which counteracts the
interiority of the medieval and "brings the human spirit back to its senses." The shifting scene
where objects appear relatively, against their context, is created by Pater's special prose style.
From the closely woven texture of that style stand out the purple passages: "small myths of history
develop," like the Gioconda, where the old idea of transmigration of souls is reinterpreted as modern
evolution, and in this reinterpretation, this aesthetic historicism, the spirit is freed.
Note: Tracing the Pater Legacy
When in London last autumn, I spent a not unpleasant morning among death records and
wills at Somerset House, tracing the Pater legacy through time. You have undoubtedly read some of
the facts concerning the legacy in Sir Michael Levey's The Case of WaIter Pater and other sources,
but if you have never tried to put them all together, you may appreciate the following-just the
facts, marshalled in chronological order, followed by a brief account of a visit to the present heirs.
Pater, who wrote repeatedly about death, did not prepare for his own. Dying intestate, he did not
name C. L. Shadwell or anyone else his literary executor. The Certificate of Administration (19
September 1894), drawn up in lieu of a will, names Clara Ann Pater the Administratrix. To her went
all of the effects, net value£2,493. 11s. 5d.; there is no mention of WaIter Pater's manuscripts or the
books in his personal collection. The document was witnessed by Hester Maria Pater and Charlotte
Byron Green. When Clara died on 9 August 1910, her effects, valued at only t50. Is. 8d., went to
Hester. Quite soon after Clara's death, Hester wrote a precise will: "I leave all my property of
every kind and description to my EXECUTORS Robert L. Ottley Canon of Christ Church Oxford and
May Ottley his wife September 5th 1910." After Hester died on 5 August 1922, her effects (£4,957.
17s. 4d.), including manuscripts, books, furniture, and other items from the Pater household,
became, in due course, the property of the Ottleys. The Reverend R. L. Ottley died on 1 February
1933, leaving all his effects to his wife, May; but that is not pertinent to our subject, since Mrs.
Ottley had been named one of the executors by Hester Pater. After Canon Ottley's death, May
Ottley and three of her unmarried daughters moved from Oxford to Hove, to live with Constance,
the eldest daughter, who was a surgeon, at that time connected with a hospital maintained for and
by women. May Ottley, who died on 3 June 1939, had willed all of her property, real and personal,
to Constance Mary Ottley; and when Constance Mary died on 18 May 1981, she had willed all of her
property, in 1968, to Agnes May OUley, the second eldest daughter of R. L. and May Ottley, if alive.
Other sisters listed in Constance M. Ottley's will are Lucy Janet Ottley, Ursula Margaret Ottley,
and Dorothea Mary Jones, two of whose children, Catherine Lucy Jones and Rosamund Ann Jones,
are also listed.
In 1981, when Agnes M. Ottley became the heir, all of Pater's manuscripts and the books
from his collection had been sold. As Samuel Wright states in A Bibliography of the Writings of
WaIter H. Pater, the manuscripts were sold by Constance Ottley on 15 October 1942, to aid the Red
Cross (p. 144). All of the books from Pater's personal library that had not been given away by his
sisters and others had been sold by Constance Ottley in May 1972, when, after Ursula's death, the
three remaining unmarried sisters decided to move to a somewhat smaller house. Agnes M. and
Janet L. Ottley, who still live in Hove, have several pieces of furniture from the Pater household,
including WaIter's writing desk and Clara's sewing table, as well as a few smaller objects, including
two Legros prints and a set of candlesticks. Last October, they graciously received me, showed me
these treas ures, and told me interesting facts about their family, such as those about the move from
Oxford to Hove reported above. They speak of Clara Pater as "Mother's great friend" but are less
complimentary of Hester.
Billie A. Inman
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The Complete Works of Walter Pater
PN readers will remember that a plan for a new seven-volume Collected Works of Walter
Pater was announced in these pages some time ago. A group of nine editors located at various
iiiiiversities had drawn up a prospectus and sent it to the University of California Press in the fall of
1981; in May 1982 the project was accepted on condition that "the economic challenges of publishing
such an edition in the mid-1980s can be met." The quoted words are those of the Executive Editor
of the Press, William J. McClung, who added that their Editorial committee had expressed its "clear
and enthusiastic approval of the project on intellectual and literary grounds." Later in his letter he
stressed the Committee's "enthusiasm for what we believe to be a major literary edition, clearly one
that many scholars feel a need for and preserving a writer whose thinking is today receiving
increasingly respectful treatment among major scholars."
As for the "economic challenges," McClung noted that the total publishing cost of each
volume would be about $40,000, that sales would not be large, and that recovery of the investment
by the Press would be slow and uncertain. For these reasons, he said, the Press could not "rationally
agree to publish the entire edition with its own capital and completely at its own risk." What the
Press did do was to propose a fund-raising scheme by which the editor's universities would be asked
to provide about 25% of the publishing cost, or about $10,000 a volume in .1982 dollars. In accord
with this scheme, during the summer of 1982 the editors appealed to their universities for help with
publication costs. A long and-it must be admitted-disheartening wait ensued. We had of course
turned ourselves into fund-seekers at a bad moment in economic history, and months went by
without any commitment from any of the universities. The first break came in early February, when
R. G. Frean, editor of the Marius volume, reported from New Zealand that Massey University and
his government together were willing to contribute a substantial amount. Very soon after that, the
Graduate School of the University of Michigan agreed to make a significant contribution and held
out the possibility of having that amount matched from another source on campus. We are deeply
grateful for these first gifts and much encouraged by them. We will renew our appeals ' with higher
hopes now that two of our universities have found the means to support our project.
Meanwhile, the editorial work is progressing. Holders of Pater's published manuscriptsincluding the King's School, Canterbury, the Folger Shakespeare Library, Mr. John Sparrow, and
Professor Gordon N. Ray-have been generous in making copies available to us. And six of our
editors have been on leave in 1982-83, either one semester or the entire academic year-Eugene
Brzenk (Volume IV), Gerald Monsman (Volume V), William Shut er (Volume VI), Sharon Bassett and
Hayden Ward (Volume VII), and Billie Inman, Associate Editor-all devoting a considerable amount of
their time to the edition. R. G. Frean (Volume Ill) will be on leave in 1983-84. So, only Laurel
Brake (Volume Il) and I (Volume I) have not had free time to fall when it would benefit the edition.
Another piece of good news can be reported here. As you know, six unpublished chapters of
Gaston de Latour remain in manuscript in various stages of completion. 'This manuscript has long
belonged to John Sparrow, retired Warden of All Souls, Oxford. While in England last fall Billie
Inman conferred with Mr. Sparrow and found him quite willing to forego plans to publish the
unpublished chapters of Gaston separately and grant permission for their inclusion, with the
published chapters, in Volume V of the Works. The unpublished manuscript has since been deposited
in the archives of the Duke University Library, where it will remain until Gerald Monsman has
completed the text of Volume V for publication, when it will be returned to Mr. Sparrow. .The
inclusion of the unpublished chapters of Gaston, as well as Sharon Bassett's extensive selection from
Pater's autograph manuscripts in the Houghton Library, Harvard University, markedly enhances the
significance of our edition. Mr. Sparrow has also granted permission to include in an appendix to
Volume I the full texts of three previously unpublished poems by Pater. With these, and other poems
generOUSly supplied by Mr. Samuel Wright, we shall be able to include all of the poems by Pater that
have survived. It's a pleasant thought that what we have been calling The Collected Works can now
be known as The Complete Works of Walter Pater.
Donald L. Hill, General Editor
University of Michigan
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Pa ter's Modernism explores Pater's synthesis of certain philosophic and aesthetic principles
underlying Modernist literature, a synthesis that fused the two major philosophic traditions of the
nineteenth century-British empiricism and German idealism. In addition to characterizing the
development of principles central to both Pater's thought and Modernism, principles such as
subjectivity, epistemological skepticism, relativism, the primacy of sensation, philosophic
functionalism, the privileging of aesthetic experience, historicism, the unified sensibility,
expressionism, and ascesis, this study identifies their primary sources, and demonstrates how they
provide the intellectual foundations for the radically innovative features of the Modernist
movement, features such as the concern with point of view and modes of narration, the technique of
discontinuous juxtaposition, the dissolving of the unitary personality, the "mythical method" and
other symbolic visions of history and experience, the obsession with form and craft, and the rise of
abstract art.
As a reevaluation of both Pater and Modernism Pater's Modernism shows, for example, that
Pater did not merely anticipate certain principles and techniques of individual twentieth-century
writers, but rather he provided the Modernist movement with a cogent formulation of a
comprehensive aesthetic program, a formulation that facilitated the literary revolution that
followed it. By tracking Pater's thought to its primary sources, this study also demonstrates that
Modernism was not, as conventional views claim, primarily a response to the rapid industrialization
and urbanization of Western culture around the turn of the century; but rather it had a long
intellectual gestation that can be traced back as far as the Renaissance through major figures of
modern literature and thought, such as Flaubert, Hegel, Wordsworth, Coleridge, Schiller, Kant,
Hume, and Montaigne. Pater's Modernism also identifies a further development and articulation of
Modernist aesthetics in the philosophies of Ernst Cassirer, Susanne Langer, and, more recently,
Nelson Goodman, who, like Pater, forged pragmatic fusions of empiricism and idealism.
F. C. McGrath
Rutgers University, Camden
Waiter Pat er: Myths of History
During the past several years I have been working on a study that focuses on Pater's
developing historicism. For in the nineteenth-century English tradition it is Pater who grasps the
full implications of historical relativism and who responds by developing a philosophy of history
which might be said to be historicist in another sense: it seeks to transcend relativism by discovering
general la ws of historical evolution.
Pater's earliest essays demonstrate an almost rapt preoccupation with the process of
historical change and with both ideal and real figures in history (Diaphaneite, Coleridge, Morris) who
transmit "new threads" to their cultures. This naive attention is systematized in The Renaissance
which, despite its reputation (even the earliest reviews faulted it for not being sufficiently
"historical"), advances developmental principles and works toward a coherent history of art. Though
this work professes a primary commitment to the absolute uniqueness of each object, the absolute
intensity of each moment (whether of aesthetic creation or appreciation), an equally strong impulse
in The Renaissance subverts that attention to radical uniqueness: the impulse to describe historical
continuity as well as time's luminous moments.
Implicit in The Renaissance were the beginnings of a theory of modern secularization. In
its own historical context, the very act of focusing on the Renaissance as a period tacitly elevated
"secular" art over Ruskin's beloved Gothic, but in his next project, the massive cross-·cultural trilogy
of historical novels which he never completed, Pater elaborates his idea of the mechanism whereby
cultural forms and historical institutions are secularized and modernized. At the same time, one
can discern the secularization of literary form in his own narrative transformations of Christian
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confession and historical interpretation. At this point in his career Pater fully acknowledges the
uniqueness of each historical culture and simultaneously shows the same laws of development
operating in each modern age. His scheme of examining "the same problems under altered historical
conditions" describes a balance between superficial historical change and permanent "deep"
structure, between the relativity of phenomenal forms and the stability of absolute historical
principle.
But this balance was precarious and paradoxical. In the late essays, when he is most
explicit and self-conscious, Pater's historicism is swallowed in so vast an idealism that it might be
more accurately called an historical mysticism. In Plato and Platonism Pater takes a vertiginously
long view as he identifies himself with Plato in several ways. He attempts to revive Plato's
synthesis of the Pre-Socratics for the nineteenth century by replicating it himself; as Plato
assimilated the dialectically opposed and interacting principles of "motion" and "rest" by
synthesizing the philosophies of Heraclitus and Parmenides, Pater conflates Plato with Hegel and
with Darwin, thus bringing the principles of Being and Becoming together in their characteristically
nineteenth-century expressions.
But his effort to synthesize actually obliterates historical
distinctions. This bold confusion was Pater's last attempt to balance the claims of phenomenal
change and the stability of absolute Forms. In a sense, by identifying himself with the origins of his
philosophical culture, Pater attempts to abolish or transcend historical time.
It is this pressure within the logic of his historicism to go beyond history, this tendency to
find archetypal configurations beneath the shifting surfaces to which I refer in the tentative title of
my book, "myths of history." I would like to work toward a new understanding of late nineteenthcentury mythopoeia whose impulse was to create neither myths of nature primarily (seasonal myths,
of Dionysus, e.g.) nor myths of the soul (the tale of Cupid and Psyche, e.g.), but what I have called
myths of history: the dreams of a culture about itself.

Carolyn Stephen Williams
Boston University
Reviews (edited by Hayden Ward)
Walter Pater and the French Tradition, by John J. Conlon. Lewisburg, PA: Bucknell Univ. Press,
1982. 175 pp. $21.50.
John Conlon's WaIter Pater and the French Tradition is a necessary if not important work
in Pater criticism. Various aspects of the French literary background implied by Pater's work have
been known or referred to by previous critics-St. Beuve, for instance, in Gerald Monsman's 1977
Twayne biography-but never have the breadth and depth of the French tradition'S impact on Pater
been made the subject of concerted study. Like the thoroughness given the Hegelian influence
traced in Anthony Ward's WaIter Pater: The Idea in Nature, this book's strength is its unfailing
dedication to one subject, the pervasiveness of French ideas and literary allusions in the writings of
WaIter Pater.
With exceptions to be noted later, the book accurately traces the French sources which
Pater absorbed and then manifested in his criticism. In the first chapter Conlon finds the formative
function of Renan's "militantly humanistic spirit" (p. 20) in opposition to Coleridge's hankering after
the absolute. Victor Hugo, with his grotesque Romanticism "captures the Greek spirit more than
does Winckelmann" (p. 29). The formal influence of St. Beuve's portraits litte'raires is also
acknowledged and documented. The two most striking insights of the first chapter are Conlon's
demonstrating the importance of Michelet to Renaissance essays like "Leonardo Da Vinci" and the
important mediary function of Gautier in developing Pater's interest in Heine's "gods in exile" motif.
Chapter two fills out the picture of the French influence and derivations in other essays of
The Renaissance, but predictably it is the essays on the medieval Renaissance in France, essays on
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seems a bit heavy on renarration of the source texts in Michelet (Histoire de France) and in The
Renaissance and too light on analysis. However, Conlon's pointing to Pater's resuscitation of the
Pleiade in distinction to St. Beuve's influence here-is informative. Pater's position in regard to
the Pleiade also suggests his discriminatory use of sources even so early in his career. The chapter's
most insightful observation, however, is Conlon's suggesting Pater's part in the tradition of lateRomantic criticism and sensibility stretching from the early Romantics through to the spologists for
Renoir, Degas, etc. "Pater did not know the critical term Mannerist; but he knew the reality-the
eccentric element in the Renaissance that came into its own in the sixteenth century" and which
"Pater associates with a similar spirit known in his own century as Romanticism" (p. 65).
Chapter three, "Romanticism," demonstrates Pater's increasingly latitudinarian definition
of "Romanticism" as a critical term. Chateaubriand, George Sand, Joubert, Guerin, and Gautier
figure in this exposition, but Rousseau, Stendhal and Baudelaire loom largest in their contribution to
Pater's thinking and critical practice. The chapter itself is devoted to the essays of 1874-1885,
concluding in a discussion of Marius the Epicurean. In "De meter and Persephone" (1875) Conlon
finds Pater emphasizing the presence of "survivals," and by interpreting these in the light of the
nineteenth-century notion of sympathy, "he [Pater] claims that the sympathetic animism of Greek
mythology is prototypical of the impulse behind the work of Corot and Millet and the Poetry of
Words worth" (p. 78). In the essay first called "Romanticism" Conlon finds the mixed influence of
StendhaI, Baudelaire, and Gautier; in "The School of Giorgione" (1877), the pervasive traces of
Baudelaire. The relatively long discussion of Baudelaire's contribution to Pater's thinking is
informative, but it is insufficient to reconcile Baudelaire's influence with the primary importance of
the German sources-like Lessing's Laocoon-which gave Pater his term "Anders-streben," a notion
explaining the tendency of the different arts to merge, or "aspire" toward the condition of music. In
his discussion of Marius, Conlon's narrow focus on exclusively French influences overestimates that
tradition's importance. Still, a survey of how Montaigne, Pascal and Gautier enter in is illuminating,
and the discovery-and documentation-of how "Rousseau occupies a central place in the novel, and
his thought acts as a key to interpreting the novel's dominant tradition" (p. 98), is a real contribution
to Marius criticism. A final summary of Pater's way with "romanticism" as a critical concept and
Romantic fiction as a genre sounds surprisingly like-but sufficiently different to be insightfulmodern deconstructionists. "Though traceable to the 'cult of energy' in Byron and Stendhal, the
relative spirit of Renan, and the death of metaphysics in Michelet, Pater's vision is never entirely
explicable by tendencies in those authors, singly or in combination. . . . Pater exercises a drastic
change on the Romantic tradition by negating the ruling passion as a principle of action in the same
way Proust and Joyce and the writers of the nouveau roman and antiroman of the mid-twentieth
century revolutionized the Romantic novel in its divergent manifestations and growths as symbolist,
naturalist, and even surrealist work" (p. 102).
Chapter four traces Pater's French interests from 1885 to 1889. The book's treatment of
lesser lights like Feuillet, Fabre, and Amiel is necessary if pedestrian work. In this chapter,
however, we also find some of the greatest felicities of expression and insight, as for instance, this
summary view of the Imaginary Portraits: "Each of the figures in the Portraits is trapped in a dream
of a world; and the discrepancies between the dream and the reality of their situation are the stuff
of either tragedy or pathos" (p. 112). Flaubert's impact on and transformation in the essay on
"Style," however, remains the high point. Particularly interesting in this regard is the influence of
Maupassant's essay on FlaClbert. Here for the first time, in my recollection, a critic has shown an
explicit connection between Pater and one of the premier writers of macabre fiction in the French
tradition, a connection which I expect will come to have greater importance as Pater's part in the
English tradition of late-nineteenth-century Gothic is better appreciated. In this chapter, too,
unfortunately, are some of the most surprising oversights. The book's minimization of Gaston de
Latour is surprising, especially in light of what Monsman has done recently in a purely critical as
opposed to scholarly line-with the incomplete novel (Walter Pater's Art of Autobiography, 1980).
With its multiple references to Ronsard, Montaigne, and Giordano Bruno which Conlon
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tradition's impact on Pater.
In chapter five, too, there are some surprising omissions along with useful observations on
Pater's French reading and interests in the 1890s. This chapter is good, for instance , on Pater's vie w
of George Moore, French a rtists, and Impressionism. These observations convey a lively sense of
Pater's interests as he settled back into Oxford life in the 1890s, modifying in an important respect
the impression left by Levey's biography relating to these years. The treatment of "Pascal," too, is
informative and even searching in the way it ties this late portrait to issues of faith, uncertainty,
and the relative spirit with which Pater had been concerned for so long. Weakest, however, in this
chapter, and related to the weakness in regard to Gaston, is the incomplete treatment of Prosper
Merimee. Conlon had noted the long extent of Pater's interest, first expressed in published form in
the essay on Rossetti. Of course Conlon acknowledges some of the influence of Merimee on Pater's
grotesque Romantic fiction, and on Pater's developing sense of impersonality as a quality of art.
Not sufficiently acknowledged and almost totally unexplained, however, is the importance that
Merimee's multiple interests-in history, in "literary anthropology" (particularly primitive survivals)
and in architecture-probably had as source and inspiration for Pater's worl( from Gaston through
"Apollo in Picardy" and the late architectural studies, "Vezelay" and "Notre Dame d'Amiens." From
very early, it would seem, Pater sought to intuit Merimee's genius, immersing himself in Meriml!e's
interests and peculiar perspectives. It was only from out of this intense study of Merimee that there
evolved the haunting autobiographical portrait in 1890, a portrait which sums up Pater's latter-day
Romanticism as it provides a rationale for the spate of late-Victorian Gothic fiction proliferating
around him in the work of Stevenson, Paget, Kipling, Wells, and Machen, to name only the most
notable.
In ensemble, Waiter Pater and the French Tradition is a mixed offering. Its documentation
and explanation of Pater's French borrowings fills out a definite need in Pater scholarship. For
breadth the work cannot be faulted. Less satisfactory, however, are its omissions and occasional
superficialit ies, its infelicities of expression overshadowing sometimes genuine flashes of insight and
synthesis. The range of scholarship is creditable, including the important work up to Levey's
biography and Franklin Court's Annotated Bibliography (1979). The only unfortunate omission is J.
Hillis Miller's 1975 Daedalus essay, and works that have appeared since 1980. As a book, Waiter
Pater and the French Tradition is also a credit to Bucknell University Press, in design, layout, and
freedom from typographical errors.
Ed Block, Jr.
Marquette University
The Omni resent Debate: Em iricism and Transcendentalism in Nineteenth- Centur En lish Prose,
by Wendell V. Harris. DeKalb: Northern Illinois Univ . Press, 1981. Pp. xii+378. 22.50.
While the philosophical roots of individual ninete e nth-ce ntury writers have been explored in
a numbe r of sepa rate studies , treatm e nts of the litera ry c ulture of the century as a whole have
typically foc used on social, political, historical, biographical, religious, or aesthe tic issues without
paying much a ttention to the philosophical undercurrents. Wendell Har ris rightly cla im s that
knowledge of the met aphys ical assum ptions informing the views of various wr iters can provide a
good deal of insight int o t heir work and its milieu; and his book The Omnipresent Debate has the
noble and a mbit ious ai m of "indicating t he value of keeping in mind the me ta physical assu mptions of
each side" of the century-long debate be t ween proponents of the two great philosophical t raditions
tha t dominated Ro ma nt ic a nd Vict orian thought.
How ever, Har ris is not altogether success ful in his approach. Some of the difficulties with
the book st em from his li mited concept ions of empiricism a nd t ranscendentalism. At first he leads
us to belie ve tha t The Omnipresent Deba t e will go deeper into "t he basic metaphys ical assumptio ns"
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and John Holloway. In his preface he says, "By 'metaphysics' I intend the older, larger scope of the
word that includes both ontology (the question of being, of what exists) and epistemology (the
question of what can be known and how it can be known)." The chapter on philosophical background
also suggests that Harris will deal with nineteenth-century thought on this broad philosophical level.
On closer inspection, however, it emerges that Harris' real reference point for empiricism is not
Locke or Hume but the utilitarianism of Bentham, particularly as formulated by John Stuart Mill.
Likewise, although he traces transcendentalism to Kant, Harris is only interested in the neo-Platonic
form of transcendentalism that dominated the English Romantics. Harris recognizes that Kant's
critical idealism with its concern over the limits of human knowledge differs considerably in its
emphasis from Romantic transcendentalism, but he nevertheless chooses to limit his focus to Kant's
neo-Platonic offspring. In other words, Harris' primary reference point for this tradition is the
transcendentalism of Coleridge, what Pater once disparagingly called Schellingism.
Harris' strategy in choosing Bentham and Coleridge to represent the poles of empiricism
a nd transcendentalism in nineteenth-century England has several undesirable consequences. First of
all, philosophcally it does not go much beyond the conventional treatments of utilitarianism and
transcendentalism. The strategy also enables Harris to make a rather facile division of nineteenthcentury prosateurs into two rival camps and to make the misleading claim that "the two intellectual
faiths into which that distinction [between empiricism and transcendentalism] cleaves Victorian
thought never come together." Harris himself acknowledges that most of the figures he examines in
The Omnipresent Debate tried in varying degrees to reconcile the claims of the two rival
philosophical traditions, but by defining the traditions so narrowly he is able to ignore these complex
tensions for the most part and assign the various figures unequivocally to one camp or the other.
Finally, Harris can only announce the death of transcendental philosophy at the end of the century
by identifying it exclusively with the neo-Platonic version to the exclusion of the tradition of
critical idealism, which also entered English thought with Coleridge and has flourished there to the
present.
To examine the philosophic assumptions underlying nineteenth-century British thought, one
must be willing to go much further beyond Bentham and Coleridge than Harris does. At the
philosophical level the great debate, it seems to me, should be cast in much broader conceptions of
empiricism and idealism, with the idealist tradition, for example, taking the form of
transcendentalism, as Harris defines it, earlier in the century and the form of critical idealism later
in the century, as in the thought of Pater or Wilde. The real focus, then, of The Omnipresent
Debate is on the local conflict between utilitarianism and transcendentalism in nineteenth-century
English prose and not, as Harris claims, on the two underlying philosophical traditions of British
empiricism and German idealism; and on that local conflict Harris, by his own admission, does not
have much new to say: "My intention," he says, "is not to offer novel insights into this material but
rather to analyze selected instances of oppositions in terms of the internal coherence of the
opposing modes of thought."
The problematic nature of Harris' strategy emerges even more clearly if we look at the
conclusions it leads to about Pater in particular.
Harris accurately claims that Pater
wholeheartedly bids farewell to transcendentalism, but then he also misleadingly generalizes this
claim by asserting that Pater, by "employing empiricist doctrine in a way that radically undercuts
the orthodox aesthetic theories of both empiricists and transcendentalists," "sanctioned the retreat
from the philosophical trenches" that characterized the 1890s, a view shared by many other
Victorian critics and scholars. Like most of Pater's early critics, Harris sees only the solipsistic
Pater of the "Conclusion" and dismisses his more profoundly philosophic concerns evident from his
first published essay on Coleridge to Plato and Platonism. Contrary to Harris' claim, Pater was not
influential in the 90s because he sanctioned a retreat from philosophy, but precisely because he was
philosophical. Yeats said of himself and his fellow aesthetes in The Rhymers' Club, "we looked
consciously to Pater for our philosophy." Indeed, Pater as well as any nineteenth-century prose
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success fully he fused empiricism and idealism is open to debate, but that the two great philosophical
traditions of the nineteenth century formed the substance of Pater's thought is, it seems to me,
beyond question. This view of Pater is emphatically confirmed by Billie Inman's recent study of
Pate r's r eading, but earlier studies also pointed out Pater's debt both to empiricism and to idealism,
studies which Harris did not take advantage of, with the exception of Helen Young's The Writings of
Waiter Pater: A Reflection of British Philosophical Opinion from 1860 to 1890.
One of the most serious lacunae in The Omnipresent Debate is the role of Hegel in that
deba te , a nd here too the importance of Pater is critical. Harris readily admits that German
idealis m was imperfectly understood by its early English adherents and that it was not until the
second half of the century with the studies of Kant and Hegel by Stirling, Caird, T. H. Green and F.
H. Bradley that British idealism was informed by a firm grasp of German thought. Although Harris
knows fr om Helen Young's study that Caird and Green were friends and colleagues of Pater at
Oxford, he dismisses their importance to Pater and to English prose in general because, he says,
"befor e the end of the century they did not in the main much affect English thought beyond the
regions in which professional philosophers dwell." Again Harris' traditionally narrow definition of
tra nscendentalism leads him to ignore its evolution into a peculiarly Brtitish form of critical
idealism . Contrary to Harris' view, the British Hegelians at Oxford did have a substantial impact on
literary as well as philosophic thought, and Pater himself was a chief conduit of that influence into
the 1890s and into the twentieth century. The traditional strategy Harris employs fails to pursue
idealism in England to the point where Pater and the British idealists at Oxford de mythologized the
for m of neo-Platonic transcendentalism that appealed so much to the Romantics and created a form
of critical idealism more palatable to their successors in the twentieth century. One of the typical
ma ne uve rs of British idealists was to temper the German import with a generous portion of their
na t ive empiricism. By accepting the limits established by Kant's critique of knowledge and, at the
same time by rejecting its transcendental grounds and the transcendent flights of reason and
i magination in philosophies like Schelling's and by limiting the application of Hegel's Phenomenology
t o the r ealm of experience, Pater was a major literary force in bringing idealism closer to the
empiricism he inherited from Hume. In this broader perspective Pater, far from signaling a retreat
from philosophy, belongs at the center of the great debate; and unless we acknowledge and
comprehe nd Pater's philosophic contribution to the debate between empiricism and idealism we
cannot properly assess his place in a continuing literary tradition between the Romantics on one
hand a nd Wilde, Yeats, Joyce, Eliot and other Modernists on the other hand, an asessment of Pater
Harr is seemed closer to almost twenty years ago in his excellent essay "Pater as Prophet."
As with his assessment of Pater, Harris' strategy leads to misleading conclusions about
other key figures as well. Naturally he would find Wilde even more devoid of philosophy than Pater,
but German idealism is as crucial to understanding Wilde as it is to understanding Pater or
Coleridge. Strangely enough Harris also includes Yeats in the stampeding retreat from philosophy at
the e nd of the century: "Yeats's rediscovery of the power of folktale and mythology" he cites as a
"means of avoiding the need for metaphysical building materials." This is not the Yeats I know, the
Yeats who was always searching for philosophical justification for what he was doing, who read
widely in philosophy, who turned to Pater at one point for his philosophy, who was constantly
vacilla ting between the idealism of his tower and the empiricism of the heart, and who, of all the
ni neties figures Harris mentions, preserved the tradition of Romantic transcendentalism in a new
occult garb .
Near the end of his introduction Harris says, "In re-reading the final draft I find that I have
dwelt particularly strongly on the weaknesses of the transcendentalist position." This statement
suggests a hidden bias in The Omnipresent Debate, a bias that perhaps dictated (or rather was
dict a ted by) the traditional strategy of offermg as the alternative to empiricism a narrow neoPlatonic transcendentalism instead of the broader and more genuine alternative of German idealism.
The bias reveals itself repeatedly in references to transcendentalism as beyond logic, illogical,
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uses no such disparaging terms in his references to empiricism, apparently believes that deductions
based solely on sense experience are more logical than deductions based on a transcendental scheme.
At one point he says, for exa mple, that Southey "had no wish to engage in the Herculean task of
restraining an antilogical transcendental mode of thought within the bounds of logic." It might be
easier to say that Mill is more logical than Southey, but in the larger perspective of the great debate
one cannot say that Mill or Hume is more logical than Hegel or Kant. In any case, it is not
surprising that in Harris' version of nineteenth-century intellectual history transcendentalism loses
the great debate, for it was doomed as illogical and incommunicable from the start.
F. C. McGrath
Rutgers University, Camden
The editors invite responses (up to 200 words) to the preceding review-on difficulties inherent in
relating authors in general and Pater in particular to philosophical traditions, or what you will.
Recent Publications
(Compiled and annotated by Ruth Z. Temple)
Essays
Barolsky, Paul. "WaIter Pater and the Poetry of Nothingness." Antioch Rev., 40:4 (fall 1982), 46978. The implicit theme of The Renaissance is abstraction, and Pater's abstract art here is made out
of his verbal palette. The Renaissance is not history. The lives reported in it are autobiographies of
one central character, like Marius or Pater. The book is not fict ion but a prose poem about the
passage of a soul through successive forms of life. The poem is "abstract art, a poem of
nothingness" (p. 471). "The world [PaterJenvisions inwardly is pure, empty, abstract, blank, shut,
silent. Etherealized and siderealized, it is inhabited by an alien-a stranger and pilgrim. . . . He
experiences isolation, the continuous effect of accident or change, and the sense of loss that is ever
defined in negative terms of renunciation, retreat, disembodiment, displacement, and
disappearance" (p. 478). Representing dreamy idealism, the medieval Abelard is succeeded by the
mystic Pico, the colorless Botticelli, Luca della Robbia, who worked in this "abstract art of
sculpture," and Michelangelo, whose art is incomplete and celebrates death. The keynote of
Leonardo's life is negation. Giorgione and his school paint no less abstractly than Leonardo. "This
'abstract language'is most complete in music where the distinction between form and matter is
obliterated" (p. 475). Like the music of Giorgione is the poetry of Du Bellay. The tendency of
Pater's style toward "the poetry of nothingness" was encouraged by Winckelmann, Kant, Schiller, by
Romantic verse in general (for example, Keats, De Quincey, Ruskin, and especially Baudelaire; also
Gautier, Rossetti, and especially Swinburne). Pat er's Renaissance is Impressionist and his tone is
sym bolist. In Pater there are also analogies to Rodin and to the influential writing on abstract art
as by Fry, Greenberg and beyond.
Bump, Jerom e . "Seeing and Hearing in Marius the Epicurean." NCF, 37: 2 (Sept. 1982), 188-206.
"Audit ory models of reading" were current as late as the late nineteenth century and can be found
"even in texts apparently completely dominated by visual paradigms, indeed even in the seminal text
of 'spatiality,' Marius the Epicurean" (p. 190). Hearing is emphasized in the telling of the pagan
myths in Marius, the Halcyon legend, Cupid and Psyche, though these may be read as Christian
What Daniel Hughes ("Marius and the
allegories, and even more in the Christian sections.
Diaphane," Novel, 9 [1975], 63) calls the "kind of musicalization" that is the motif of the Christian
chapters is "a fusion of music and a special kind of poetic speech: prayer" (p. 194). That is to say,
hymns. The New Testament admonition to perform a text is the centerpiece of the final chapter:
will Marius, the passionate spec tator, "be able to respond to this new model of reading?" (p. 198).
And Marius does, taking upon himself the Christianity of Cornelius so that he may be freed. In the
deathbed scene Marius's images are less visual than visionary and auditory. By the performance of
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Christian. Thus Knoepflmac her's error in seeing Marius's sacrifice as unconvincing is evidenced by
"the power of performatives and the rest of the auditory imagery in the novel" and by "t he his tory
and psychology of conversions" (p. 200). Marius is led by the ear "to the music of the Logos" a nd
also to a keener sense of the superiority of speech to writing as a vehicle of communication.
Dorothea in Middlemarch is possibly the prototype of Cecilia, a saint who is described by a friend of
Anna Jameson as looking in one of her representations as if she were listening rather than seeing.
Conlon, John J . "Eliot and Pater: Criticism in Transition." ELT, 25:3 (1982), 169-77.
The
"proximate" source of Eliot's perplexed "objective correlative" (the term and its definition) is not
any of the several hitherto proposed but Pater's "Style" (Appreciations). Discussing Flaubert's "mot
juste," Pater speaks of "a relative, somewhere in the world of thought, and its correlative ,
somewhere in the world of language." Not only are phraseology and idea similar, but in the Eliot
essay where the term is used ("Hamlet") Pater is unnecessarily mentioned. At this time Eliot was
reading everything and "ought to have examined" Macmillan's (1910) 10-volume Library Edition of
Pater. In Appreciations he would have found several references to Hamlet, including comparisons of
Hamlet with Measure for Measure; and Eliot mentions that the latter play is to be attributed to the
same period of crisis as Hamlet. Pater is also a source for "Tradition and the Individual Talent":
namely, Eliot's conception of impersonality in style ("Style") and his analogy of the catalyst
("Preface" to The Renaissance). Another verbal echo from Pater (in "Tradition" and subsequently) is
"appreciations," which Eliot uses for one of the two kinds of criticism he practices: "appreciations
of individual authors ."
Martin, Robert K. "The Paterian Mode in Forster's Fiction: The Longest Journey to Pharos and
Pharillon." In E. M. Forster: Centenary Evaluations. Ed. Judith Scherer Herz and Robert K.
Martin. Toronto: Univ . of Toronto Press, 1982, pp. 99-112. The indebtedness of Forster to Pater
has been ignored largely because Forster criticism has focused on Forster the liberal humanist of
Howards End and A Passage to India, while Pater has been too exclusively seen as a Decadent or
Aesthete, a prose poet. And of course Forster did not often refer to Pater. But in his early work
and as late as Pharos and Pharillon Pater analogies a re notable. Among these are the Paterian
visionary moment, the struggle between two forces (classic-romantic, Hebrew-Hellene, EnglandItaly), the belief that central myths of Greece may be re-enacted in modern England and notably
those of Dionysus and Demeter, which embody a homosexual meaning. Sometimes two or more of
these come together, as a symbolic journey to Italy or Greece ends with a moment of transfiguration
(concluding episode of Marius, Bk.I, where Marius and Flavian sail to the site of a Greek COlony and
in that setting Flavian embodies for Marius the vanished Greeks but is stricken with his fatal
disease). This conjunction recurs in Forster's early fiction (e.g. "The Point of It"). The Anglo-SaxonLatin encounter is described (not, of course, precisely in these terms) in three stages in "Denys
l' Auxerrois"-the three towns of Troyes, Sens, and Auxerre-and these are paralleled in The Longest
Journey by three places embodying differing values and mythical seasonal associations-Cambridge,
Sawston, Wiltshire. The Dionysian myth is obvious in Forster and is one of his principal debts to
Pater (see especially the conclusion of The Longest Journey)-to Pater rather than to archaeology at
Cambridge in Forster's time, e.g. Frazer, Rouse, Cornfield. Very Paterian is Pharos and Pharillon,
where Alexandria is a new world formed from two old ones, the Hebrew-Hellene antithesis common
in the nineteenth century but only in Pa ter and Forster embodied in an historical and geogra phical
place. Cavafy here reinforces what Pater had inspired.
Monsman, Gerald. "Pater Redivivus." In The Victorian Ex erience: the Prose Writers. Ed. Richard
A. Levine. Athens, OH: Ohio Univ. Press, 1982. Pp. 203-39. The following annotation was written
by the author, not because the essay is "hard reading"-it is a fascinating work-but because with so
much being said in this issue by others about his current interpretation of Pater, it seemed
appropriate to ask Gerald Monsman to describe his mos t recent essay as he sees it.) All the essays
in The Victorian Experience we re written in r esponse to a unique charge from the editor: critics
were "to discuss their writer from the vantage point of their familiarity with the author's work and
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writer, their involvement with the writer, and their response to the writer after years of study." I
took as my theme Pater's sense of the disjunctions of temporal reality (limitations, guilt, loss, death)
which he employed artistically against themselves to create symbols that gesture toward a unified,
harmonious wholeness. Among these disjunctions are those between Pater's characters themselves,
between the author and his characters, and between the author and his intellectual predecessors and
reader-critics. In a sense this essay continues ideas broached in my Yale study; indeed, much of it
consists of papers read in the wake of that publication-at the BNC Oxford conference and the
Special Session on Pater at MLA, both in 1980. I divided my essay into five sections or mini-essays
(themselves disjunctions) each of which plays upon the same themes but in a different key, so to
speak. Thus the form of the essay mirrors its theme. The last section is the most "experimental"
and my most direct effort to fulfill Levine's charge-and also a response to Austin Warren's (and, I
suppose, Denis Donoghue's) difficulties with my critical game of hide and seek (vide Modern Age,
Fall 1981). I, the critic, am different from Pater the author (historically, temperamentally, etc.)
yet can make of that disjunction (that stress of conflicting temperaments, that temporal fracture) a
dialogue or dialectic that through my critical writing brings opposites into an exchange (as it were)
of ideas and authorial roles without disavowing irremediable separateness. Different minds never
find a common ground, only an interplay of echoes or reflections that gesture toward an absent
harmony that can never be. Pater is the perfect figure to illustrate this thesis of the nature of texts
and writing since he himself as author originally modeled this activity (indeed, he even used to
mimic the personal eccentricities of his colleagues and students in what seems to me no less a
parody of his own authorial strategy than an imitation of others). I must say it was a hugely
entertaining essay to write; I hope in this case easy writing will not be, as Sheridan says, vile hard
reading.
Schroeder, Natalie. "The Oedipal Triangle in Pater's 'Hippolytus Veiled.'" Univ. of Hartford Studies
in Literature, 14:2 (1982), 67-76.
Monsman's diagnosis of a Freudian origin for Pater's creative
crisis in 1887 or 1888 (Walter Pater's Art of Autobiography) is sustained by a Freudian interpretation
of "Hippolytus Veiled," 1889 ("On Reading Pater," PS, 41 May 1981]), an interpretation which he
does indeed make but incompletely. The crux of the story is the hero's relationship not just to his
father but to his three mothers, and its application to Pater's life is in the guilt which he felt for his
"Oedipal desires for his mother-desires which, in the fiction, result in the death of the son (Pater)"
(p. 67). Hippolytus is shown in his relationship to his natural mother, Antiope, who is completely
devoted and protective yet selfish, even erotic, and finally motivated by jealousy, having substituted
son for husband. Even more important to the growing boy is his cult of Artemis, the great mother,
whom he first identifies with his own (abandoned) mother and whose worship entails his vow of
chastity even though his attraction to her appears to the community to be sexual. Eventually a third
mother figure comes on the scene-Phaedra, whose "attentions to Hippolytus may be interpreted as
the extreme version of a son's fantasies about the sexual side of his mother. If Hippolytus does
indeed reflect Pater's own attitude towards his mother, fantasies about the lustful Phaedra may
explain why Pater remained a bachelor" (p. 70). Hippolytus does not repel his stepmother's advances
or go away, so Phaedra proceeds to the crucial seduction scene, where Hippolytus, though probably
sexually aroused, resists her and is denounced to Theseus, the Oedipal father, who now "reacts more
like the son who is jealous of and hostile to the father-rival" (p. 72). (Monsman has seen Pater as
sublimating himself in both these men.) As Theseus's first curse works on Hippolytus, the latter has
delirious fantasies like Phaedra's, suggesting his own lust and guilt. He cries out against his
ancestral fate: "'And yet, why so? guiltless as I am of evil'" (p. 73). But according to the
psychoanalytic pattern he is not guiltless. Phaedra and Antiope are reintegrated in his dreams, both
associated, as the Freudian model has it, with "the son's longings for his first seducer, his mother"
(p. 73). In the death scene where his horses are frightened, the language is "implicitly sexual and
suggests the crime of which Hippolytus is guilty" (pp. 73-4). His guilt and his death wish have killed
the hero, who was doomed from the outset and who like others of Pater's heroes craved "the peace
and security of the tomb-the pre-natal state before life-which is death" (p. 74).

-14Schroeder, Natalie. "Pater's Ima inar Portraits: Love and the Paterian Melancholy." Cahiers
victoriens et edouardiens, no. 16 Oct. 1982 ,147-55. Monsman claims that Florian ("The Child in
the House"), the "English Poet" of its incomplete sequel, with 'VIarius and Gaston de Latour, are selfportraits of the author. In fact, the foreign heroes of the four Imaginary Portraits are of the same
temperament as the others-Pater's. This temperament Hough has described as a longing for
domesticity and emotional security even though the longing cannot be satisfied. Each of these
heroes becomes involved with a woman. Only Duke Carl realizes his passion (and it does not save
him from a death that is a form of suicide); the others turn away and their melancholy increases
until their lives are cut off, Watteau's by disease, Denys's by a kind of chosen martyrdom,
Sebastian's by a suicidal self-sacrifice. All four "like Florian Deleal are homesick for a place
'inclosed' and 'sealed'." Since for the adult this is a yearning for the impossible, it leads to
frustration and, finally, death.
Reviews
Baird, Julian. Decadence and the 1890s, ed. by Malcolm Bradbury and David Palmer, assoc. ed. lan
Fletcher (Stratford-Upon-Avon Studies, No. 17; London: Edward Arnold, 1979). In RES 33:130 (May
1982), 225-26. An illuminating collection of (8) essays with a preface by the editors and useful
bibliography. The net is cast wide both chronologically and ideologically. Not only are the expected
authors there (the theorists: Pater, Symons, Yeats; the operatives: Wilde, Beardsley, Gray, Dowson,
and their organs, the little magazines), but so are Swinburne's Poems and Ballads (1866), "From
Naturalism to Symbolism," the career of Eleanora Ouse, etc. Critical methods are diverse too.
Editorially the book is deficient.
Bullen, J. B. Waiter Pater. The Renaissance: Studies in Art and Poetr . The 1893 Text, ed. by
Donald L. Hill (Berkeley: Univ. of California Press, 1980. In JEGP, 81:1 Jan. 1982), 141-44. This
is the first scholarly edition of a book extremely influential in the English Decadence. Not only does
it provide the accurate 1893 text but also, collated with it, six versions from the first (1873) through
that of 1900, and to the texts are added an abundance of source material (some 300 pages). It is now
possible to see how Pater labored over details (though he failed to correct some errors of fact), and
how the mature author attenuated and sobered the daring first text. A single cavil: while Hill does
full justice to literary sources, he occasionally scants annotations on the art works Pater refers to.
But this is a meticulous and exemplary study. Illustrated.
Conlon, John J. Walter Pater: An Imaginative Sense of Fact, ed. by Philip Dodd (London: Frank
Cass, 1981). In ELT, 25:3 (1982), 186-87. These essays are from the international conference on
Pater at Brasenose College, 1980, and have been published in a special issue of Prose Studies (Vo!.
4), but they deserve the wider audience this collection may afford. Billie Andrew Inman's "The
Intellectual Content of Walter Pater's 'Conclusion" is based on her extensive research into Pater's
reading and is a complement to her volume of 1981 on Pater's sources for The Renaissance and 'The
Conclusion.' Both are indispensable to a student of these works. lan Small on Pater's criticism and
Pater criticism opens new vistas. J. B. Bullen discusses the historical background of both Ruskin and
Pater on Michelangelo; Laurel Brake uses A. C. Benson's diary to shed light on certain aspects of
Benson's biography of Pater; Monsman's Introduction reads "Hippolytus Veiled" in the manner of his
Walter Pater's Art of Autobiography (1980). Seiler's bibliography is selective but valuable. The
volume includes discussion of the problems of the Pater edition in preparation.
Hill, Donald L. Walter Pater's Reading: A BibliographY of His Library Borrowings and Literary
References, 1858-1873, by Billie Andrew Inman (N. Y. and London: Garland, 1981). In Papers of the
Bibliographical Society of America, 76:4 (1982) 488-90. Not only has Inman provided a complete
and accurate chronological list of Pater's (214) borrowings from the four Oxford libraries he used
(1860-1873) and of the books in his personal library, she has annota ted this list by estimating the
influence and value of many of these books for Pater's work. (A second volume will pursue the
subject from 1874-1894.) Only a scholar familiar as she is with Pater's writing and Pater criticism
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could have attempted the second part of this project, which has documented valuable conclusions
(the most valuable being those supported by actual references in Pater) as to the relative
importance for Pater, "no·t so much a scholar as a poet," of the various philosophical and historical
sources he used at various periods. "This richly informative and stimulating book seems to me a
model of its kind." It is "a research and reference tool of such importance that henceforth no
scholar can afford to study Pater without it" (p. 489).
Lewis, Peter. Walter Pater: An Imaginative Sense of Fact, edited by Philip Dodd (London: Frank
Cass, 1981). In British Journal of Aesthetics, 22:4 (autumn 1982), 375-76. This collection is too thin
to be an altogether satisfactory sign of a "revival" of Pater studies: "Of its mere ninety-five pages,
twenty are taken up with a survey of recent criticism and with three brief essays on problems of
producing an edition of Pater's collected works [by Sharon Bassett, Donald L. Hill, and Hayden
Ward]." Of the five essays included, Brake's, Bullen's, and Inman's "are models of scholarship."
Only two of the ·essays "enrich critical awareness," Monsman's and Small's; but both are too brief,
and Small's leaves some important ideas inadequately developed.
Lunt, "Ronald. The Victorians and Ancient Greece, by Richard Jenkyns (Oxford: Basil Blackwell,
1980). In RES 33:132 (Nov. 19&2), 492-93.
All of the principals treated, among whom is Pater,
"illustrate the Victorian penchant for naive enthusiasm, and on each there is acute and perceptive
criticism." This is a well-produced book. Its thirty pages of notes and apparatus testify to the range
of research, but the works referred to are not dated nor is there a bibliography of these works.
Middleton, Victoria S. The Absent Father: Virginia Woolf and WaIter Pater, by Perry Meisel (New
Haven and London: Yale Univ. Press, 1980) (with other books on Virginia Woolf) . .In Studies in the
Novel, 14:3 (fall 1982), 289-92. This application of Bloom's anxiety of influence will not persuade
those who do not subscribe to Bloom. The pursuit of this one influence on a writer who, as has been
amply demonstrated, learned from many of her literary ancestors is, "finally, too single-minded."
Although Meisel is thorough and perceptive in detecting affinities between Pater and Woolf, his book
suffers from lapses of judgment (for example, on Leonard Woolf), opacity of style, "jargon and
syntactical convolution."
Pilling, John. Walter Pater's Art of Autobiography, by Gerald Monsman (New Haven and London:
Yale Univ. Press, 1980). In JEGP, 81:3 (July 1982), 453-55. Monsman is a critic who has done much
to ensure serious treatment of Pater, a relatively new phenomenon. Besides valuable articles, he
has pu.blished three full-length studies, the last an ambitious attempt to treat all of Pater's work
(except Appreciations and Plato and Platonism) as autobiographical. To an admirer of the
perceptive earlier study, this effort to read Pater, in the critical manner of J. Hillis Miller and
Harold Bloom, no longer as fiction but as autobiography is a shock. Monsman's earlier view that
Pater was not abnormal and was in no need of psychoanalyzing has been superseded: his third Pater
is "so painfully imprisoned in debilitating fantasies and dubious compensations that anything like
articulation as we customarily understand it becomes impossible, and infinite regress offers the only
escape from solipsistic vicious circles." This book purports to see Pater as "bridging the gap
between romanticism and post-modernism" and anticipating a wide range of authors from Borges to
Barthelme, but these quite diverse authors, once mentioned, do not reappear in the text. Monsman's
first manner, the patient and subtle elucidation of neglected texts, bears no resemblance whatever
to that of the current book, "jargon-ridden, woolly, and modish." Pater notoriously did not write
with his eye on the object. The book is "much too Paterian for its own good, and even so eminent a
Paterian as .Gerald Monsman cannot survive comparison with the writer he has done so much to
rehabilitate."
Shaw, Valerie. The Absent Father: Virginia Woolf and Waiter Pater (New Haven and London: Yale
Univ. Press, 1980), by Perry Meisel. In MLR, 77:4 (Oct. 1982), 941-3. (Reviewed with Twentieth
Century Literature) The disappointing method necessarily leads to a mediocre result . The question
of Pater's influence not being, by the author's adm ission, susceptible of statement, and being,
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to this exploration of the "textual unconscious" a straightforward comparative study.
Shaw, W. David: The Victorian Ima ination: Essa s in Aesthetic Ex loration (New York and London:
New York Univ. Press, 1980, by William E. Buckler. In Mod Lang. Quarterly, 42:2 (June 1981), 199202. In the brilliant chapter on Marius, both factual and original, Buckler shows that Pater has made
characters ·into "cultural archetypes,"-Epicurus a contemporary of J. S. Mill, Heraclitus and John
Locke "spiritual brothers"-in this Bildungsroman of the Western mind, this "autobiography of
Everyman. "
Small, Ian. Waiter Pater's Art of Autobio ra h , by Gerald Monsman (New Haven: Yale Univ. Press,
1980). In British Journal of Aesthetics, 22:3 summer 1982), 284-85. "This is a book which will
divide its readers into those who admire it enormously and those who dislike it intensely, for Gerald
Monsman has 'deconstructed' Pater." Under the thesis that all of Pater's writings, fictional and
critical, exteriorize inner tensions, Monsman "identifies and explains particular elements in Pater's
oeuvre-the theme of the doppelganger, paired characters or antimonies; the question of Pater's
incomplete projects (like Gaston de Latour); and .
Pater's attitude to textual problems and
textual authority." Only readers who subscribe to the "post-Derridean" view of writing, however,
are likely to be convinced by Monsman's conclusions about Pater.
Uglow, Jennifer. An Imaginative Sense of Fact, edited by Philip Dodd (London: Frank Cass, 1981).
In TLS, 26 Feb., 1982, p. 231. The pUblication of the special Pater issue of Prose Studies in book
form "reflects the institutionalization of Pater studies," in which "at times Pater's imaginative sense
of fact seems submerged beneath the academics' less imaginative sense of scholarship." The only
two writers represented in the book who "suggest ways of reading Pater which acknowledge [the]
tensions and ambivalences" central to his creative process are Gerald Monsman, who "reaffirms his
view of the autobiographical, expressive nature of Pater's writing," and Ian Small, whose essay is the
"most provocative . . . in the book." Small describes the confusion in Pater's criticism "between
statements about art-objects as products" and "statements about the quality of aesthetic
experience," and he traces the confusion "to a conflict between opposing models of man."
Zietlow, Paul. The Victorian Imagination: Essays in Aesthetic Exploration by William E. Buckler
(New York and London: New York Univ. Press, 1980). In VS 25:2 (winter 1982), 242-43. In support of
his thesis Buckler analyzes texts of Carlyle, Tennyson, Swinburne and Pater (Marius), not neglecting
"the experimental quality and formal uniqueness of each work." Buckler's thesis is that the
Victorians used myths from the past to regenerate the imagination and thus current literature. This
is a not entirely coordinated collection of essays rather than a book, and its thesis sometimes
distorts the reading of the texts chosen. But the explications are instructive.
Dissertations (U .S.A.)
Dobie, Ann Brewster. "Waiter Pater's 'The Renaissance': A Model of Nineteenth-Century Stream-ofConsciousness Writing." Ed. D., Columbia University Teachers College, 1982. DAI, 43:5, 1552-A. In
his nonfiction prose Pater attempts to break out of solipsism and merge the self with the external
world, using in pursuit of this aim "multiple and layered points of view, omniscient description,
interior monologue," and other devices.
Ljutich, Peter. "Waiter Pater in Victorian Intellectual History." Department of History, Harvard
University, 1980. University Archives call no.: HU. 90.11449.50.
Self, Susan Carolyn. "Rebellion and Restraint in the Works of Waiter Pater." University of
California, San Diego, 1982. DAI, 43:6, 1983-A. Although aestheticism in Pater's works begins as
rebellion, fear of death (which "covers a fear of abandonment or castration anxiety") drives the
protagonist toward religion, which neutralizes it, displacing sensuality onto "objects of art and
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nature in the exaltation of vision into scoptophilia." In the process, the Paterian hero, being unable
to "overcome his repressive conscience or defeat the father in an oedipal rivalry," is "forced back
into a sexless or infantile relationship to the mother and other women."
Bibliographical Note. An excellent source of foreign bibliography is the new department in ELT:
"Foreign Correspondence: News of France by Pierre Coustillas; News of Germany by Werner Bies,"
(e.g. 25:4 [1982] , 194-97).
Note. Robert K. Martin, "Parody and Homage: The Presence of Pater in Dorian Gray," is
forthcoming in VN (No. 63, spring 1983?) .
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