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Editor's Comments 

As with many other scholarly publications, The Pater 
Newsletter is faced with the need to raise its subscription rate, 
because of increased cost for printing and production, and an 
almost certain increase in postage costs. Beginning with the 
next number, rates will be $6.00 (f3.00) for one year and $12.00 
(~6.00) for two years. Orders may be sent to Hayden Ward, 
Department of English, 230 Stansbury Hall, West Virginia 
University, Morgantown, WV 26506 or to Laurel Brake, Cent·re for 
Extra Mural Studies, Birkbeck College, University of London, 26 
Russell Square, London WC1B 5DQ. 

The editor regrets this increased cost to our readers. 

The Newsletter remains in need of a new book review editor 
for the American numbers. Willing readers are urged to contact 
Hayden Ward. 

The editor wishes especially to solicit reports from readers 
on work-in-progress, papers read, relevant conferences attended, 
and other information incidental to our readers' scholarly inter
ests and activities. Readers who have recently read or published 
papers, or books, or chapters in books, are asked to send 
offprints, abstracts, or summaries of their work, so that they 
may be given appropriate notice in the Newsletter. Publication 
of such professional news was one of the leading purposes for 
which the Newsletter was established. We need your help in get
ting the good word out! 

News Item 

Billie Inman will publish an article in ELT in which she 
will print the texts, with commentary, of six unpublished Pater 
letters in the Gordon Ray Bequest at the Pierpont Morgan Library. 
One letter is from the 1870s; three from 1888 (to Arthur Symons, 
George Moore, and "Mr. Squire"; and one to John Lane, from 1894. 

* * * 
ELT 1880-1920, Special Series Number 4, 1990, recently pub

lishe~is a memorial to Ian Fletcher. In addition to poems by 
and for Professor F1etcher, and illustrations, the issue contains 
articles on Pater by Bernard Richards, Ian Small, and Billie 
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Inman. As well, articles on various topics by nine other distin
guished scholars appear. The issue costs $10 . 00 and may be 
obtained from Robert Langenfeld, Editor ELT, Department of 
English, University of North Carolina, Greensboro NC 27412-5001 . 

Dating the Pater Manuscripts at the Houghton Library (bMS Eng 
1150) Note: This report, by Sharon Bassett, will appear instead 
of the second half of Bill Shuter's working notes on the manu
scripts, which have been partially superseded by the conclusions 
that follow. 

On July 16-18, Sharon Bassett, Laurel Brake, Billie Inman, 
Bill Shuter, and Hayden Ward met at the Houghton Library at Har
vard University for the purpose of pooling our knowledge and 
experience of these holograph manuscripts. We were able at all 
times to check our theories against the physical evidence of the 
manuscripts themselves and against the communal expertise. We 
were especially aided and encouraged by Elizabeth Falsey and the 
other staff members of the Library. 

Compositions 
#1 Plato's Ethics 

The clues suggesting an earlier date of composition are more 
numerous than those suggesting a later one. Bill Shuter suggests 
that Pater decided against including a chapter on "Plato's 
Ethics" in the final version of Plato and Platonism. For Billie 
Inman, the date of composition is after Marius but before Plato 
and Platonism. Some parts of the ms. (p. 5v) indicates that 
"Plato's Ethics" may have been written during 1880-1883, when 
Pater was working on materials that were to become part of Marius 
the Epicurean but before he had "whipped it into shape." Other 
parts appear to have been written later when he was thinking 
about the last chapter of Plato and Platonism, in the later 1880s 
through 1891 . 

#2 [Essay on Plato: fragment] 
This material dates from the late 80s. Bill Shuter includes 

it as a note to Plato and Platonism where Pater deals only with 
Plato's early view of art. The speculation is that Pater 
intended at first to include the discussion (which may have been 
used in the lectures on Plato from which the book evolves) in 
P and P and then for some reason decided against it. Page 6v is 
InGaston. 

#3 [The History of Philosophy] 
Early 80s. The reference to Cardinal Newman, who was 

elevated in 1879, marks that as the earliest possible date. Here 
Pater seems to go back and rethink the subjects and ideas he had 
raised in Studies in the History of the Renaissance just as he 
begins to write Marius. There is the reference to the "white 
bird" that returns in Marius as well as discussions on the open
ing pages of an intellectual quest or "golden age" that also 
resembles that novel. 
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#4 [Gaston de Latour] 
The "Gaston" material in the Houghton is especially tangled. 

The first three pages of (4) are the last pages of the Arizona 
ms. titled "An Empty House." The third page of the Arizona "A 
Wedding" is found in an early version in the Houghton. Pages 6, 
(a part of) 7 and 8 are from the unpublished "Gaston." The 
dating of this ms. is significant since Pater uses the back of 
sheets from the completed Plato and Platonism to compose 
"Gaston." Page 5v with its reference to "Cistercian Churches" 
should be included in "Plato's Aesthetics." The tentative con
clusion is that the composition of Plato and Platonism and Gaston 
de Latour was going on at the same time. ---
-- The second folder, which Billie Inman argues is in Clara's 
hand, is a transcription of Chapter 13, the last chapter . Page 
13 in this folder belongs somewhere else in the "Gaston." 

Lawrence Evans writes in his edition of the letters that 
Pater was not working on "Gaston" after 1891. Our discussion 
raises questions about that conclusion. 

#5 Tibalt the Albigense 
In October, 1887, Pater borrowed two books on the 

Albigensian crusade. Also see W. Shuter's note, where he 
observes that Arthur Symons (Figures of Several Centuries [1916], 
pp. 104-105) records that within two years of the publication of 
Imaginary Portraits in 1887 Pater told him he was planning 
another such volume that would include "Hippolytus Veiled," a 
study based on Moroni's "Portrait of a Tailor," a portrait set in 
the time of the Albigensian persecution, and a "modern study" 
(see Evans, Letters, p. xxx, note 1). 

#6 Introduction to Greek studies 
W. Shuter thinks that this project is what Shadwell refers 

to in his introduction to Greek Studies. C. L. Shadwell wrote 
that the essays on Greek sculpture that he reprinted "are all 
that remain of a series which, if Mr. Pater had lived, would, 
probably, have grown into a still more important work. Such a 
work would have included one or more essays on Phidias and the 
Parthenon, of which only a fragment, though an important frag
ment, can be found amongst his papers and it was to have been 
prefaced by an Introduction to Greek Studies, only a page or two 
of which was ever written" (p. 3). The handwriting and the 
watermark (W. T. & Co.) which resembles the 1875 watermark of no. 
25) point to the mid to late 1870s as the date of composition. 

#7 The aesthetic life 
While the dating of this essay is inconclusive, evidence 

points to a date in the late 1870s (possibly 1877). Pater writes 
that "the third quarter of the nineteenth century has developed 
in many phases an art which in spite of its being in some 
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respects a reaction against the age is profoundly characteristic 
of it." So it cannot be much later than 1875. Also, references 
to Whistler, Legros, and Burne-Jones link this work to concerns 
that occupied Pater around the time he was working on "The School 
of Giorgione" (1877). Pater probably used h i s comments on 
Giorgione in order to counter Ruskin's remarks about Whistler. 

#8 Gaudioso, the second 
This ms. is clearly from the summer of 1890. See Pater's 

letter to Arthur s ymons of October 18, 1890, in which he notes 
that he has "finishe d" a paper on Art-Notes in North Italy. The 
watermarks are in some cases "J. Col lard/London" and in others 
"Towgood's." 

#9 [Translations from Plato) 
Shuter identifies the translations as follows: "The transla

tions from the Republic are from Books VII (pp . [22-23)); I (pp . 
[24 -2 5, 33, 34, and 35)); 11 (pp. [26-28, 29, and 30)); and IV 
(pp . [31-32)). Similar translations of passages from Books I and 
V are t o be found on the verso of the "Pascal" manuscript at the 
Bodleian . The Gaston manuscript presently at the University of 
Arizona contains translations of a passage from Book V .... Pater 
gave Combined Lectures on Book I, IV, or VII of the Republic from 
1875-1882, but we cannot assume that the present translations 
were necessarily connected with those lectures ." 

Watermark and handwriting suggest that these translations 
were made at different times. 

#10 [Translations from unidentified French source) 
As a result of Billie Inman's research, this manuscript must 

be retitled: [Translations from chapter ix of Feuillet's La 
Veuve, pp. 22-40). As she writes in WaIter Pater's Reading: 11: 
"Since this novella was published in 1884 and Pater's essay on 
Feuillet, which includes translations of several passages from La 
Morte, 1886, it seems likely that Pater translated the pages from 
La Veuve with the intention of using them in his essay for 
illustrations of Feuillet's style" (p . 285) . 

#11 Art and Religion 
The dating of this manuscript, 1886-88, is based on the 

references to Robert Browning (Shuter thinks the reference is to 
Browning's "Fears and Scruples"; Inman thinks it's Christmas-Eve 
and Easter-Day). The ms. cannot be earlier than 1885 since Pater 
borrowed Amiel's Journal Intime in 1884 (the year of its pub
lication) as well as Mrs. Humphry Ward's translation of that work 
(1885) . 

#12 [The writings of Cardinal Newman) 
The evident close connection between #11 and #12 was the 

subject of much discussion among the editors at the Houghton 
meeting . Following the lines indicated in Bill Shuter's notes in 
PN, 24 (Spring, 1990), 9-10), we noted the internal evidence that 
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these two essays (named, like all the rest, by Lawrence Evans 
when he initially catalogued the material for the Houghton) in 
fact may have been written at the same time or are possibly the 
draft for one essay. Much further work needs to be done in order 
to determine the extent of the intertextuality between "Art and 
Religion" (#11) and ["The writings of Cardinal Newman"] (#12). 

Shuter's hypothesis continues to merit further study. He 
writes: "I think the most reasonable hypothesis is that Pater 
began his essay on Newman in the early 80's, put it aside, and 
then returned to it at the time he was working on 'Art and Reli
gion.' This hypothesis is consistent with the discontinuous 
character of #12 and with the fact the essay resembles #11 more 
closely as it proceeds." 

#13 [English Literature] 
In considering the date of composition for this manuscript, 

the editors took note of the views expressed by Billie Inman in 
Walter Pater and his Reading : "The reference to Lingard in 
Ms. #13 seems to date the manuscript, approximately, either from 
May 13 to November 8, 1875, or November 20 to December 10, 1885, 
when Pater again borrowed Volume III of Lingard's History 
(p. 464). He also borrowed again at nearly the same time, Novem
ber 10-December 8, 1885, Taine's History of English Literature, 
the first volume of which had been borrowed August 1873 to 
January 3, 1874 (p. 3). In 1885, the borrowing from the transla
tion of Taine's History was Volumes I and 11. [Inman goes on to 
list other borrowings, both secondary and primary materials, that 
Pater might have used in a study of English Literature.] ... I 
see no evidence in Ms #13 for dating the entire collection of 
leaves either 1874-75 or 1885-86. My guess is that the neatly 
written opening on the philosophy of literature ... and the neatly 
written historical scheme based on philosophical belief were 
written in 1874-75, but the more ragged parts of the manuscript 
and the notes on Chaucer, in 1885-86" (pp. 158-59). 

Pater had a "Shakespearean phase" around 1872 which he 
interrupted to finish Studies in the History of the Renaissance, 
and he returned to English literature when he finished SHR. He 
planned a book on Shakespeare, wrote his essay on Measure-for 
Measure and announced an essay on Love's Labours Lost. In his 
quest for a "philosophy of English literature" Pater is clearly 
indebted to Taine. He borrows Taine both in the early period 
(1870-74) and later on, in the 80s, though the greatest impres
sion was made in the former period. 

See also the entry for #18. 

#14 [The Parthenon] 
Along with Shadwell's comments on Pater's plans for a volume 

of "Greek Studies," the evidence of Pater's borrowings point to 
1893 as the date of composition. Borrowings on this subject are 
listed in Inman, pp. 484-85: July 31-Dec 15 Michaelis, Adolf 
Theodore Friedrich. Der Parthenon Leipzig 1870-71. (Renewed on 
December 15, 1893.) Nov 11-March 15 Stuart, James and Nicolas 
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Revett. The Antiquities of Athens Measured and Delineated. 4 
vols. London, 1762 1816.--Nov 11-March 15, 1894 Penrose, 
Francis Cramer. An Investigation of the Principles of Athenian 
Architecture. London, 1851. 

#15 [Evil in Greek Art) 
This manuscript, written on the verso of "Apollo in Picardy" 

(published in November, 1893), is likely to have been composed in 
1892, between Pater's return from France in summer, 1892 and the 
time when the drafts of "Apollo" were no longer needed. Shuter 
notes that "the topic of the fated youth in Greek thought recalls 
a passage in 'Emerald Uthwart' (June and July 1892)." Whether 
this material belongs with "Introduction to Greek Studies" 
remains undecided. 

#16 Lecture: the marbles of Aegina 
Billie Inman notes in WPR 11: "The manuscript at the 

Houghton Library entitled 'The Marbles of Aegina' ... is clearly 
labeled in Pater's hand, above the title Lecture and it is 
plainly a continuation, since it begins 'I have said'" (p. 413). 
The evidence points to a date of composition circa 1878-80. The 
manuscript may well have been written in the period during which 
Pater was writing the two essays that are together known as "The 
Beginnings of Greek Sculpture" (Fortnightly Review, Feb. and 
March, 1880). This essay might also be a part of the lectures 
entitled "History of Greek Art with Books I, V and VI of 
Pausanias," delivered by Pater as a University Combined Lecture 
in the Michaelmas Term 1878. 

#17 [Moral philosophy] 
Pater borrowed the German text of Kant's Fundamental Princi

ples of the Metaphysic of Morals (to which he refers in this man
uscript) in 1861. Here he writes: "There is the phenomena again 
of a decision, sometimes against ourselves or when no immediate 
interests of ourselves or other are concerned, on a view of the 
[illegible] justice [/equity] which looks very [/makes for] like 
Kant's theory of an absolute morality for its own sake." 

Bill Shuter makes the point that the slips and the notes 
associated with this ms. were written some time after the body, 
when Pater returned to it while working on or preparing to work 
on the second part of Marius the Epicurean. The slip and notes 
may, therefore, have been written in the latter part of 1883. 
The text was written earlier, perhaps as early as 1875. 

#18 [Hobbes] 
This manuscript brings sharply to attention the need to 

assess the place of the "slip" in Pater's compositional process. 
We need to understand how the slips are used in the manuscripts. 

Pater first borrowed Hobbes for his own use in February, 
1881, and he borrowed Hobbes's translation of Thucydides in Feb
ruary, 1889 and December, 1890. Based on this information and 
the indication from the handwriting that this is rather late, the 
late 1880s seems the most likely date. 
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Another possibility is to be found in Inman's account in WPR 
11. She suggests that the pages on Hobbes belong in fact to ms 
#13 [English Literature). After enumerating many of the names 
that find their way into Pater's attempt to find a philosophy of 
English literature, she notes: "Hobbes is viewed as a persistent 
exponent of self-analysis: 'he steadily pursues the function of 
self-analysis as Leonardo did art.' It is possible that the 
pages on Hobbes in MS #18 belong to this essay" (p. 158). 

#19 [Dante] 
This is the paper Pater was to give in the fall of 1894. 

Bill Shuter summarizes the details in his notes: "In Dec. 1890 
Pater became a member of the Oxford Dante Society. It was the 
responsibility of members to read, in order of seniority, a paper 
on Dante. Since the members elected immediately before Pater 
read papers on 6 FEb. and 30 May 1894, it follows that had Pater 
lived he would have delivered his first paper to the society in 
the fall of that year." 

#20 [Notre Dame de Troyes) 
This essay, like #19, was undoubtedly written in the last 

year (1894) of Pater's life. Shuter observes: "This is the third 
of the series 'Some Great Churches of France,' which Pater des
cribes in a letter of 22 Jan. 1894. The first, 'Notre-Dame 
d'Amiens,' was finished by that date and the second, 'vezelay,' 
by 2 May 1894." 

#21 [The young romantic) 
In WPR 11 Inman writes of this ms. as "the portrait of 'the 

young romantic,' written (all but the last page in the vertical 
hand of the younger Pater, but including a reference to Stothard 
that seems to place it after the review of Colvin's Children in 
Italian and English Design, 1872" (p. 304). 

#22 [Miscellaneous notes and fragments) and 

#23 [Miscellaneous brief notes] 
These two folders, holding 

needs to be dated page by page. 
will enable us to place many of 
they belong. 

#24 Arezzo 

together 42 pages of material, 
It is likely that further study 

these sheets in the mss. to which 

Shuter notes that this "was originally designed for inclu
sion in Studies in the History of the Renaissance but rejected 
for that purpose." The hand is not Pater's. Dating is 
uncertain, though he may have visited Arezzo in August/September 
of 1868. 

#25 [Corot and French landscape paintings] 
This essay contains Pater's unique mention of Turner. It 

seems to have been written during 1876 when Pater was planning a 
work on French art. 
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#26 [Essays on Plato: fragments] 
Page 1 is a draft of pp. 39-40 

sell may be the author of the note. 
circa 1892 . 

#27 [Notes on Chateaubriand] 

of Plato and Platonism. Bus
The date of composition is 

Pater makes his first serious encounter with French litera
ture in summer 1864 when he visits Paris with his sisters . He 
publishes "On Wordsworth" in 1874 (to which Billie Inman thinks 
this fragment might be a footnote) and makes extensive borrowings 
in French literature, including volumes I and 11 of 
Chateaubriand's Oeuvres completes in 1884. This last date seems 
the most likely. 

#28 [The youth of Michelet] 
We know that Pater borrowed Jules Michelet's Ma Jeunesse 2nd 

ed. (Paris, 1884) on 13 July and this is the most likely date of 
composition. 

#29 [Gustave Flaubert] 
Pater wrote three pieces in which Flaubert is a central con

cern: "Life and Letters of Gustave Flaubert" (1888), "Style" 
(1888), and a review of Correspondence de Gustave Flaubert 
(1889). The fragments and translations in this folder probably 
date from this same period. 

#30 [Reflections on Lake Geneva] 
In April 1883 Pater borrowed both Addison's "Switzerland" 

and Gilbert Burnet's Some Letters Containing an Account of What 
Seemed Most Remarkable in Switzerland, Italy etc .. He visited 
Switzerland in summer 1888. #30 was probably written in the late 
80s. 

#31 [Thistle] 
Evans is probably right in seeing "Thistle" as the third 

part of a trilogy Pater planned in a letter of 28 Jan. 1886: 
"Mar ius" is designed to be the first of a kind 
of trilogy or triplet, of works of a similar 
character; dealing with the same problems, under 
altered historical conditions. The period of the 
second of the series would be at the end of the 16th 
century, and the place FRance: of the third, the time, 
probably the end of the last century--and the scene, 
England. (Evans, p. 96) 

Evans goes on to suggest that the second volume was to have been 
Gaston and that the ms . we know as #31 was to have been the 
third. The fragment was probably composed around this time. 

#32 [An imaginary portrait] #33 [Fragments of fiction] 
Dating remains inconclusive. 
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Book Review 

Transfigured World: Walter Pater's Aesthetic Historicism, by 
Carolyn Williams. Ithaca and London: Cornell University Press, 
1989 . Pp. xi v + 290. # 35. 00 . 

Carolyn Williams' Transfigured World is truly a fresh study 
of Pater. Postmodern in orientation and method, it is a subtle 
and profound analysis of Pater's particular fusion of 
aestheticism and historicism. This study does not simply grind 
Pater's texts through a postmodern theoretical perspective: 
rather, it offers genuine new insights into Pater's texts and 
into their unique position in post-Romantic culture, and it does 
so with a minimum of jargon. Williams analyzes Pater's texts 
according to the major structural tropes that organize them. She 
focuses primarily on two master tropes--the figure of relief and 
the figure of the type. Using these two tropes, she probes both 
conscious and unconscious levels of Pater's particular for
mulation of aesthetic historicism. By analyzing both implicit 
and explicit figural structures, Williams demonstrates very 
precisely how Pater achieves some of his major textual effects. 
She also demonstrates how Pater's aestheticizing of the his
torical and his historicizing of the aesthetic led to a particu
larly modern version of historical and aesthetic practice, a his
torical practice grounded in its own structural figures, and an 
aesthetic practice reciprocally grounded in concrete historical 
experience. 

At the broadest conceptual level, Williams characterizes 
Pater's aesthetic historicism not merely as two themes in his 
work but as a systematic strategy of representation and self
consciousness. She analyzes aestheticism and historicism as "two 
sides of the same epistemological and representational coin" 
(page 4). However, Williams does not make Pater into a post
modernist himself. Without violating the consistency of her own 
perspective, she hows how Pater's "conservative" tendency, which 
she associates with the aesthetic, continuously attempts to 
assimilate discrete historical events into a single totalizing 
vision, however momentarily that vision might be held. 

According to Williams, Pater's commitment to both radical 
discontinuity and retrospective totalizing results in a built-in 
inconsistency which Pater resolves with his "radically conserva
tive, dialectical relation" (page 284). "In the final analysis, 
but only in the final analysis," she insists, the totalizing 
impulse predominates over the temporal flux. The diachronic, in 
other words, collapses in the end into a "synchronic, visionary 
unity" (page 146). Pater typically achieves this effect in his 
writing by inscribing the position of the aesthetic critic or 
narrator "at the end of time" (page 67). 
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Despite Pater's conservative tendency toward totalizing his
torical experience, Williams repeatedly points out how 
meticulously Pater's totalizing visions were "generated in the 
first place !2Y the historical sense" (page 82). Much of her 
book, in fact, focuses on Pater's various strategies for produc
ing historical effects, such as his historical "sense of fact." 
She notes, for example, how in The Renaissance Pater uses facts 
to "close off long passages of interpretation," like the Mona 
Lisa passage, thus creating a "trope on factuality" to anchor his 
more symbolic excursions (pages 86-87). 

What is so illuminating about Williams' treatment of Pater 
is the way her theoretical perspective analyzes the dominant 
tropes and figures that organize Pater's texts. Her objective is 
to trace the "unspoken logic of Pater's figures" (page 7), in 
particular the "figurative construction of retrospection--as the 
point at the end of the line, the place beyond time, the struc
ture that organizes temporality" (page 10) . Williams 
demonstrates how Pater's dialectics between the synchronic and 
the diachronic, between identity and difference, show up 
throughout his writings in a major contrast between figures of 
spatial enclosure and figures of temporality: 

One figure portrays aesthetic history leading up 
to the mind in the present--and thus it effaces 
the aesthetic act of retrospection that inevitably 
constitutes it--while the other portrays the mind 
in the present looking back and encompassing the past. 

(page 68) 
In the "Conclusion" to The Renaissance, for example, Wil

liams finds tropes of fragmentation and acceleration (the flux of 
experience) contending with tropes of spatial containment (the 
isolated prisoner of the mind). The prisoner image, for Wil
liams, is not solipsistic but metafigural, "a figure for the mind 
in the act of constructing itself and the world together" (page 
22). The prisoner image, then, represents the opposite of solip
sism : under Williams' postmodern analysis, it becomes an 
impersonal site of passing impressions (page 23). At this site, 
there is a tenuous and uneasy conflict--contradiction even-
between figures of both "radical containment" and "radical non
containment" (page 24). In the "Conclusion," as in other 
Paterian texts, " the systematic transvaluation of figures enacts 
on the level of form what has been clearly announced on the level 
of theme" (page 27). 

Williams identifies as Pater's favorite retrospective figure 
his secular adaptation of Bunyan's "House Beautiful," which 
represents that "transhistorical place where all the luminous 
figures of the past reside together, at 'home' at last in a kind 
of aesthetic afterlife." Like the "House Beautiful," the "mind 
of the aesthetic historicist in any present moment represents 
that spacious repository where the world of temporal differences 
may be figuratively re-collected in one place" (page 10). 

\' ) 
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Williams' analysis of the two master tropes that structure 
Pater's metaphorical system--the figure of relief and the figure 
of the type--is a model o f what good postmodern criticism can 
yield. She sees the figure of relie f, the r e lative condition of 
foreground and background, as "Pater's master trope of revival" 
(page 68). In Williams' analysis, figure and ground comprise a 
set of "metafigural, second-order, self-reflexive figures that 
express the aesthetic and historical process of figural formation 
itself" (page 9) . In Pater's writing, the figure of relief 
bridges the poles of his major dialectic by representing "both 
the shape of historical development and the mind in the present 
making that shape" (page 69): "The figure of relief imagines 
temporality from a position after the fact, the retrospective 
position from which the flux of consciousness or historical time 
has been reified as a shape, a figure, a plastic form" (page 
156) . 

The figure of the type works in a similar manner. Typology, 
Williams notes, was adapted and secularized by Pater and other 
Victorians as a method of interpreting history . However, Wil
liams updates the notion of typology by claiming that the type is 
specifically and concretely historical at the same time it serves 
as an analogue and prefigures a subsequent historical series. 
Usually, Pater deploys the type when he 

"characterizes" an age by personalizing it, 
literally choosing a character whom he invests 
with representative value. He then makes that 
individual--who is often but not always an artist-
represent the general culture of his age. (page 52) 

Diaphaneite is Pater's earliest formulation of the type, and 
for Williams he is "the transparent hero" as "the site of forces 
passing through him" (page 179). The type, then, mediates 
"between absolute specificity and generality" (page 124), and it 
can operate at various levels simultaneously: for example, at the 
level of the historical individual, the school, the Zeitgeist, 
and an overarching, transhistorical Geist. Typically, "the story 
of an individual life" corresponds to "a phase of the Zeitgeist 
represented in an individual, concrete body" (pages 92-93). 

Consequently, the artist as type is both "absolutely unique 
yet also the representative of his age" (page 127). In the end, 
however, the "conservative" synchronic tendency prevails over the 
more "progressive" historicizing in Pater, as his "cross cultural 
analogies finally reveal so many connections and overlappings 
that every version of every story seems to part of a vast 
totality, a deep and stable structure that reiteratively 
expresses itself throughout history" (page 257). 

Williams plays out her figura1 analysis primarily in four of 
Pater's texts: The Renaissance, Marius the Epicurean, Greek 
Studies, and Plato and Platonism. But she also pays special 
attention to the essay on William Morris, "Diaphaneite," and "The 
Child in the House." Her analysis of each text uncovers new 
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insights into Pater as it deepens and expands our understanding 
of how key tropes work to organize and represent the textual con
tent. 

with Marius, for example, she' demonstrates how the 
nineteenth-century narrator, looking back on the second century, 
creates "the paradoxical effect of simultaneously asserting and 
denying historical difference" (page 170). Marius' life story, 
in other words, moves along in a developmental series at the same 
time that it is perceived as a retrospective unity. since either 
the romantic subject or a historical context can provide the 
"ground" against which an object is raised (page 154), Marius' 
life can be seen in relief against the second-century historical 
background, or alternatively, the second century can be seen in 
relief "against the background of Marius's receptive conscious
ness" (page 171). In addition, at a second-order level, both 
Marius and his historical milieu are set in relief against the 
narrator's nineteenth-century background. "The position of the 
narrator," Williams concludes, 

becomes that retrospective, metafigural place 
of recontainment, the position from which the 
historical figure against its background is 
transfigured, recontextualized, thrown into 
relief against another ground, to become the 
composite figure of aesthetic historicism. (page 171) 

There are so many virtues and rewarding discoveries in Wil
liams' book that it almost seems an irrelevance to quibble about 
the index. But the index, both inconsistent and incomplete, is 
particularly deficient in a book that eminently deserves a reli
able key to its wealth. Some figures obviously central to her 
methodology, such as Paul de Man, have some of their appearances 
indexed and not others. Other key figures, such as Northrop 
Frye, appear a number of times in the main text but not at all in 
the index. 

Williams sheds new light on other issues in Pater's writing. 
I can only mention them here. For instance, she takes a new look 
at self-consciousness in Pater, finding it, in her postmodern 
perspective, considerably less solipsistic than many of her 
critical predecessors have. Williams also links Pater's 
"aethetic representation of history and the historical treatment 
of aesthetics" to modernism )page 150). The "stance of vast 
retrospection," the attempt to "see things whole 'in a single 
moment of vision,'" she claims, is "one essential aesthetic ges
ture" of modernist writers, who like Pater, begin "with the pros
pect of great difference" but end "by collapsing difference into 
similarity" (page 279). 

The implications of Transfigured World extend well beyond 
Pater criticism. In effect, she reevaluates Pater as a historian 
and notes how his particular brand of aesthetic historicism 
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rewrites the standards of "objectivity" that might appropriately 
apply to any historical inquiry. She also says that, for Pater, 
"the reception of the historical record is itself a creation, an 
aesthetic act" (page 86), and, moreover, that Pater understood 
"that knowledge is always aesthetically constructed in the modern 
world" (page 155). Wi11iams' analysis itself implies that the 
aesthetic is necessarily a component of all forms of historical 
knowledge. 

BOOKS 

F. C. McGrath 
University of Southern Maine 

Recent Publications 
(Compiled and annotated by 

Michael Wi1son, Boston University) 

Bromwich, David. A Choice of Inheritance: Self and Community 
from Edmund Burke to Robert Frost. cambridge~arvard 
University Press, 1989. 

Chapter 6, "The Genealogy of Disinterestedness" 
(pp. 106-132), discusses Arnold, Pater, Wi1de, and the 
"invention of the literary object." 

[To be reviewed in The Pater Newsletter] 

Bu11en, J. B., ed. 
Mythology in the 
1989. 

The Sun is God: Painting, Literature and 
NIneteenth Century. Oxford: C1arendon Press, 

Chapter 8, "Conclusion: Myth and Meta-myth in Max Muller 
and WaIter Pater," by Steven Connor (pp. 190-222). 
Despite apparent dissimilarities of the two authors' views 
of myth, Connor illustrates the complexity of myth and its 
interpretation at the end of the nineteenth century with a 
joint reading of Muller's works on language and myth and 
Pater's mythological fictions. 

Cambridge Guide to the Arts in Britain. Volume 7: The Later 
Victorian Age. Cambridge:-Cambridge University Press, 1989. 

WaIter Pater treated briefly in chapters on literature 
and the visual arts. 

Cevasco, G. A. Three Decadent Poets: Ernest Dowson, John Gray, 
and Lionel Johnson: An Annotated Bibliography. New York: 
Garland, 1990. 

Includes citations to the secondary literature up to 1988. 
Each poet is separately indexed . 

Clarke, G. W., ed. Rediscovering Hellenism: 
Inheritance and the English Imagination. 
University Press, 1989. 

The Hellenic 
Cambridge: Cambridge 
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Dellamora, Richard. Masculine Desire: The Sexual Politics of 
Victorian Aestheticism. Chapel Hill: University of North-
Carolina Press, 1990. 

Pater is a central figure in this study of male-male desire 
in nineteenth-century literature and art. 

[To be reviewed in The Pater Newsletter.] 

Gaggin, John. Hemingway and Nineteenth 
(Studies in Modern Literature, 91). 
Research Press, 1988. 

Century Aestheticism 
Ann Arbor: U.M.I. 

Gerber, Helmut, ed., George Moore on Parnassus: Letters 
(1900-1933) to Secretaries, Publishers, Printers, Agents, 
Literati, Friends and Acquaintances. Newark: University of 
Delaware Press, 1988. 

Honnighausen, Lothar. The Symbolist Tradition in English 
Literature: ~ Study of Pre Raphaelitism and Fin de Si~cle 
(European Studies in English Literature). Cambridge: 
Cambridge University Press, 1988. Originally published, in 
German (Munich, 1971). 

Langenfeld, Robert, ed. Reconsidering Aubrey Beardsley. 
Ann Arbor: U.M.I. Research Press, 1989. 

Nine essays and an annotated bibliography of secondary 
literature of over 1500 entries. 

Lichtmann, Marie R. The Contemplative Poetry of Gerard Manley 
Hopkins. Princeton: Princeton University Press, 1989. 

Pater's influence discussed briefly in chapter 1, 
"'Exquisite Artifice': Parallelism in Hopkins' Poetics." 

Martindale, Charles, ed. Ovid Renewed: Ovidian Influences on 
Literature and Art from the Middle Ages to the Twentieth-
Century. Cambridge: Cambridge University Press, 1988. 

Chapter 14, "Ovid and the Nineteenth Century," by Norman 
Vance, pp. 215-231. Pater is touched upon by Vance in his 
conclusion to a sketch of the somewhat "detachable" nature 
of ovid's influence on the English literary tradition. 

Paglia, Camille. Sexual Personae: Art and Decadence from 
Nefertiti to Emily Dickinson. London & New Haven: Yale 
University Press, 1990. 

Chapter 18, "Romantic Shadows: Swinburne and Pater," 
pp. 460-488. 

Phillips, Catherine, ed. Gerard Manley Hopkins: Selected 
Letters. Oxford: Clarendon Press, 1990. 

Reed, John R. Victorian Will. Athens: Ohio University Press, 
1989. 

Chapter 18, "Walter Pater and the Nineties," pp. 375-383. 
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Russo, John Paul. I. A. Richards: His Life and Work. Baltimore: 
Johns Hopkins UnIversity Press, 1989-.------

Chapter 2, "Cambridge," pp. 16-34, places Richards' 
critical development within the atmosphere of "aesthetic 
criticism" at Cambridge in 1911. Russo notes that A. C. 
Benson was Richards' tutor, and also how Pater and 
"aesthetic" theories influenced contemporary thought by 
outlining the work of Edward Bullough, A. J. Balfour, 
Saintsbury, and Quiller-Couch. 

Smith, Philip E. and Michael S. Helfand, eds. Oscar Wilde's 
Oxford Notebooks: ~ Portrait of ~ Mind in the Making. 
New York & Oxford: Oxford University Press, 1989. 

Stetz, Margaret D. and Mark Samuels Lasner. England in the 
1880s: Old Guard and Avant-Garde. Charlottesville: University 
Press of Virginia~989. 

An annotated and illustrated catalogue of an exhibition, 
"The English Avant-Garde of the 1880s," held at the 
University of Virginia Library, February-March, 1985, based 
chiefly on the holdings of the library. Includes a brief 
selection concerning "WaIter Pater and His Circle," 
pp. 54-59. 

Woodring, Carlo Nature into Art: Cultural Transformations in 
Nineteenth-Century BrItaIn-.--Cambridge: Harvard University 
Press, 1989. 

Pater is a central figure in chapter 9, "Aesthetes," 
pp. 227 -265. 

[To be reviewed in The Pater Newsletter.) 

Yeats, W. B. Prefaces and Introductions: Uncollected Prefaces 
and Introductions £y-yeats to Works £y Other Authors and to 
Anthologies Edited £y Yeats. Edited by William H. O'Donnell. 
New York: Macmillan, 1989. 

Collected Works of W. B. Yeats, vol. 6. 

Yeats, W. B. Letters to the New Island. Edited by George 
Bornstein and Hugh Witemeyer. New York: Macmillan, 1989. 

Collected Works of W. B. Yeats, vol. 7. 

Zatlin, Linda Gertner. Aubrey Beardsley and Victorian Sexual 
Politics (Clarendon Studies in the History of Art). Oxford: 
Clarendon Press, 1990. 

ESSAYS 

Codell, Julie F. 
Historiography 
Pre-Raphaelite 
27-41. 

"Horne's Botticelli: Pre-Raphaelite Modernity, 
and the Aesthetic of Modernity." Journal of 
and Aesthetic Studies, 2, 1 (Spring, 1989)-,-



The Pater Newsletter / Page 16 

A study of Herbert Horne's monograph, Alessandro Filipepi, 
Commonly Called Sandro Botticelli, Painter of Florence 
(1908), emphasizing Horne's synthesis of his own debt to 
Pater as a stylist and critic with his original concern 
with historiography, meticulous accuracy of scholarship, 
and connoisseurship. 

Guy, Josephine. "The Concept of Tradition and Late Nineteenth
Century British Avant-Garde Movements." Prose Studies, 13, 2 
(September, 1990), 250-260. 

A redefinition of the full intellectual context in which 
Swinburne and Pater particularly were influenced by the 
French avant-garde; an estimate, as well, of the way in 
which the British avant-garde of the period was influenced 
as well, by the conservative intellectual tradition in 
Britain. 

Holliday, Peter J. "John Addington Symonds and the Ideal of 
Beauty in Greek Sculpture: An Introduction." Journal of 
Pre-Raphaelite and Aesthetic Studies, 2, 1 (Spring, 1989), 
89-98 . Together with: Arthur Symons [sic] "The Ideal of 
Beauty in Greek Sculpture," pp. 99-108. 

An introduction to and the text of a lecture by Symonds 
dating from the 1870s and published here for the first 
time . 

Leng, Andrew . "Pater's Aesthetic Poet: The Appropriation of 
Rossetti from Ruskin." Journal of Pre-Raphaelite and 
Aesthetic Studies, 2, 1 (Spring, 1990), 42-48. 

Treats Pater's 1883 essay on Rossetti as a response to 
Ruskin's disillusionment with Rossetti as voiced in the 
Art of England lectures earlier that same year. 

Perkins, David. "The Constil:uction of the 'Romantic Movement' 
as a Literary Classification." NCL, 45, 2 (September, 1990), 
129-143. 

This essay traces the history of the classification 
"English Romantic Poetry" from 1798 to the present. 
Perkins notes that in the late nineteenth century, 
critics (including Pater) did not use this classification. 
Pater mentions that the term 'romantic' in both France and 
Germany "has been used to describe a particular school of 
writers . . . at a particular period" (in "Romanticism" 
[1876]), and Perkins takes Pater to infer that in England 
the term 'romantic' was not yet so used. 

Rands, Susan. "'This Super-Subtle Interpreter': Aspects of 
WaIter Pater's Influence on John Cowper Powys." Powys 
Review, 6, 24 (1989), 12-17. 

Of particular note are the similarities Rands finds between 
Powys' 1951 novel, Porius: A Romance of the Dark Ages and 
Marius the Epicurean. 



The Pater Newsletter / Page 17 

Shuter, William F. "The Arrested Narrative of 'Emerald 
Uthwart. "' NCF, 45, 1 (June, 1990), 1- 2 5. 

In this study of the "proleptic" narrative of "Emerald 
Uthwart," Shuter relates Pater's story to the theory of 
"musical" education he expounds in "Lacedaemon" and to 
the theory of Greek sculpture he elaborates in "The Age of 
Athletic Prizemen," a theory that Shuter traces to Pater's 
summary of the aesthetics of Hegel, in the essay on 
"Winckelmann." The article also mentions acknowledged and 
unacknowledged borrowings Pater made from the writings of 
K. o. Muller and other nineteenth-century writers on Greek 
history and art. 

Small, Ian and Josephine Guy. "The 'Literary' Aestheticism and 
the Founding of English as a Discipline." ELT 1880-1920, 33, 
4 (1990), 443-453. 

Pater and Wilde are seen as major figures in the prelim
inary changes in the intellectual atmosphere leading up 
to the establishment of English as an academic discipline 
at British universities. Although Pater and Wilde were 
averse to "professionalism" in. the study of vernacular 
literature, Pater is viewed as central in establishing 
the criterion of a literary or aesthetic response to any 
given work. 

Stape, J. H. "Comparing Mythologies: Forster's Maurice amd 
Pater's Marius. ELT 1880-1920, 33, 2 (1990), 141-153. 

Stape notes the complexity and ambiguities in Forster's 
response to Pater. The aesthete is clearly a target for 
criticism in Howards End and A Room with a View. However, 
in Maurice, Forster engages Pater's ideas~ and the novel 
has great structural and thematic similarities with Marius 
the Epicurean. 

DISSERTATION 

Riley, Charles AlIen 11. "A Season i on Silence: Swinburne' s 
Poetry and Poetics in Their Modernist Context." CUNY, 1988. 

Reevaluates Swinburne's position as a modernist rather than 
a Victorian or Pre-Raphaelite poet, by showing his 
influence on Pater, among others. 

BOOK REVIEWS 

Collins, Thomas J. The Symbolist Tradition in English Liter
ature: ~ Study of Pre-Raphaelitism and Fin de Si~cle 
(European Studies in English Literature) by Lothar Honnig
hausen (Cambridge: Cambridge University Press, 1988). In 
VS, 33, 4 (Summer, 1990), 677-678. 
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The reviewer states several reservations. Thoroughness of 
treatment is acknowledged, but Collins sees a tendency, 
especially in the later chapters, towards a lack of real 
analysis. Given that the work was originally published in 
1971, Collins questions the wisdom of adding a bibliograph
ical survey of the critical literature instead of revising 
the main text . 

Richards, Bernard . English Literature 1832-1890: Excluding the 
Novel (Volume XI, part 1, of the Oxford History of English 
Literature), by Paul Turner (Oxford: Clarendon, 1989) . In 
Prose Studies. 13. 2 (September, 1990), 301-302 . 

The review concentrates on the prose works covered. 
Richards notes individual chapters on major prose writers, 
including one for Pater, and credits Turner with venturing 
into the obscure as well as the familiar. Obviously the 
volume will stand as a reference, but Richards believes 
that the work lacks a theme, or "thread," to lead the 
reader through such a wide variety of prose as the period 
offers. 

Sawyer, Paul L . Ruskin's Myths, by Dinah Birch (Oxford : 
Clarendon, 1988); The Sun is God: Painting, Literature, and 
Mythology in the Nineteenth Century (Oxford: Clarendon, 1989). 
In VS, 33, 4 (Summer, 1990), 664 666 . 

Birch's study is narrowly focused on Ruskin's view of myth 
and Greek culture. While not presenting entirely new 
material, the author is seen to place the subject within a 
broader context. Sawyer notes especially the author's 
treatment of Ruskin's friendships with Max Muller and Carl 
Otfried Muller, and Birch's discussion of Ruskin's more 
neglected works. 

Birch is also a contributor to The Sun Is God, a 
collection that provides "a rich contextual understanding 
of Victorian mythology in general" (665). Sawyer singles 
out for praise Marilyn Butler's essay, "Romantic 
Manichaeism," and Steven Connor's "Myth and Metamyth in 
Max Muller and WaIter Pater . " 

Addenda 

Barolsky, Paul. "WaIter Pater Among the Yuppies . " Nineteenth 
Century Prose, 17, 2 (Summer, 1990), 27-29. 

Considers "literary influence" to ask "what role does 
Pater play in our own cultural life?" Finds the answer 
in Louis Auchincloss' novel, Diary of ~ Yuppie (1986), 
which can be read as a centenary "meditation" on Marius 
the Epicurean. Intertextuality is enriched by the fact 
that that the "Marius" of Auchincloss' first-person 
journal-narrative is named "Robert Service . " 
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Conlon , John J. [Review of] WaIter Pater's Renaissance, by Paul 
Barolsky. University Park and London: Pennsylvania State 
University Press, 1986, and WaIter Pater and the Gods of 
Disorder, by Robert and Janice Keefe. Athens:-6hio University 
Press, 1988. 

Conlon summarizes: "These very different views of Pater 
have varied reasons to recommend them. Barolsky's has very 
little to offer the Pater specialist, but it does suggest 
possibilities for work on Pater's successors in the 
"influence studies" it adumbrates. The Keefes' work, not 
without its controversial elements and some need for 
refining, must be taken into account in future studies of 
Pater, especially in relation to his forays into the 
Apollo/ Dionysus tropos 


