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of authors and with the ways in which their works are discussed. He thinks that the authors
should not, given their title, have included Henry Mayhew, among others, and that they
should not have omitted Du Maurier, Besant, Pater, and others. The review finds the
entries overburdened by plot-summaries, often inaccurate, valuable only as introductions.

BRIEF MENTION

Bies, Werner. Review of Strangeness and Beauty: An Anthology of Aesthetic Criticism,
1840-1910, Vols. 1 and 2, ed. Eric Warner and Graham Hough. Archif fur das Studiem
der neuren Sprachen und Literaturen 221:1 (1985), 187-8. In German. Pater mentioned
briefly, p. 187.

Caesar, Terry. ™I Quite Forget What--Say a Daffodilly: Victorian Parody," ELH 51:4
(Winter 1984), 795818. This lively, interesting and widely informed essay departs from
the question, "How are we to explain the emergence of Victorian parody?" It reviews
positions taken on the subject by Dwight MacDonald and Jerome Buckley, and by the
anthologists Walter Hamilton and Arthur Quiller-Couch, and to these adds its own view
-- that "some of the most well-known Victorian parodies have as their basic stategy a
deliberate play between the 'matter' that is represented and the system of representation
itself -- that is, language as language, for it was precisely a theory of language that
Victorian criticism lacked." Pater's Style, Caesar says, suggests why prose is not so
effectively parodied as is poetry: in prose, as, Caesar claims, Pater recognized, where
the style is not the man, "the authority of language [is] withdrawn from its author." A
language which is all surface, he says, is fatal to parody, as even Beerbohm's parody of

Pater shows.

Cavaliero, Glen. "Autobiography and Fiction," Prose Studies 8:2 (Sept. 1985). Arguing
that "the great autobiographies and diaries . . . have the self-sufficiency of a novel, their
authority depending on the quality of the imagination that has shaped them,"” this article
gives brief consideration to a range of autobiographies -- those by George Moore and
Osbert Sitwell among them -- and fuller treatment to the autobiographical works of John
Cowper Powys, Edwin Muir, and Kathleen Raine. These, it argues, are united in their
reflection of "the tension between the propagation of a philosophy or a belief and the
manner of its growth in the individual consciousness." Pater appears here in comparison
with Raine: Marius suggests Raine's The Land Unknown. But Cavaliero thinks Pater
diminished by the comparison, since "Raine's intellectual probity and her hold on physical
reality . . . rescue her work from the languor that informs Walter Pater's."

Lewis, Clayton W. Review of Figures of Autobiography: The Language of Self-Writin
in_Victorian and Modern England, by Avrom Fleishman. In Genre, 17:4 (Winter 1984),
425-9. Lewis thinks Fleishman's book "a major contribution to our understanding of this
stepchild of literature," finding here what he thinks absent from most critical and
theoretical work on the genre, an accounting for "the exciting confluence of lived
experience, literature, and the historical moment." He finds Fleishman's conception of
"self-writing" as organized around figures from biblical typologies rewarding in both its
general and specific applications. Pater's name appears here only in a description of the
contents of Fleishman's book.

Nelson, James G. Joint review of Decadent Style by John R. Reed and Art in a Desacralized
World: Nineteenth Century France and England by Mary R. Anderson. Victorian Studies
29:3 (Spring, 1986), 466-8. This review admires the first book and markedly withholds
approval from the second, finding the strength of the first in its "stimulating and convincing"
conception of decadent style as a "pattern of annihilation and recreation," as, for instance,
in Swinburne (whose stylistic procedure is thought to be like Baudelaire's). Though the
second book also focuses on French and English writing of the later nineteenth century,
Nelson finds it narrow, especially in its treatment of Swinburne, whose English sources,
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he says, it "downplays." At the same time, he writes, it "increases the distance between
Pater and Swinburne by overstating Pater's optimism about human nature and
oversimplifying what she calls his 'peak moments.™"

Neuman, Shirley. Joint review of Figures of Autobiography: The Language of Self-Writing
in Victorian and Modern England by Avrom Fleishman and Studies in Modern American
Autobiography by Gordon O. Taylor. Prose Studies, 8:1 (May 1985). This review takes
a more critical view of Fleishman than does Lewis's above. Neuman finds the book best
on its nineteenth-century subjects (of which Pater is one): here the claims for the
importance of the biblical typologies in "self-writing" are convincing. But she finds his
discussion of twentieth-century subjects -- of Yeats, Joyce, and Woolf -- inadequately
informed. He is in error on Yeats, and unaware of significant material on Joyce and Woolf.
(His unawareness of feminist criticism limits his work on Woolf, Bronte and Eliot.)

Nichols, Aston. Review of Victorian and Modern Poetics by Carol T. Christ. Southern
Humanities Review 20:1 (Winter 1986), 80-2. Pater mentioned briefly, p. 81. Not seen.

Robinson, Alan. Review of Romantic Contraries: Freedom verses Destiny by Peter L.
Thorsley, Jr. Review of English Studies, 37:146 (May 1986), 269-70. Thorsley's book,says
Robinson, is "an ambitious attempt at intellectual synthesis,” promising both history of
ideas and literary criticism, but it does not always live up to its promise, and "text dissolves
disappointingly into context." Thorsley examines the conflict between determinism and
freedom in Romantic thought, identifying three dominant hypothetical universes -- the
"organic," the "gothic," and the "open,"--all reactions to the eighteenth-century mechanized
universe. Among those ascribing to the last of these, a universe in which "man in isolation
assumes the burden of existentialist freedom," is Pater.

Ruddick, W. Review of The Social Mission of English Criticism, 1848-1932 by Chris Baldick.
Literature and History 11:2 (Autumn, 1985), 296-7. Pater mentioned briefly, p. 270.
Not seen.

Stein, Richard L. Review of Dante Gabriel Rossetti and the Limits of Victorian Vision
by David G. Riede. Comparative Literature 38:2 (Spring 1986), 207-8. Stein welcomes
Riede's new book (he is also author of a fine book on Swinburne) as "not simply the best
book on Rossetti's work, but the one against which all future assessments of the artist
and his place in the nineteenth-century will have to be measured." He finds it valuable
both for its examination of Rosetti's painting and poetry and for its analysis of its subject
in his relation to literary and aesthetic history.
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