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Editor's Note 
Who would have thought twenty-five years ago that a 

newsletter devoted to Waiter Pater would still be noteworthy? With 
nearly 200 subscriptions, both individual and institutional, the 
newsletter is indeed a crucial vehicle for disseminating news, 
reviews, and commentaries on the current scholarly research on 
Pater and his contemporaries. Laurel Brake and Billie hunan, two 
prolific and influential Pater scholars, started this newsletter in 1977. 
I do not know whether they imagined the newsletter still in print 
twenty-five years after its inception. But I do know that their 
groundbreaking scholarship-as attested in these pages-made such 
a likelihood possible. So I honor them and hope that all Paterians 
will send a note of appreciation to Laurel and Billie for their decades 
of indefatigable devotion to Pater and Pater studies. Laurel and 
Billie, this 25th-year anniversary issue is dedicated to you! 

The international correspondents continue to make 
significant contributions by translating and annotating works on 
Pater. In this issue, Martine Lambert-Charbonnier, Noriyuki Nozue, 
and Elisa Bizzotto provide compelling and insightful annotations. 

I would like to thank Baylor University for enabling me to 
maintain an agency account for the newsletter and the Department 
of English for absorbing mailing costs. I especially want to thank 
Karen Griffiths of the Information Technology Center at Baylor for 
her technical assistance in creating a Pagemaker format and Designer 
Club clipart for the newsletter and Carol McCulloch for her 
assistance in creating mailing labels. The Latin statement in the 
emblem is a headnote to Chapter III of Marius: "Lord, I love [or 
have loved) the habitation of thy house" (Psalm 26:8). 

Jay Losey 
Baylor University 

In Memoriam 
Robert apRoberts, 1914-2002 
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News 

Pater Celebrations 

The IWPS is proud to announce an event which will interest 
all Paterians. A Blue Plaque is to be placed on the Paters' family 
house in Oxford, at 2 Bradmore Road. Both the owners of the house 
(Oxford University) and its leasees (St. Cross College) have given 
their permission, after the Oxford Blue Plaques Board approved of 
the scheme last spring. The unveiling of the plaque will take place 
during the week of the 9th of June, and it will be followed by a 
reception and the British book launch of Waiter Pater: Transparencies 
of Desire, ELT Press, 2002. Speakers from among the international 
community of Pater scholars are planned. The timing of the Pater 
event is arranged in proximity to the day conference on Vernon Lee, 
due to be held in the Institute for English Studies, University of 
London (ies@sas.ac.uk) on Tuesday, 10 Jtme. Further information 
about the conference is available from Dr. Catherine Maxwell 
(c.h.maxwell@qmul.ac.uk) at Queen Mary College, University of 
London. ALL PATERIANS ARE WELCOME to the unveiling of the 
plaque and the reception. Further details, including the date and 
time, will be available early in the spring from PN or Laurel Brake 
(l.brake@bbk.ac.uk;orFCE, Birkbeck College, 26 Russell Sq, London, 
WC1B5DQ). 

Vernon Lee: Literary Revenant 

A Day Conference to be held at the London Institute of 
English Studies, 10 June 2003 sponsored by the School of English 
and Drama, Queen Mary College, University of London. 

Vernon Lee (Violet Paget, 1856-1935) was the author of over 
forty books and numerous articles. Her extensive oeuvre includes 
works on aesthetics, ethics, history, literary criticism, and biography 
as well as novels, short stories, and essays of travel. She enjoyed a 
high reputation during the late nineteenth century for her writing 
and scholarship and her books were considered essential reading 
for educated people. Remarkable for her boldly expressed views, 
her distinctively European outlook, and her unconventional lifestyle 
which included a series of romantic relationships with other women, 
Lee lost stock in England after her pacifist stance during the First 
World War and when it suited a rising generation of writers to view 

7 Pall 2002 0 The Pater Newsletter 



her as a relic of the literary past. After a long period of neglect, she i1 
currently enjoying a come-back as scholars begin to uncover the riches 0 

her work, and she offers them the fascinating figure of the independen 
female intellectual and woman of letters whose career spans the transitior 
from Victorian to modernist writing. 

The critic Desmond MacCarthy wrote of Vemon Lee: "There is n< 

doubt that Vemon Lee will be read by posterity, for her work is a ran 
combination of intellectual curiosity and imaginative sensibility." As Le( 
returns to view, this seems a timely moment for a conference that aims t( 
explore some of the different kinds of research on her currently underwa) 
and to provide an opportunity for exchange among those interested ir 
her work. 

Keynote speakers are Vineta Colby, Hilary Fraser, Angela Leighton 
and Martha Vicinus. 

Other speakers: Elisa Bizzotto, Laurel Brake, Jo Briggs, Grac( 
Brockington, Peter Christensen, Richard Dellamora, Dennis Denisoff, ROf) 
Drummond, Stefano Evangelista, Sophie Menoux, Sonny Kandola, Kristir 
Mahoney, Catherine Maxwell, Sylvia Mieskowski, Taura Napier, Sail) 
Newman, Yopie Prins, Patricia Pulham, Rita Severi, Margaret D. Stetz 
Shafquat Towheed, Catherine Wiley, Christa Zom. 

Topics to be addressed include the following: 

Vemon Lee and her Contemporaries Vemon Lee, Sexuality and Gendel 
Vemon Lee and Music Vemon Lee and Aesthetics 
Vemon Lee and Italy Vemon Lee, Philosophy and Ethic 
Vemon Lee and Hellenism Vemon Lee and Publication 
Vemon Lee and Controversy Vemon Lee and the Supernatural 
Vemon Lee's Later Works Vemon Lee and the Past 

The organizers Dr. Catherine Maxwell and Dr. Patricia Pulhan 
can be contacted at The School of English and Drama, Queen Mar} 
University of London, Mile End Road, London, E14NS. They can also b, 
e-mailedat<c.h.maxwell@qmul.ac.uk>and<p.e.pulham@qmul.ac.uk> 
All registration will be handled by Joanne Nixon at the Institute for Englisl 
Studies who can be contacted at <ies@sas.ac.uk> and can also provid, 
information on accommodation. Cost for the conference for non-IE~ 
members will be £25. This includes tea, coffee, and the closing reception 
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Pater Society of Japan 

The 41st Conference of the Pater Society of Japan was held at the 
University of Hokkai Gakuen on 19 October 2002. There were three 
papers. Yasutaka Toshinai read "The Rejected in 'A Prince of Court 
Painters'''; Morito Uemura read "On Pater's 'Dante Gabriel Rossetti"'; 
and Hiroko Hagiwara read "The Catacombs as Background." There 
was also a symposium, "Readings of' Apollo in Picardy.'" Four papers 
were presented: "Blindness and Insight into the accidental Knowledge: 
Construction and Destruction in 'Apollo in Picardy,'" by Yusuke Tanaka; 
"The Meaning of Madness in 'Apollo in Picardy,'" by Hitoshi Uemura; 
"Man and Nature in 'Apollo in Picardy,'" by Chiaki Kato; and "Vio
lence in 'Apollo in Picardy,'" by Shin Morioka. [Noriyuki Nozuel 

9 Fall 2002 0 The Pater Newsletter 



10 Fall 2002 0 The Pater Newsletter 



Essay 

Pater, Overbeck, and Gerhard: Some Emendations and 
Additions to Billie Andrew Inman's Pater and His Reading. 

1874-1877 

Johannes Adolf Overbeck (1826-1895) 

The art historian Johannes Overbeck was the nephew of 
the famous Nazarener painter Frederich Overbeck. His own artistic 
enthusiasm was apparent in the stress he placed on the technical 
and stylistic aspects of Greek art. His principal works are the 
Geschichte der Griechischen Plastik (1857); Die antiken Schriftquellen 
zur Geschichte der bildenden Kunst bei den Griechen (1863), a 
compilation of the Greek and Latin texts dealing with ancient 
art; and a Griechische Kunstmythologie (1871-1889). A sort of 
academic Winckelmann, Overbeck was criticized by his younger 
contemporaries for his lecturer's fondness for ca tegorizing, his 
excessive reliance on the recorded critical judgment of the 
ancients, and with presuming to write on Pompeii before he had 
actually visited the site.' Actually, Overbeck's work was primarily 
encyclopedic. He imposed order on a mass of scholarly material 
while infusing it with his own active artistic sense and judgment. 

Overbeck's two-volume Geschichte der Griechischen Plastik 
(Leipzig, 1869-1870; cited as GP) served Pater's contemporaries 
as an authoritative treatment of its subject, and, as Inman has 
demonstrated, Pater relied heavily upon it when writing "The 
Beginnings of Greek Sculpture" and "The Marbles of Aegina," 
which he published in 1880 in the Fortnightly Review. Pater's other 
essay on Greek sculpture, "The Age of Athletic Prizemen," was 
published in 1894 in the Contemporary Review. With regard to this 
later essay Inman writes, "I do not see convincing evidence that 
Pater used Overbeck when writing 'The Age of Athletic 
Prizemen. '''2 
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Now it is certainly the case that Pater relied less 
extensively on Overbeck when writing "The Age of Athletic 
Prizemen," but it is equally certain that he continued to make 
use of him. His description of Myron's Discobolus closely follows 
Overbeck. Myron, Overbeck remarks, lacked the spiritual content 
and idealism of Phidias; instead he depicted "the body in its 
untroubled essence, the deployment of the living organism." He 
notes that the two adjectives most often applied to him in 
antiquity are "living" (lebendig) and "animated" (beseelt). When 
Petromus says that Myron enclosed the souls of men in brass, he 
uses the word anima, which designates physical or animal life 
and not animus, which refers to mental or spiritual activity (GP 
1:188). Pater's description is made up of close parallels and 
occasionally verbal echoes of Overbeck: 

Yet if the art of Myron was but little occupied with 
the reasonable soul (animus), with those mental situations 
the expression of which, though it may have a pathos and 
a beauty of its own, is for the most part adverse to the 
proper expression of youth, to the beauty of youth, by 
causing it to be no longer youthful, he was certainly a 
master of the animal or physical soul there (anima); how 
it is, how it displays itself, as illustrated, for instance, in 
the Discobolus. Of voluntary motion the very soul is 
undoubtedly there. We have but translations into marble 
of the original in bronze. In that, it was as if a blast of cool 
wind had congealed the metal, or the living youth, fixed 
him imperishably in that moment of rest which lies 
between two opposed motions .... ' 

The last words represent a literal translation of Overbeck: "in 
jenem Momente der Ruhe, welcher zwischen zweien entgegensetzen 
Bewegungen in der Mitte liegt" (GP 1:191). When Pater describes 
Myron as having "mastered the secret of the expression of 
movement" and Polycleitus as "the master of rest," he adopts 
the distinction made by Overbeck between the Bewegtheit of 
Myron's subjects and the lauter ruhige Gestalten of Polycleitus, 
although Pater's development of the distinction is independent 
of Overbeck (GS 293; GP 1:350). Pater's judgment that Polycleitus 
confined his artistic activity "within certain limits" echoes 
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Overbeck: "Immer jedoch innerhalb einer gewissen Grenze," 
PolycJeitus having confined himself to human subjects, more 
particularly to representations of the male human body, and more 
particularly still to representations of the youthful male body 
(GS 294; GP 1:353). 

While Pater cannot be said to rely on Overbeck for his 
description of the Harpy Tomb, he displays unmistakable familiarity 
with Overbeck's treatment of the subject. Pater makes the general 
observation that the reliefs on the tomb contain "a number of artistic 
symbols of new-birth" and that the artist entertained "some 
tranquillising second thoughts concerning death" (GS 275). 
Overbeck, following the interpretation of Ernst Curtius, had called 
attention to the egg-shaped bodies of the harpies, to the visual 
emphasis on the goddess of life as opposed to the goddess of death, 
and to the offerings of egg, flower and pomegranate as "symbols of 
nascent germination, of blossoming, and of that ripeness which 
contains the new seed" (GP 1:155). Like Overbeck, Pater insists that 
the little figures being borne away by winged harpies (Pater prefers 
to call them sirens) represent not infants but the new-born souls of 
the dead (GS 274, 273; GP 1:155). Pater writes that they "seem to 
yearn in their turn towards those kindly nurses as they pass on their 
way to a new world," paralleling Overbeck's observation that they 
"stretch their arms out trustingly" (GS 274; GP 1:155). 
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Had Pa ter seen the sculptures he described in "The 
Marbles of Aegina"?4 It is very likely that one of his visits to the 
Continent took him to the Glyptothek in Munich where they were 
held. In "The Child in the House," written in 1878, Pater speaks 
of "that fair cemetery at Munich" (as of "the Morgue in Paris") in 
language that resembles that of personal reminiscence.' In "The 
Marbles of Aegina" he speaks of the Aegina sculptures as "now 
the great ornament of the Glyptotilek, or Museum of Sculpture, at 
Munich" and introduces his discussion with the following: 

We have reached an extant work, real and visible, of an 
importance out of all proportion to anything actually 
remaining of earlier art, and justifying, by its direct interest 
and charm, our long prelude on the beginnings of Greek 
sculpture, while there was still almost nothing actually to 
see. (GS 257) 

As Inman has shown, Pater's essay relies on Overbeck for the date 
of the sculptures, for evidence of their "technical excellence," and 
for the reconstruction of their original condition in which certain 
parts were colored and "certain accessories in bronze" were attached, 
but he depends much less on Overbeck when he writes of what he 
can see for himself (GS 262, 263, 264). Pater agrees with Overbeck as 
to the subject of the two temple gables in which the figures were 
originally grouped: "[I]n both the subject is a combat,-a combat 
between Greeks and Asiatics concerning the body of a Greek hero, 
fallen among the foemen,-an incident so characteristic of the poetry 
of the heroic wars" (Overbeck: "In beiden Gruppen 1st der Kamp uber 
einen beide Male erhaltenen Gefallenen oftenbar einen ersten Helden and 
Fuhrer, als charaktenstische Scene der heroischen Kriegfuhrun dar esgtellt") 
(GS 258-59; GP 1:124). In the western gable the fallen hero lies at the 
feet of Athena, who raises the shield on her left arm.' A nude 
combatant leans forward stretching his arms toward the recumbent 
figure (Overbeck's Figure 16). For Overbeck the gesture is hostile, 
and Athena raises her shield to protect her fallen favorite from 
seizure by the enemy ("zur Abwehr des nach deco Gefallenen 
Griefenden") (GP 127). Pater, however, reads the figures and the 
situation quite differently: "These Greek marbles ... with that figure 
yearning forward so graciously to the fallen leader, are deeply 
impressed with a natural pathetic effect" (GS 265). The scene as Pater 
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describes it becomes invested with something of the character of a 
male Pietii. 

Despite their extensive borrowings, Pater's essays on 
Greek sculpture cannot actually be described as cribbed from 
Overbeck. Even "The Beginnings of Greek Sculpture," in which 
Pater is forced to rely heavily on him, contains an implicit 
criticism of its source. Overbeck deals only with Greek sculpture. 
He defends this limitation with the argument that "Greek 
sculpture will remain for the artist and the cultured art lover the 
representative of the highest development of Greek, indeed, of 
ancient art" (GP 1:3-4). It is just this unrevised Winckelmannism 
that Pater objects to in the opening pages of his first essay. Greek 
sculpture, he argues, has been presented to us in "falsifying 
isolation from the work of the weaver, the carpenter, and the 
goldsmith." To recapture the "really Greek sense of Greek 
sculpture, it is necessary to connect it ... with all the minor works 
of price, intaglios, coins, vases" (GS 188, 191). When Pater argues 
that we must employ these objects "to relieve the air of our 
galleries and museums of their too intellectual greyness," he 
echoes the archaeological argument of Sir Charles Newton in his 
"On the Arrangement of the Collections of Arts and Antiquities 
in the British Museum," a letter written in 1853 to the Chairman 
of the Select Committee on the National Gallery.' Pater was in 
fact an early advocate of archaeology at Oxford. When Lewis 
Richard Farnell recalled hearing Pater's essays delivered as 
lectures "sometime in 1879," he conceded that their treatment of 
archaeology was "unscientific" but maintained that Pater 
deserved the title "father of archaeological teaching in Oxford."B 

Eduard Gerhard (1795-1876) 

In the second part of "The Myth of Demeter and 
Persephone" (1876) Pater describes the statues discovered at 
Cnidus by Sir Charles Newton in 1857. The image of Persephone, 
which Pater, like Newton, attributes to the school of Praxiteles, 
was meant, says Pater, "to make men in love, or at least at peace, 
with death. The Persephone of Praxiteles' school, then, is 
Aphrodite-Persephone, Venus-Libitina" (GS 149). Discussing Pater's 
use of Newton's A History of the Discoveries at Halicarnassus, 
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Cnidus, and Branchidae (1861-63), Inman cites this passage and 
quotes Newton, who speaks of "the small figure of Aphrodite 
Persephone ... which Gerhard conjectures to have been the idol 
of the Anthesteria" (Inman 208). Newton had more to say about 
Gerhard on Aphrodite-Persephone in an article he published in 
the Portfolio in July 1874: 

These little hieratic figures of Persephone are 
frequently found in association with 
Aphrodite. Those who are curious to trace out 
the connection of ideas between Aphrodite 
as goddess of reproductive energy, and 
Persephone as goddess of that decay which 
is but the prelude to reproduction, should 
read the treatise on Venus-Proserpina in the 
"Kleine Schriften" of the late Professor 
Gerhard.' 

Whether or not Pater was led to Gerhard's "Venus-Proserpina" by 
Newton's suggestion, it is clear that he adopted and developed 
Gerhard's congenial hypothesis. 

Gerhard worked indefatigably in the cause of classical 
archaeology. Describing archaeology as "that half of our 
knowledge of classical antiquity based on our knowledge of 
classical antiquity based on our knowledge of monuments," he 
maintained that it deserved a status equal to that of classical 
philology. He founded the lnstituto di correspondenza arclzeologica 
(1829), an international society of archaeologists whose 
publications represented a significant and continuing 
contribution to archaeological research. Gerhard's knowledge of 
classical artifacts was unusually thorough and broad. One of his 
younger colleagues remarked, "Whoever had an opportunity to 
see him take a piece into his hand for the first time must have 
been astonished at the keenness of his observation (in spite of 
his weak eyes), at his quick allusions to similar works and at the 
confidence of his judgment" (ADB 763-64). Nevertheless, the 
general opinion was that Gerhard's own scholarly work suffered 
from his inclination to mystical interpretations and his refusal to 
make necessary historical distinctions. Too often he wanted things 
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both ways at the same time. The essay on Venus-Proserpina 
illustrates this tendency. 

Gerhard calls attention to a distinctive group of classical 
figurines that have as their subject a female figure crowned with 
a modius or corn basket. Gerhard's object is to identify the goddess 
represented. Since the figure is often found in connection with 
the mysteries, she would seem to be a goddess of death as well 
as a goddess of the earth, most probably Kora-Persephone, both 
charming virgin and austere queen of the shades. ID Gerhard, 
however, finds the identification insufficient because of the 
sometimes maternal, sometimes erotic expression of the figure. 
To explain this curious blending of associations, Gerhard cites a 
number of striking analogies between Aphrodite and Persephone 
based not on resemblances. Persephone reappears from the 
depths of the earth as Aphrodite appears from the waves of the 
sea; Persephone returns to Olympus announced by Apollo and 
the winged Hours as Aphrodite is conducted to Zeus by Apollo's 
swans (AN 128). Both Aphrodite and Persephone are represented 
holding a pomegranate, but while the fruit of the pomegranate 
represents Persephone as Queen of the Dead and Aphrodite as 
goddess of death, the pomegranate blossom represents Kora as 
returned to the upper world and Aphrodite as goddess of love 
and harbinger of life and spring: "Thus Persephone and 
Aphrodite, Proserpina and Venus, are in fact names for one and 
the same goddess, the brighter side of whom is commonly 
forgotten in the case of Proserpina and the darker side in the 
case of Venus" (AN 128-29). Gerhard notes the euphemistic 
practice of referring to the goddess of death as the goddess of 
life and pleasure (AN 127). As a name for this doppelsinnig 
conception Gerhard suggests Libera, the goddess of the mysteries 
and consort of Dionysus, who corresponds not only to Venus but 
to Hecate as well (AN 132, 125). The mysterious idol thus 
represents for Gerhard a successful attempt to unite in a single 
image "the scarcely compatible contrasts of a mystery-goddess 
at once gracious and fearful" (AN 133). It suggests the "recurring 
antithesis that exhausts the riddle of life-the contrast of hope 
and fear, pleasure and sorrow, life and death" (AN 135). 
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It was complexities such as these that Pater sought after 
in his own treatment of mythology. They are obvious not only in 
his treatment of Persephone but also in certain passages on 
Dionysus and even Artemis and Apollo. In his tendency to stress 
the dark, even sinister side of the bright Olympians, Pater 
resembles Gerhard when he discusses these gods in his Griechische 
Mythologie (1854-55), a massive undertaking that never received 
the acceptance Gerhard felt it deserved. Whereas historically 
minded scholars like Ludwig Preller and K. O. Miiller 
distinguished these elements as primitive or barbarous variants, 
Gerhard fuses them with the gods' more familiar attributes into 
Gesamtbilder that emphasize the mysterious Doppelsinni keit of 
these divinities. Whether or not Pater also knew Gerhard's 
Griechische Mythologie, he occasionally speaks of the Greek myths 
from a point of view very similar to Gerhard's: "The gods of Greek 
mythology overlap each other; they are confused or connected 
with each other, lightly or deeply, as the case may be, and 
sometimes have their doubles, at first sight as in a troubled dream, 
yet never, when we examine each detail more closely, without a 
certain truth to human reason."" The 
mythological researches of Gerhard serve as 
evidence that such a view of Greek 
mythology was not without precedent in the 
German classical scholarship of Pater's time. 

William F. Shuter 
Eastern Michigan University 
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Notes 

1 Allgemeine Deutsche Biographic 55: 853 (cited as ADB). 

2 Pater and His Reading 1874-1877. New York: Garland, 
1990: 429-30. 

3 Greek Studies. London: Macmillan, 1910: 286-87 (cited 
as GS). 

4 Bound in volume 13 (1883) of the Oxford University 
Gazette in the holdings of the University of Illinois at 
Urbana is a circular for a University committee 
reporting on the purchase of casts for the University 
Galleries. In addition to the works mentioned in my 
text, the circular lists "Three figures from Aeginetan 
pediments." Pater is listed as having contributed 
£2.2s. 

5 Miscellaneous Studies. London: Macmillan, 1910: 190. 

6 Inman properly corrects the assumption shared by 
Overbeck and Pater that the temple at Aegina was a 
temple of Athene, but her wording is misleading: 
"Overbeck and Pater assumed the central goddess to 
be Athena and the temple therefore to be the Temple 
of Athena" (424). It was discovered in 1901 that the 
Temple was built to honor not Athena but the local 
goddess Alphea; but in the second temple, for which 
the sculptures were created, Athena was also revered, 
as the presence of her statue there indicates. That the 
armed and aegis-bearing goddess represented in the 
gables is Athena is generally accepted by art historians 
and by the catalog of the Glyptothek. See Dieter Ohley, 
Die Aeignetan, Vol. 1 (Munich: C. H. Beck, 1976). 

7 Essays on Art and Archaeology. London: Macmillan, 
1880: 39-72. 
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8 Farnell recalled that the lectures dealt mainly with the 
"Chest of Kupselos and the Aeginetan Marbles" (An 
Oxonian Looks Back [London: M. Hopkinson, 1934: 76, 
77)). 

9 "Greek Sculptures from the West Coast of Asia Minor." 
Essays on Art and Archaeology: 87-88. 

10 "Venus-Proserpina." Archaologischer Nachlass. Berlin, 
1852: 124 (cited as AN). 

11 "The Myth of Demeter and Persephone." Greek Studies: 
100. 
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Note 

On Maria Louisa De Rinaldis's Interpretation of Pater's Essays on 
Shakespeare 

Maria Luisa De Rinaldis has certainly accomplished a signal 
task in her Italian translation with parallel original texts of Pater's 
Shakespearean essays.' Nobody has ever published the three pieces 
in a single collection and-so far as I know-there is virtually no 
extended criticism of Pater's Shakespeare, either in Italy or abroad. 
This fact is even stranger if we consider that Pater himself had 
contemplated the possibility of publishing a volume on Shakespeare 
as early as 1875, although it never got into print for reasons that still 
seem unclear. What remains of the projected book-the essays 
"Measure for Measure" (1874), "Love's Labours Lost" (1878), and 
"Shakespeare's English Kings" (1889)-is perhaps a sample of the 
most memorable Shakespearean criticism, but nonetheless gives 
important evidence of the poet's reception in the late Victorian period 
and the fin de siec/e. Moreover, from the perspective of Pater studies 
these papers offer an unusual vantage point for an assessment of 
their author, who emerges here both in the synchronic multiplicity 
of his interests and abilities and in the artistic evolution from the 
proto-decadent morbidity of "Measure for Measure" and the euphuistic 
lightness of "Love's Labours Lost," to the mature psychological analysis 
of the historical plays. 

In her Introduction De Rinaldis touches on all these subjects. 
She briefly develops the topic of Shakespeare's reception in the 
nineteenth century, working through from the Romantics to Pater 
himself, in whom she recognizes the underlying model of Coleridge, 
the father of modem Shakespeare studies. Pater's Shakespearean 
criticism seems to have stemmed from an impressionistic and creative 
re-reading of such an illustrious predecessor, and it is perhaps not a 
coincidence, as De Rinaldis notes, that Coleridge had himself written 
on the plays chosen by Pater. Pater's Shakespearean pieces originate 
from the Romantic tendency to focus on the single plays, as indicated 
by the essays on Measure for Measure and Love's Labours Lost; but then 
they evolve towards the comparative character study of 
"Shakespeare's English Kings," where the dramatis personae are 
construed almost independently of the plots, so that the reader 
partakes more actively in the critical process. 
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On the other hand, De Rinaldis points towards a revaluation 
of the essays on Shakespeare within Pater's canon. This revaluation 
is achieved by noting the distinctive principles (essentially 
extrapolated from The Renaissance) by which they are structured. 
Following "The School of Giorgione," music is recognized as a 
leitmotif and metaphorical presence in "Shakespeare's English 
Kings," while being constantly transposed into the lyricism of Pater's 
prose. The pictorial potential of literature found in the recurrence of 
certain tropes and of ekphrasis in "Measure for Measure" and "Love's 
Labours Lost" is instead ultimately embedded within the influence of 
Pre-Raphaelite iconography. It would be as appropriate and useful, 
however, to consider the marked figurative quality of the two studies 
in the light of the emergence of the imaginary portrait, perhaps even 
more so when taking into account that "Love's Labours Lost" was 
published only a couple of months prior to "The Child in the House." 

Among the cornerstones of Pater's critical method that recur 
in his writings on Shakespeare, De Rinaldis also signals the tendency 
to isolate the "formula ... which expresses most adequately this or 
that special manifestation" of beauty, as theorized in the "Preface" 
to The Renaissance. In the same piece, Pater insisted on the centrality 
of subjective perception in art-a position that, in De Rinaldis's 
opinion, triggered the independence of aesthetic criticism from 
philosophy and anticipated reader-response criticism. Other 
substantial observations concern the Victorian reappraisals of the 
Renaissance. Pater's innovative notion of it as, in J. B. Bullen's words, 
"an imaginative event, not a temporal one" significantly fixes in De 
Rinaldis's view the concept of epochal transition crucial to his oeuvre. 

A final essential point is advanced in the closing paragraphs, 
in which De Rinaldis ponders her personal approach to translating 
Pater. Here one is led to recall that the first Paterian text rendered 
into Italian-Il rinascimento by De Rinaldis's namesake (though not 
a relative), Aldo-exactly ninety years ago. Several versions of Pater's 
works have been issued in Italy since 1912, but they have seldom 
been accompanied by their translators' reflections. The most notable, 
though somewhat tactless, exception is Mario Praz's passage in Pater. 
Scelta e traduzione (Pater. Selection and Translation, 1944), in which he 
criticizes the works of his colleagues and offers his own passages as 
exemplary renderings of the writer. By contrast, Maria Luisa De 
Rinaldis's account of her modus operandi does not question the value 
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of previous translations, but indicates some typical linguistic 
problems posed by her task. Such a methodological coda proves 
particularly successful and would deserve further development. 
Hopefully, it will stimulate debate among the growing set of Paterian 
enthusiasts in Italy. 

1 Waiter Pater critico di Shakespeare. Pene d'amore perdute, 
Misura per misura, I re inglesi di Shakespeare (Waiter Pater as 
a Shakespearean Critic: "Love's Labours Lost," "Measure for 
Measure," "Shakespeare's English Kings"), trans., ed., and 
intro., Maria Luisa De Rinaldis (Lecce: Milella, 1999). 

Elisa Bizzotto 
Universita di Venezia 
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Perseus with the Head of Medusa, 19th century (between 1804-06) 
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Book Reviews 

Review of Elisa Bizzotto, La mano e /'anima. 11 ritratto 
immaginario fin de siecie (Milan, Italy: Cisalpino, 2001), pp. 188. 

Imaginary Portraits: Pater's Modernity 

"Many friends have helped me in writing this book. Some 
are dead and so illustrious that I scarcely dare name them .... "! It 
was thus that Virginia Woolf chose to begin her Preface to Orlando: 
A Biography (1928), the story of a life that spans several centuries 
and two sexes, playfully contravening the average reader's sense 
of reality. In her half jocular, half bombastic list of acknowledgments, 
Woolf mentioned a selected list of eminent worthies that includes 
Waiter Pater, who was entitled to this honor as it was he who had 
started the vogue of the imaginary portrait, a typically fin-de-siecle 
narrative form which exerted a widespread influence on modernist 
authors. 

I have chosen to write about La mano e l' anima. II ritratto 
immaginario fin de siecle (Hand and Soul. The Fin-de-siecle Imaginary 
Portrait) starting from the end of Elisa Bizzotto's itinerary, which 
traces the development of the aesthetic (sub )genre par excellence from 
its origins, in the mid-Victorian period, to its modernist outcomes. 
Generic criticism enables us to historicize phenomena, revealing 
the underlying patterns of cause and effect, highlighting 
simultaneously both literary conventions and the innovative 
impulse each author contributes to the evolution of a form. Yet a 
sound methodological basis is not the only asset of Bizzotto's book, 
which also makes very pleasurable reading and has the highly 
commendable quality of being written in the service of readers. 
Anyone who has taught Waiter Pater's imaginary portraits knows 
how difficult it is to render their evanescent and multi-layered 
nature, to offer a concise profile of this form without losing its wealth 
of cultural references. Elisa Bizzotto brilliantly succeeds in 
combining brevity and richness, clarity and elaboration, a theoretical 
and a historicist approach. 

No literary genre can be defined once and for all. Genres 
have a "biological" evolution: during their interval of life they can 
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never stop changing, although they maintain a recognizable literary 
identity. This fluidity poses a c1assificatory problem which is even 
more complex in the case of the imaginary portrait due to the inter
art tension it embodies and to its hybrid nature at the crossroads 
between the short story, the (auto)biography and the critical essay. 
In her study Bizzotto manages not to lose sight of all these 
components and yet to systematize them so as to offer an orderly 
account. 

The theoretical approach. As Bizzotto underlines, even Pa ter
who coined the definition of imaginary portrait, thus helping to 
make this pre-existing form recognisable-did not offer any 
significant clues concerning the genesis and nature of his stories, 
except perhaps for a letter he sent to the director of Macmillan's 
Magazine with regard to "The House and the Child" (as the story 
was originally entitled): "'I call the M.5. a portrait, and mean readers, 
as they might do on seeing a portrait, to begin speculating-what 
came of him?'" (26).' 

For Bizzotto, the imaginary portrait can be regarded as a 
subgenre of the short story with an underlying experimental tension 
and an autobiographical component, although the latter is veiled 
or kept in the background by means of a fictional interest. Imaginary 
portraits are usually focused on a male anti-hero, often an artist 
who shares the aesthetic concerns of his author and whose nature is 
essentially contemplative. Childhood is depicted as a privileged 
moment, while the adult protagonist's inner life is marked by a 
decadent attitude of ennui and life-weariness, and by a disappointing 
or unfulfilled experience of love, often culminating in renunciation 
(and implying a homoerotic drive). The structuring principle of these 
stories is not a plot in the traditional sense, but rather a spiritual 
quest (peregrinatio animae) punctuated by epiphanies and governed 
by curiositas, i.e., "the uncontrollable will to experience life in all its 
facets" (34). Bizzotto regards this "existential Anders-streben" (34) 
as a desire to overcome limits and boundaries which is similar to 
the aesthetic Anders-streben Pater discussed in "The School of 
Giorgione." Yet in Pater's imaginary portraits the hero's quest is 
often collective rather than personal, since against the backdrop of 
an age of transition a Christ-like figure is ready to sacrifice his life 
in order to become a catalyst of precious intellectual and spiritual 
energies, thus triggering a process of cultural regeneration. 
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An important operative tool within the book is the author's 
distinction between two kinds of portraits: the "historical
mythological" type, usually set in faraway lands and times, and the 
"history of a conscience" type, which is even more typically 
decadent, insofar as it portrays its contemporary anti-heroes as 
"indifferent to action and isolated in the microcosm of their own 
perceptions" (39). 

The historicist approach. No literary genre is born out of the 
blue. Each form is the result of a creative combination of previous 
elements. Among the forerunners of the imaginary portrait Bizzotto 
mentions a tradition of "brief lives" that may be traced back to 
Plutarch, including works as diverse as Vasa ri's Lives of Artists and 
Sainte-Beuve's Portraits /itteraires. She also draws our attention to 
the introspective vein ofSt. Augustine's and Rousseau's Confessions, 
as well as to novels which offer an Italian setting and thematize art, 
like George Eliot's Romola and Hawthorne's Marble Faun. 

After sketching this lineage, Bizzotto opens her gallery of 
imaginary portraits with some ante litteram examples, such as Dante 
Gabriel Rossetti's "Hand and Soul" (The Germ, January 1850), which 
attunes the epiphany to a supernatural key. Two other short stories 
are included among the forerunners of Pater's Imaginary Portraits: 
William Morris's "The Story of the Unknown Church" (1856) and 
Simeon Solomon's Vision of Love Revealed in Sleep (1871). Bizzotto 
highlights the versatile talent of these artists, who excelled in various 
media and experimented with the hybridization between the 
languages of various arts. Growing from this fertile synaesthetic 
soil and dealing with art as a subject, the imaginary portrait can 
perhaps be regarded as the purest instance of art for art's sake, a 
sort of greenhouse flower which blossomed in the high aesthetic 
temperature of the Pre-Raphaelite Movement and bore fruit thanks 
to the loving care of Pater, the shy Oxford don who fathered aesthetic 
criticism. 

Following a well-established critical practice, grounded in 
Pater's words, "The Child in the House" is regarded by Bizzotto as 
"'the germinating, original, source, specimen'" (66) of the author's 
subsequent "imaginative" and "imaginary" works (67). In her 
analysis of this prose text, which pivots on a rite of passage from 
the sacred world of childhood to the painful consciousness of 
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adulthood, Bizzotto focusses on Pater's proto-moderrust use of time. 
While "The Child in the House" falls into the category Bizzotto labels 
as "history of a conscience," the four official portraits-" A Prince 
of Court Painters," "Sebastian van Storck," "Denys I' Auxerrois," 
and "Duke Carl of Rosenrnold" -are all distanced in space and time. 
Only two of them, however, actually draw on the mythological 
theory of metempsychosis sketched by Heinrich Heine in Die Glitter 
im Exil (1853), resuscitating the Greek gods Dionysus and Apollo 
respectively in late-medieval France and in the early stage of the 
German Aufkliirung. After discussing each portrait in its intertextual 
and inter-art dimension, Bizzotto concisely hints at Gaston de Latour's 
fundamental affinity with the structure of the portraits, although 
on a larger scale, in order to explore Pater's late works such as 
"Emerald Uthwart" (another "history of a conscience"), "Apollo in 
Picardy" (which reenacts the opposition and simultaneous 
interweaving between the Pagan and Christian temper, focusing
like "Denys I' Auxerrois" -on music and architecture rather than 
painting) and finally Pater's unpublished fragments, "An English 
Poet," "Tibalt the Albigense/' "5. Gaudioso the Second," and "Il 
Sartore." 

Pater's influence can be distinctly felt in Oscar Wilde's "The 
Portrait of Mr W.H." (1889, 1893) and Vemon Lee's" A Seeker of 
Pagan Perfection: Being the Life of Domenico Neroni, Pictor 
Sacrilegus" (1890)-two portraits that belong to the "historical
mythological" category; although each reveals its own peculiar blend 
of ingredients. In "A Seeker of Pagan Perfection" (the only portrait 
Bizzotto analyzes which is written by a woman) the autobiographical 
element is less strong and can be circumscribed to the frame 
narrative, showing a Victorian aesthetic pilgrim wandering in the 
streets of Rome in search of the '''meeting-point of Antiquity and 
the Middle Ages"'(105). "The Portrait of Mr W.H./' which is the 
result of the aesthetic vogue surrounding Shakespeare's Sonnets, 
interestingly combines the cyclical pattern Pater derived from Heine 
with a contemporary setting. Various critics have drawn a parallel 
between Willie Hughes and Cyril Graham, and Bizzotto 
convincingly argues that through this parable Wilde was hinting at 
the possibility of reviving the Hellenic spirit in the Victorian age, an 
ideal which is at the heart of his American lecture "The English 
Renaissance of Art" (1882). 
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Pater's aesthetic gospel had a strong impact on the Tragic 
Generation of the 1890s. Ernest Dowson-<>ne of Pater's most fervent 
disciples-published in The Yellow Book and The Savoy a series of 
short stories that were subsequently collected in a volume entitled 
Dilemmas: Stories and Studies in Sentiment (1895). Marked by an 
introspective vein, these parables analyze typically decadent 
conditions such as solitude, spleen, the desire to escape civilization, 
masochistic tendencies, neurosis. Dowson's male figures are marked 
by an exasperating sensitivity and passivity; they are victims of their 
aspiration to an ideal that cannot be reached. On the other hand 
Dowson's female characters correspond to the opposite stereotypes 
of the femme fatale (irredeemably, albeit attractively, soiled by her 
commerce with the world) and of the virgin (innocent and sacred, a 
fin de siecle variation on Rossetti's celebrated icon). 

Bizzotto then focuses her critical interest on another 
representative of the Tragic Generation: the poet William Butler 
Yeats, who published an imaginary portrait entitled "Rosa 
Alchemica" (The Savoy, 1896). Here the main character, seeking to 
subdue his ennui, finds refuge in the protective isolation of his family 
house, where this erudite collector can adore beauty as a surrogate 
of life and a token of the absolute. His transcendental quest involves 
him in experiments with alchemy and the occult, but after an interval 
of debasement, culminating in a ritual of initiation where the erotic 
and the sacred are dangerously mixed, this anti-hero finds a safe 
haven in the church of Rome, whose ritual, as we know, deeply 
fascinated the whole fin de siecle generation. 

A distinct autobiographical vein also marks Arthur Symons's 
Spiritual Adventures (1905). The collection opens with two stories 
that are inspired by "The Child in the House," "A Prelude to Life" 
and "The Childhood of Lucy Newcome," which rewrites Pater's 
seminal portrait in a female key, dramatizing the death of Lucy's 
parents and her departure from her family house. Other portraits in 
Symons's collection are devoted to the figures of artists-an actress 
("Esther Kahn"), a musician ("Christian Trevalga"), and a painter 
("The Death of Peter Waydelin")-evoking the uncanny genius of 
Toulouse-Lautrec. A musician is also at the heart of John Millington 
Synge's "Etude morbide: Or 'An Imaginary Portrait,'" where a 
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violinist at the apex of his celebrity feels his mental balance vacillate 
during a concert and is suddenly obliged to interrupt his career. 
The threat of madness recurs in another portrait by Arthur Symons, 
"Extracts from the Journal of Henry Juxulyan," whose protagonist, 
after a troubled love affair with a disfigured woman, is stranded in 
Venice, where his first symptoms of schizophrenia become manifest. 
Bizzotto aptly chose to round off her "catalogue" of imaginary 
portraits with this prophetic story, which, instead of turning the 
author's life into art, eerily anticipates a central event in Symons's 
life, i.e., the attack of madness that assailed him in Italy in 1908. 

In her conclusion Bizzotto argues that the Decadents brought 
the imaginary portrait to its extreme consequences, emphasizing 
its morbid and languid undertones, and that modernist authors 
could revive this form only through parody (Max Beerbohrn could 
have been mentioned in this respect), or at least through a playful 
treatment of serious subjects. Bizzotto insists that Joyce's 
"epiphanies" and Virginia Woolf's "moments of being" both have a 
Paterian ascendancy. One would be tempted to claim likewise that 
Katherine Mansfield's blazing moments have something to do with 
this tradition, since a young Mansfield confessed to having had 
"quite a mania for Waiter Pater.'" Although at the dawn of the new 
century the fin de siecle was already a thing of the past, hand and 
soul still joined, tormented artists continued to be selected as the 
heroes of novels and stories, the inner life was regarded more than 
ever as a field of awe-inspiring adventures, and literature chose 
modernity as its keyword. Yet the ancient gods still asserted their 
rights to preside over humans and lavish on them their ambiguous 
gifts: consciousness, beauty, and death. 

Maurizio Ascari 
University of Bologna 
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Notes 

1 Virginia Woolf. Orlando: A Biography. London: Grafton, 
1977: 7. 

2 All quotations from La mano e /' anima have been translated 
into English. 

3 Katherine Mansfield. Letter to Vera Beauchamp, May-June 
1908. The Collected Letters. Eds. Vincent O'Sullivan and 
Margaret Scott. Vo!. 1: 1903-17. Oxford: Clarendon P, 1984: 
46. 

Review of Athena's Shuttle: Myth, Religion, Ideology from 
Romanticism to Modernism, edited by Franco Marucci and Emma 
Sdegno (Milan: Cisalpino, 2000), pp. 222, Euro 21. 

Old Gods, New Myths 

In their foreword to Athena's Shuttle: Myth, Religion, Ideology 
from Romanticism to Modernism the editors Franco Marucci and Emma 
Sdegno write that "the secret pattern underlying the papers in the 
present volume is one of destruction and recomposition" (8). The 
authors of these essays, in other words, aim to address the balance 
in nineteenth-century writing between the desire for coherence and 
continuity, and the impulse toward modernity, the need to make it 
new, as it were, aesthetically and ideologically. They set out to 
approach this ambitious task by untangling the rich mythic structures 
of Victorian writing, the mythic web evoked by the title. Reading 
Athena 's Shuttle reveals several more common threads that run 
through its contributions: among them are the crisis of Christianity, 
the impact of Darwinism on nineteenth-century thought, the study 
of the ancient world, and above all, in more or less explicit form, the 
difficult negotiation by Victorian writers of the intellectual legacy of 
Romanticism. 

The subtitle of the collection, as the editors themselves 
acknowledge, is potentially misleading, for Romanticism is poorly 
represented in it, with only two essays devoted to Romantic authors: 
Coleridge and Waiter Scatt. It is impossible not to feel the absence of 
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figures such as Wordsworth and Shelley, whose work presents 
particularly suggestive intersections of myth, religion, and ideology, 
and was of such fundamental influence on the following generations 
of writers examined in the book. The real focus here, however, is on 
the mid-to-late Victorian period, with essays that deal with, among 
others, D. G. Rossetti, Matthew Amold, Ruskin, Dickens, Pater, 
Wilde, Hopkins, Michael Field, and Vemon Lee. 

Athena's Shuttle is a fine, wide-ranging, and well-balanced 
collection of essays, several of which naturally appeal to the students 
of Pater and of the intellectual context of his writings: from Franco 
Marucci's "Matthew Arnold's Biblical Reductionism," a 
comprehensive account of Amold's Biblical criticism, to Emma 
Sdegno's "Ruskin's Winnington Deities," on Ruskin's use of 
mythology in The Ethics of Dust, to Jerome McGann's "Rossetti 
Degree Zero." This last is a characteristically fluent piece that 
reassesses Dante Gabriel Rossetti's work, both his paintings and 
his poetry, as distinctly modem in its relation to nature and in its 
views on the value and function of art. McGann pauses on what he 
sees as Pater's failure to understand Rossetti, determined by the 
fact that Pater's vision of art, idealized and forever abstracting, 
tended to sanitize and therefore misinterpret the vulgar, "fleshly," 
and commercial quality of Rossetti's works, especially his paintings 
of the 1870s. 

Elisa Bizzotto's "The Legend of the Returning Gods in Pater 
and Wilde" contains the most extensive discussion of Pater's works. 
Bizzotto traces the influence of Pater's theories on the return of the 
extinct pagan deities (notoriously derived from the work of Heinrich 
Heine) on Oscar Wilde's 1889 short story "The Portrait of Mr W. 
H.," a fictional speculation on the identity of the mysterious 
dedicatee of Shakespeare's sonnets. Working on an enlarged edition 
of the novella, originally believed to have been lost but then found 
and posthumously published in 1920, Bizzotto claims its kinship 
with the genre of the imaginary portrait, which had recently been 
fully developed by Pater in his collection of 1887. She finds in "The 
Portrait of Mr W. H." clear Paterian echoes, not only in its form, but 
also in its Hellenism and in its exploration of neo-Platonic and 
Renaissance themes. 
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In the Imaginary Portraits and in his essays on ancient Greek 
mythology Pater had insisted on the importance of the mythical 
figures of Dionysus and Apollo for the full understanding of Hellenic 
art and culture. The opposition between the chaotic and destructive 
cult of Dionysus and the rational and rationalizing religion of Apollo 
(between centrifugal and centripetal impulses, to use Pater's favorite 
terminology) provides a suggestive paradigm that reaches beyond 
Pater's writings, appearing again and again in late Romantic 
aesthetics, finding its most memorable conceptualization in 
Friedrich Nietzsche's Birth o/Tragedy (1872). Nietzsche abstracts the 
characteristics of the pagan gods to form two trans-historical cultural 
categories that engage in the fundamental dialectical opposition at 
the basis of Western culture. After Nietzsche it has become common 
practice to make sense of the culture of the fin de siecIe in terms of its 
negotiation of the clash between Dionysian and Apollonian forces. 
Recent Paterian criticism however, most notably Richard Dellamora 
in his Masculine Desire, has detected in Pater's returned gods a 
purposeful conflation of Dionysian and Apollonian attributes which 
works through hybridization rather than opposition. 

Starting from this background, Bizzotto identifies in Willie 
Hughes and Cyril Graham, respectively the fictional W.H. of 
Shakespeare's sonnets and his Victorian inventor, the characteristics 
of the cyclically returning gods. She presents Willie Hughes as a 
Paterian god in exile, come back to earth to resuscitate the spirit of 
classicism. In his role as Shakespeare's inspirer Willie becomes the 
inherent cause of the intellectual achievement of the English 
Renaissance, metonyrnically represented in the text by Shakespeare's 
sonnets. The parallels with Pater's characterization of Pico in The 
Renaissance, and with his Denys and Duke Carl of Rosenrnold in the 
Portraits are evident. In a turn that Bizzotto describes as a "manifest 
plagiaris(m)" of Pater's "Duke Carl," Willie is said to have spent 
the last few years of his life in Germany, where he imports the spirit 
of the English Renaissance, becoming the latent inspirer of the 
German Auflcliirung of the eighteenth century. The circumstances of 
Willie's death particularly point to the influence of Pater. Willie 
Hughes's tragic end at the hands of an angry mob, like the ones 
described by Pater, is Dionysian, sacrificial and symbolic, "a veritable 
transition rite for the passage to a new age, and consequently an 
enactment of the archetype of rebirth ... " (170). 
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Nearly three hundred years on, Willie Hughes's spirit comes 
back as Cyril Graham, Willie's "Victorian alter-ego" (166). Bizzotto 
connects this circumstance to the text of one of Wilde's lectures of 
his American tour in which he argues for the return in England of a 
new golden age of the arts, started by Keats and completed by the 
Pre-Raphaelite movement. Cyril Graham would thus embody this 
English Romantic Renaissance, a contemporary phenomenon of 
Wilde's own conception, which represents his strongest point of 
departure from Pater. Bizzotto's reading of Wilde's story is original 
and sound. It is both thorough in its intertextual research and 
sensitive to the strong homoerotic sub text of Wilde's story, rightly 
underlining its Paterian matrix. 

Two more essays must be singled out, both for their potential 
interest to Paterians and their intrinsic qualities. In "The Religious 
Poetry of Michael Field," Hilary Fraser exposes the strange, 
remarkable continuity between Michael Field's early hedonistic 
pagan poetry and the devotional verse composed after his/ their 
conversion to Roman Catholicism. On the basis of this Fraser argues 
for the existence of a "perverse dynamic" between paganism and 
Christianity throughout Michael Field's oeuvre that unsettles "such 
simple categories as the pagan/Christian binary, in ways that might 
be seen to parallel its audacious negotiation of questions of gender 
and authorship" (140). Both pagan and Christian aesthetics exercised 
a strong attraction on Bradley and Cooper, who exploited their 
imagery to articulate their own homoerotic experience. But whereas 
Christianity seemed to be centred on an all-male aesthetics, 
paganism provided a much more fluid model. In particular Fraser 
shows how Michael Field's engagement with the Sapphic fragments 
pleads for a legitimate reinscription of lesbian sexual identity in the 
literary canon, providing a lesbian parallel to the male homoerotic 
Hellenism of Pater, Symonds, and Wilde. 

Finally Nicoletta Pireddu's "Vernon Lee: Aesthetic 
Expenditure, Noblesse Oblige," is an insightful and learned 
appreciation of Lee as a "transnational" and "crosscultural" 
intellectual (175). Pireddu maps an intersection of aesthetic and 
anthropological concerns that took place around the turn of the 
century, which she sees exemplified in some of Lee's works. Lee, 
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who was uncomfortable with Pater's aesthetic theories and rejected 
Ruskin's moralizing, found moral value in the mechanism of the 
production and consumption of art, due to its status as a non
transactional act, a donation of pleasure-as, in other words, a 
positive, unconditional gift. Pireddu uncovers Lee's debt to Kant, 
Schiller, Ruskin, and Pater, and discusses the significance of pleasure, 
charm and leisure in her texts. 

Stefano Evangelista 
St Anne's College, Oxford 

Review of Jay Losey and WilIiam D. Brewer, eds., Mapping Male 
Sexuality: Nineteenth-Century England (Madison, NJ: Fairleigh 
Dickinson University Press, 2000; London: Associated University 
Presses, 2000), pp. 376, $55. 

On the Map: Locating Pater in Victorian Studies of Masculinity 

As the twentieth anniversary of Eve Kosofsky Sedgwick's 
Between Men: English Literature and Male Homosocial Desire draws 
near, it seems appropriate to begin an assessment not only of the 
impact that this ground-breaking study has had on all subsequent 
analyses of gender and sexuality in nineteenth-century British 
literature and culture-much less on literary scholarship as a 
whole-but also of the existing terrain of Victorian studies of 
masculinity and of Walter Pater's increasingly important place 
within this ever-expanding field. Since the appearance of Between 
Men in 1985, queer literary studies as a discipline has grown 
exponentially. Much of this scholarship has taken the Victorians as 
its object, no doubt one consequence of Foucault's by now well
known assertion in The History of Sexuality, Vol. I, that whereas "[t]he 
sodomite had been a temporary aberration," in the nineteenth
century "the homosexual was now a species" (43). 

In the Preface to the 1992 edition of Between Men, Sedgwick 
notes that at the time of the book's composition her primary audience 
was other feminist scholars. Although, as she explains, she 
"intended Between Men very pointedly as a complicating, 
antiseparatist, and antihomophobic contribution" to feminism, 
Sedgwick herself intuited the book's strange appeal to another 
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possible audience, "its phantasmatic relation to a potential 
readership of gay men" (viii). While Between Men's central focus is 
the oppression of women who mediate, and thereby solidify, male 
homosocial bonds, there's no doubt that Sedgwick set the stage for 
future investigations of both masculine identity and male 
homoeroticism in Victorian England. 

If 1990 heralded the arrival of queer theory as a potent 
scholarly force, witnessing, as it did, the publication of such seminal 
works as Judith Butler's Gender Trouble and David M. Halperin's 
One Hundred Years of Homosexuality, so, too, was this a pivotal year 
in the evolution of queer Victorian studies. In addition to Sedgwick's 
Epistemology of the Closet, which explicated questions about 
nineteenth-century male homosexual subcultures that lay just below 
the surface of Between Men, two other important works appeared 
on the scene at this time: Richard Dellamora's Masculine Desire, an 
examination of the sexual politics of Victorian aestheticism that, 
among other goals, excavated the homoerotic subtexts of Pater's 
writing, and Elaine Showalter's Sexual Anarchy, a panoramic 
overview of sexual dissidence at thefin de siec/e. 

Shortly thereafter came Pater in the 1990s, an essay collection 
based on papers delivered at the second international Pater 
conference in 1988, edited by Laurel Brake and Ian Small. Although 
neither gender, nor sexuality, in Pater's reuvre takes center stage in 
most of the selections therein, the lead essay by Billie Andrew Inman 
provided striking archival evidence of Pater's homoerotic 
relationship with the Balliol undergraduate William Money 
Hardinge and the scandal that it precipitated. It is no understatement 
to say that Inman's research has had a profound-and lasting~ffect 
on our understanding of Pater. In the Introduction to the collection, 
Brake and Small predicted that "[t]he two central developments in 
Pater studies in the 1990s will take place in the areas of editing and 
biography" (xvi). Without in anyway minirrtizing the advancements 
made in those fields, one might argue, however, that the explosion 
of interest in Pater over the past ten years is at least partly attributable 
to the intriguing questions about textuality and sexuality that his 
work raises. 
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In the decade since Inman's discovery, scholars such as Linda 
Dowling, Christopher Craft, Herbert Sussman, James Eli Adams, 
Ellis Hanson, and Oliver Buckton, to name just a few, have provided 
us with increasingly nuanced analyses of manliness and male love 
in Victorian literature and culture. Although Pater's place in the 
cartography of Victorian gender and sexual identities may have gone 
relatively unrecognized for most of the twentieth century-no doubt 
eclipsed, as it was, by his better-known disciple, Oscar Wilde-these 
studies assuredly have brought into satisfying relief not only the 
formative role that Pater and his writings played in the 
transformation of existing conceptions of masculinity, but also the 
lasting impression that he made-perhaps less overtly, but no less 
powerfully-on the increasingly visible male homosexual 
subcultures of the later nineteenth century. 

One of the most recent additions to this impressive, estimable 
body of work is Mapping Male Sexuality: Nineteenth-Century England, 
a collection of fourteen essays edited by Jay Losey and William D. 
Brewer that, as the book's Introduction explains, "examines how 
masculinity was constituted as a social construction in the nineteenth 
century and how writers of this period were able to express 
themselves given the cultural constraints of that construction" (9). 
After providing a more detailed overview of existing scholarship in 
the field than that which I've sketched briefly above, Losey and 
Brewer proceed to distinguish this volume from its antecedents, 
noting that it "examines writers and forms of writing less frequently 
investigated while adapting and challenging some of the previously 
proposed theories" (9). In addition, Mapping Male Sexualities seeks 
to expand the usual territory of analysis by bringing Romantic, 
Victorian, and late-Victorian texts into dialogue with one another 
and, thereby, enable the charting of ligatures and disjunctions in 
representations of masculinity across three contiguous literary
historical periods. In the light of these goals, it's perhaps worth 
pausing for a moment to consider the implications of the volume's 
title, as well as its striking cover illustration of "General Ludd," a 
fictive cross-dressing leader of the Luddites, for both provide us 
with valuable figures for meditating not only on the utility of the 
collection itself, but on the future of the field in which it seeks to 
situate itself. 
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The contemporary Irish poet Eavan Boland has offered some 
incisive observations about the problems and pleasures that maps 
may provide, observations that resonate, I think, within the context 
of scholarly efforts to coordinate the points of any given field of 
study. Commenting on her poem "That the Science of Cartography 
Is Limited," Boland remarks: "The idea of cartography is a very 
poignant one. First of all, the making of a map seems so competent 
and touching, so much a domestication of the unknown and the 
road that ends nowhere; at the same time, it's a singularly dangerous 
relationship between the image and the reality because it suggests 
power." Recalling the extent to which she felt herself missing from 
existing maps of Irish poetry, Boland further notes: "I now know 
that maps change all the time, that maps were made because of 
difficult and dangerous journeys-they do not preclude such 
explorations. Is a map a reliable guide or a misrepresentation?" 

On the one hand, an essay collection like Mapping Male 
Sexuality might strike some as emblematic of the representational 
crisis that, Boland suggests, lies at th.! heart of all attempts to make 
sense of a landscape, literal or figurative: the very act of "mapping" 
something-in this case, male sexuality-however "poignant" and 
"touching" that activity may be, not only may seem an effort to 
"tame" the unruly, but also may expose the ineffable gap between 
ourselves and the territory that we seek to survey. On the other 
hand, such a collection has the rich potential to highlight both the 
adventurous and the provisional nature of map-making-at once 
recalling the perilous journeys of the first queer theorists as they 
traveled into heretofore uncharted regions; serving as an injunction 
to study existing maps more carefully in order to determine their 
accuracy and usefulness; and promising the further refinement of 
future maps whose exact contours are and may always be 
unpredictable or, to some extent, even unknowable. 

"The Leader of the Luddites," the early-nineteenth-century 
cartoon that is the focal point of the volume's cover and that is also 
the subject of a fascinating essay by Kevin Binfield contained within, 
calls attention to the surprises, to the unanticipated, yet by no means 
unwelcome, interpretive minefields that the process of mapping may 
produce; indeed, the image lends itself to interpretation as an 
allegory of the editors' implicit faith in "mapping" as the overarching 
metaphor for the collective cultural work on nineteenth-century 
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sexualities to be performed by the eclectic set of essays that they've 
assembled. Against a backdrop of mountains that locates the 
Luddites within the English Midlands and the North (the 
geographical context of their 1811-14 rebellions that challenged the 
mechanization of the textile industry), stands "General Ludd," a 
larger-than-life figure of a burly, bearded man who nonetheless 
wears a frilly woman's frock and a ribboned bonnet as he looks 
over his shoulder, pointing his compatriots to the road ahead with 
his left hand. In the distance, we see smoke rising from a factory, 
presumably set on fire by a band of discontented Luddites who seem 
to rise out of the hillside as they rally around their cross-dressed 
leader. The cartoon registers not only the unanticipated discoveries 
that map-making may yield-in this case, the deployment of 
women's costume in the service of preserving a form of masculinity 
threatened by industrial capitalism-but also the provisionality of 
cartographic practices, as "General Ludd" simultaneously looks 
behind him, while gesturing towards an uncertain future. 

The collection is divided into three sections-Romantic, 
Victorian, and Late Victorian-and, thus, will enable Victorianists 
to situate representations of masculinity in the period field within a 
broader context than usual. Part I comprises five essays, including 
Binfield's "Industrial Gender: Manly Men and Cross-dressers in the 
Luddite Movement," a stunning analysis of the appropriation of 
women's dress by cloth workers protesting the displacement of 
manual labor by machines. Binfield argues persuasively that the 
Luddite response to industrial capitalism "was to defend consensus 
and solidarity in the trade by adopting an emblem of the values of 
the traditional system [of hand-made textile production] ." If the 
Luddites "could not, in their raids and riots, manifest an 
abstraction" -that is, the male homosocial bonds afforded by the 
traditional system-"[t]hey could, however, represent the product 
of that labor system, cloth, by foregrounding it so that it stood in 
unfamiliar contrast to the wearer, drawing attention to the 
juxtaposition." Other essays in Part I examine topics ranging from 
male friendship in the novels of William Godwin to the homoerotics 
of Byron's poetry to the "psychosexual" dimensions of elegy in 
Shelley's Adonais. 

40 Fall 2002 0 The Pater Newsletter 



Part II features six essays on Victorian literature and culture, 
including Richard Dellamora's analysis of The Wondrous Tale of Alroy 
by Benjamin Disraeli and Donald E. Hall's highly original meditation 
on "The Private Pleasures of Si/as Marner." The two essays in this 
section that will be most relevant to Pater scholars, however, are 
those by Denis Denisoff and Jay Losey. In "The Comic Promiscuity 
of W.S. Gilbert's Dandy-Aesthete," Denisoff examines W. H. 
Mallock's satire of Paterian aestheticism in his novel The New Republic 
(1877) and, in turn, exposes the subtle presence of Pater in Gilbert's 
comedy, Engaged (1877), and the better-known comic opera, Patience 
(1881). According to Denisoff, "[m]any theorists see the nineteenth 
century as one of the most influential periods in Western history for 
the formation of identities defined by unconventional sexualities." 
Denisoff argues further that "[w]hile Waiter Pater's aestheticist 
description of sympathy and his homoerotic idealization of sensuous 
pleasure advocated a supportive notion of sexual diversity, literary 
reviewers' almost entirely negative affirmation of this diversity 
helped to establish the discourse in mainstream society, thereby 
informing a broader range of people who experienced 
unconventional desires that they were not alone" (233). 

Parody and satire of the aesthetic program developed and 
promoted by Pater and Wilde, of course, played an important-if 
not highly ironic-role in transmitting knowledge of alternatives to 
the heteronormativity and reproductive sexuality typically endorsed 
in Gilbert and Sullivan's operettas. Even as those send-ups 
presumably intended to mock queerness itself and reinstate the 
norm, they raised the speeter of contestations of the status quo. 
Engaged and Patience, no doubt, actively participated in this 
conflicting agenda. As Denisoff notes, these two works 
"demonstrate the role of parody and satire in the articulation of a 
homosexual identity that was not wholly contingent on negative 
institutional taxonomies" (234). Denisoff suggests that Gilbert 
vacillated between two seemingly opposed positions,"comic 
condemnation of unconventional ma le sexuality," on the one hand, 
and "an appreciation of erotic titillabon that can be, and was, read 
as a sympathetic deflation of the image of such diversification as 
threatening," on the other (234). 

Part II concludes with Jay Losey's "Disguising the Self in 
Pater and Wilde," which examines two texts crucial to the Victorian 
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production of male homosexuality, Pater's Marius the Epicurean and 
Wilde's Picture of Dorian Gray. Losey begins with a telling remark 
by Wilde that highlights both Pater's influence on his successor and, 
implicitly, Pater's all too often overlooked impact on generations of 
queers to come: "[Tlhere is no Pater but Pater, and Oscar Wilde is 
his prophet." In this light, Losey's essay serves as a powerful 
summons to queer theorists to think further not only about Wilde's 
deification of his mentor, but, perhaps more importantly, about the 
legacies that Pater has left to contemporary queer culture and the 
significance of Pater's aesthetic of ephemerality to the queer world
building efforts that Michael Warner describes in The Trouble with 
Normal. Without Pater, it seems, there might not have been an Oscar 
Wilde, and where would queers be without Wilde? 

Losey treats both Marius and Dorian Gray as autobiographical 
texts that enable the concealment and disclosure of sexual secrets 
that Sedgwick identifies as constitutive features of the homosexual 
closet. Although by the 1870s the cultural taboo against same-sex 
"passion"-to use Losey's term-appeared to be lifting, Pater and 
Wilde were poised between two worlds. In response to their 
lirninality, Losey argues, the~e two writers "disguised the self by 
creating a counter-discourse on sexuality, one that originates in 
Greek literature" (251). Losey suggests that Dorian Gray reveals more 
about its author's transgressive sexuality than does Marius. Despite 
Wilde's references to Pater's novel in his own work, Wilde 
"perceptively rejected Pater's confessional strategy in Marius 
perhaps because Pater overdeterrnines the moral and physical purity 
of Marius, painting a triptych of him from various phases of ascesis, 
sal us, and chastity" (255). But if Pater is, in fact, "disguising the 
self," ought we to indict him for failing to reveal as much as Wilde 
(assuming, of course, that Dorian Gray is, in fact, a thinly veiled sexual 
confession)? 

Ultimately, Losey seems to rescue Marius from such abject 
criticism, asking whether "[iln appealing to the Victorians for 
acceptance, ... [Paterl reconfigured the process that enables an 
individual to form identity by sifting through sensations, 
impressions, and experiences" (257). Losey indicates that it is not 
in spite of, but, rather, through the various strategies of concealment 
at work in the novel that "Pater nonetheless affirms Marius's sexual 
identity" (258). If Wilde's 1895 conviction for acts of "gross 
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indecency" under the Labouchere amendment of 1885 led the author 
of Dorian Gray to relinquish his "disguise" and achieve a more 
authentic sexual identity, Marius emerges nonetheless in Losey's 
analysis as an important precursor to such revelatory acts even as 
the novel implicates itself in the epistemology of the closet. 

Although one might expect Part III of Mapping Male Sexuality, 
which focuses on the Late Victorian period, to provide us with a 
happy ending to the trials faced by men like Pater and Wilde, 
Christopher Lane's essay, "The Impossibility of Seduction in James's 
Roderick Hudson and The Tragic Muse," serves as a striking reminder 
that the map of nineteenth-century masculinity constructed in this 
collection by no means guarantees a teleology of progress towards 
greater sexual freedom and expression. Indeed, Lane's insightful 
exploration of the extent to which The Tragic Muse requires the 
disappearance of Gabriel Nash, the novel's figure of male 
homoeroticism, in order to achieve heterosexual closure illustrates 
the endurance of Victorian narratives of homosexual extinction. 
Through its revelation of the uneven landscape of masculine 
identities in nineteenth-century England, Mapping Male Sexuality, 
thus, shores up the need for increasingly refined studies of this 
complex terrain. 

Vincent A. Lankewish 
Pennsylvania State University-University Park 

... J/ 
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Recent Publications 

Compiled and Edited by Billie A. Inman 
Annotated by Bonnie J. Robinson and International 

Correspondents 

Books 

Anderson, Amanda, and Joseph Valente, eds. Disciplinarity at the 
Fin de Siecle. Princeton/Oxford: Prince ton UP, 2002. This 
collection of essays, organized into five parts, treats "the 
formation of disciplinary knowledge during the last third 
of the nineteenth century" (1). Several references are made 
to Pater in Christopher Lane's "The Amoldian Ideal, or 
Culture Studies and the Problem of Nothingness," in Part V: 
"Disciplinary Contests and the Present Horizon." 

Bemheirner, Charles [posthumously]. Decadent Subjects: The Idea of 
Decadence in Art, Literature, Philosophy, and Culture of the Fin 
de Siecle in Europe. Eds. and Introd. T. Jefferson Kline and 
Naomi Schor [also for whom this is a posthumous 
publication]. Baltimore/London: Johns Hopkins UP, 2002. 
Essays entitled "Nietzsche's Decadence Philosophy," 
Flaubert's Salammb6: History of Decadence," "Decadent 
Naturalism/Naturalist Decadence," "Visions of Salome," 
Decadent Diagnostics," and "Freud's Decadence," in which 
Pater figures. 

Brake, Laurel, Lesley Higgins, and Carolyn Williarns, eds. Waiter 
Pater: Transparencies of Desire, with an Introduction by James 
Eli Adarns. Greensboro, NC: ELT Press, 2002. Twenty essays 
based on papers presented at "Reading Pater at the 
Millennium," a conference held at Christ Church College, 
Oxford, July 28-30, 2000. (To be reviewed in the PN; essays 
to be annotated in Number 46.) 

Dalgamo, Emily. Virginia Wooif and the Visible World. Cambridge: 
Cambridge UP, 2001. Dalgamo claims, as her main idea, 
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that vision is "central to all of Woolf's writing" (Preface), 
but it is vision of the mind more than vision of the eye, and 
the interplay of the two. Woolf's concern with how Plato 
conceived the "relationship between the visible to the 
invisible" (43), as explained by Pater in Plato and Platonism, 
is basic to the book. 

Eells, Emily. Proust's Cup of Tea: Homoeroticism and Victorian Culture. 
Studies in European Cultural Transition, 15, gen. eds. Martin 
Stannard and Greg Walker. Aldershot, Hants/ Burlington, 
VT: Ashgate, 2002. The thesis of this book is that "Proust 
used Victorian culture as one of the sustained referents in 
his construction of the aesthetics of homosexuality" (3). The 
Victorian authors treated most extensively, via Proust, are 
Ruskin, George Eliot, and Hardy. In her several references 
to Pater, Eells discusses primarily the works of his set in 
France. 

Levine, George. Dying to Know: Scientific Epistemology and Narrative 
in Victorian England. Chicago/London: U of Chicago P, 2002. 
Levine maintains that there has always been an impulse in 
Western culture to know, even at the expense of dying and 
certainly upon the condition of self-effacement; seemingly 
opposed philosophical traditions, such as Platonic idealism 
and scientific empiricism, have shared this impulse. He 
concentrates on writers of the nineteenth century, including 
autobiographers and novelists, although he begins with 
Descartes. His chapter on Pearson and Pater is annotated 
below. 

Sanders, Valerie. The Brother-Sister Culture in Nineteenth-Century 
Literature: From Austen to Woolf Houndsmills, Basingstoke, 
Hampshire/New York: Palgrave, 2002. The subjects in this 
book are both real siblings; siblings in families having at least 
one member who is a writer and siblings in literature. The 
section on Pater is annotated below. 

Saville, Julia F. A Queer Chivalry: The Homoerotic Asceticism ofGerard 
Manley Hopkins. Charlottes"ille/London: UP of Virginia, 
2000. Saville presents "Hopldns's poetic career ... as a 
continuous process of negotiating desire through self-
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discipline, self-denial, and even at times self-hatred" (97). 
She gives considerable attention to Hopkins's relation to 
Pater, assuming as far as homoeroticism is concerned that 
Pater contrasts with Hopkins by addressing "himself to an 
informed coterie" (122) in "coded" language (84). 

Essays 

Brake, Laurel. "A Moment of Being: Miss Marx, Miss Pater, 'Miss 
Ambient.'" Eleanor Marx (1855-1898): Life, Work, Contacts. 
Ed. John Stokes. Aldershot, England/Burlington VT: 

46 

Ashgate, 2000. 145-55. Brake considers Clara Pater's life 
within the restricted gender parameters available to her. She 
links her with Eleanor Marx because of their "familial 
relation with 'men of letters'" and "the parallels their careers 
invite when set agaiast their respective lovers/ fathers/ 
brothers" (145). Clara Pater, through her "proximity" (146) 
to her brother Waiter Pater, as well as her own ambition, 
educated herself in classics, participated in the Oxford 
Association for the Education of Women, and became in 1879 
"one of the founders of Somerville College, Oxford" (147), 
where she worked as a Resident Tutor from 1885 to 1894 
and as Principal during 1885-86. She also was able to move 
in literary, advanced circles including writers such as Vernon 
Lee and Edmund Gosse. Contemporary mention of Clara 
Pater stems from her relationship with WaIter Pater, not only 
in terms of relationship itself, but also in terms of influence: 
"It is perhaps due to the association of the sisters with Waiter 
Pater's reputation for aestheticism in his work and dress, as 
well as to the interest in fashion which attached to discourse 
about women, that we owe the pronounced character of their 
dress and description of it by Sheldon and Lee" (150). After 
WaIter Pater's death, in July 1894, Clara Pater, who had 
resigned her resident tutorship earlier in the year, severed 
all relations with Somerville College and moved, with her 
sister, Hester, to London, where she "took private pupils, 
among them Virginia Woolf" and taught at Ladies' College 
of King's two years, 1898-1899. Brake concludes by noting 
that Clara and Hester "policed their brother's reputation 
fiercely," especially by cooperating with the discreet A. C. 
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Benson to "countermand" the biography by Thomas Wright 
(155). While Clara Pater is unmentioned in the DNB, Brake 
notes that Pater will appear in the New DNB. 

Bucknell, Brad. "Waiter Pater: Music and the Aesthetic Resistance 
to History." Literary Modernism and Musical Aesthetics: Pater, 
Pound, Joyce, and Stein. Cambridge: Cambridge Up, 200l. 
37-50. Bucknell places Pater within the modernist 
"subjectivist project" (37), most especially through Pater's 
examination of music as the ideal of all art. Bucknell points 
out that Pater's approach both synchronically and 
diachronic ally makes and unmakes the self, shapes and 
dissolves time and history, subjectivizes the object (of art) 
and objectivizes the subject (the critic/ artist): "We come to 
see in Pater a sense of subject/ object relations that remains 
mobile, and which takes place upon the site of a subject that 
cannot form itself without the 'world,' and a world 
continually remade by the mobile subject" (42). The very 
temporal quality of music questions time's fixing through 
art, making music "a dispersed ideal" that "mark[sl out the 
parameters for a modernist aesthetics which resists 
transcendence and, instead, is always attempting to re
anchor itself ... while simultaneously recognizing ... that 
no absolute can be attained" (49). 

Cervo, Nathan. "A Note on 'Jack, Joke' in Hopkins's 'That Nature 
Is a Heraclitean Fire and of the Comfort of the Resurrection." 
Victorian Newsletter 101 (Spring 2002): 34-35. Cervo suggests 
that Hopkins' "That Nature is a Heraclitean Fire" is "comic" 
(34), celebrating the apparent folly of God/Christ/ the 
Resurrection and attacking the real foolishness of "the 
Aestheticism of his sometime Oxford tutor, Waiter Pater" 
(34). Cervo believes that Hopkins participates" actively and 
conceptually in the graces afforded by the Incarnation and 
Heaven's King" and that "such participation reveals 'Christ' 
(\. 22) to the believer as being infinitely superior as a human 
agent to either Heraclitus's smoky dance of the fire/logos or 
Pater's sensate 'flame' darting wispily toward imploded 
pseudo-Platonic yeamings from an ideologically exclusively 
perceptual zircon temperament" (35). 
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Charbonnier-Lambert, Martine. "Waiter Pater, Simeon Solomon, et 
Oscar Browning: L'homosexualite avant 1885 d'un point de 
vue culturel, juridique et social" ["Waiter Pater, Simeon 
Solomon, and Oscar Browning: Cultural, Legal and Social 
Aspects of Homosexuality before 1885"). Cahiers Victoriens 
et Edouardiens 55 (avril2002): 265-75. Charbonnier-Lambert 
considers that Clause XI of the 1885 Criminal Law 
Amendment Act was the result of a gradual awareness in 
Britain of homosexuality and its dangers. She explains how 
some scandals in the 1870s may have contributed to such 
awareness. The cases allow her to point out the cultural, legal, 
and social background of homosexuality at the turn of the 
century. In 1873 Waiter Pater's Renaissance created a shock 
because it was seen as a celebration of hedonism and Greek 
love. In the Blackwood's Edinburgh Magazine, Margaret 
Oliphant reads the "Conclusion" as the expression of 
"refinement," that is of a decadent and artificial culture in 
Oxford, while in W. H. Mallock's New Republic, Pater's 
celebration of Platonic enthusiasm is belittled to a mere 
feeling of lust for young boys. To be seen as a Platonist could 
be very dangerous because for the general public Greek love 
could imply the act of buggery or sodomy, a crime which 
for centuries had been punished with the death sentence and 
since 1836 with imprisonment. In the same year Simeon 
Solomon, whom Pater praises in Greek Studies, was 
condemned for attempting to corrunit buggery and had to 
serve a six-week prison sentence. Homosexual behavior was 
perceived as a threat for the establishment, in particular when 
it involved renowned public schools like Eton, where, in 
1875, a friend of both Pater and Solomon, Oscar Browning, a 
very successful schoolmaster, was dismissed. He had been 
officially charged with accepting more boys into the House 
that he supervised than rules allowed, but this charge 
masked suspicions of "spooning" and "immorality." The 
case was widely debated in the press and even in Parliament 
and may well have contributed to the sense that legislation 
was needed to punish homosexual behavior. [Martine 
Charbonnier-Lambert) 
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Jaramillo, Maria Dolores. "Los canones modernos de la 'Carta 
abierta'" ["The Modern Canons of the 'Carta abierta''']. 
Caudernos Americanos 15.1 (January-February 2001): 199-225. 
Jaramillo explores the modern aesthetic stances underlying 
the work of the Colombian poet Jose Asunci6n Silva (1865-
96), now recognized as one of the originators of Modemismo, 
tracing the inspiration exerted on him by The Renaissance. 
According to Jaramillo, Silva's "Carta abierta" ("Open 
Letter"), an artistic manifesto in the form of an epistle to a 
female acquaintance, shows significant similarities to Pater's 
work. Like Pater in the "Conclusion," Silva calls attention 
to the unreserved devotion demanded by literary passion, 
while he shares the belief that experiencing intense "ideals" 
and "projects" (surprisingly, Jaramillo never speaks about 
"moments") is man's only aim. In Silva's view art alone has 
the power of redeeming the dreariness of everyday life and 
of offering protracted spiritual relief. Consequently, Silva 
sought seclusion from society, unaffected by its temptations 
since he felt that art had endowed him with "the golden key 
opening the world unknown to most and despised by the 
others, a world deprived of both illusions and time." 
However, in describing this seclusion, Jaramillo fails to stress 
how immediately important this choice of solipsistic 
hedonism comes to Pater's extolment of "the wisest ... 
among 'the children of this world.'" On the whole, 
Jaramillo's analysis shows a partial knowledge of Pater, 
based on a few notions and on a limited number of essays 
in The Renaissance. Apart from the "Conclusion," only 
"Leonardo da Vinei" is referred to, en passant, while the 
"Preface" lurks unmentioned behind the association of Pater 
with Poe for his attempt to define beauty in the most concrete 
terms. Despite such shortcomings, JaramiJ1o's is a pioneering 
piece inviting future studies in the much-neglected field of 
Pa ter' s influence on Spanish and Spanish American culture. 
[Elisa Bizzotto] 

Levine, George. "The Epistemology of Science and Art: Pearson 
and Pater." Dying to Know. 244-67. See "Books," above. 
Concerned about the "noisy" war between science and art 
at the present time (244), Levine shows epistemological 
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similarities between scientist Karl Pearson and aestheticist 
Waiter Pater in the late nineteenth century. He claims that 
although Pearson and Pater both believed that one can know 
only one's own impressions, through perception, they both 
disciplined the process of perception so strictly, Pearson 
through scientific rigor and Pater through ascesis, that they 
achieved a similar self-effacement, or impersonality. He 
states: "When Pater insists on the necessity 'to know one's 
impression as it really is, to discriminate it, to realise it 
distinctly: he is pointing to a truly ascetic activity that is 
often mistaken for self-indulgent. Experiencing sensation 
is one thing; literally knowing it, discriminating it, entails 
repression of self, almost a denial of the sensation being 
experienced. Pater is arguing for a way to be objective about 
subjectivity, to find a position outside experience from which 
to experience it and posses [sic] it" (249). At least half of this 
chapter, including the full discussion of Ernst Mach's Study 
in Perspective, was published under the title "Two Ways Not 
To Be a Solipsist," in Victorian Studies 43 (Autumn 2000), 7-
41, which was annotated in the PN 42 (Spring 2001), 31-32. 
[Billie Inman] 

Nassaar, Christopher S. "Wilde's The Happy Prince and Other Tales 
and A House of Pomegranates." Explicator 60.3 (Spring 2002): 
142-45. Nassaar considers Pater's influence on Wilde's fairy 
tales. He notes how Wilde rejects as selfish and self-centered 
the self-cultivating suggestions of the "Conclusion" to The 
Renaissance in such of his fairy tales as "The Happy Prince" 
and "The Birthday of the Infanta." He notes also how Wilde 
follows the suggestion of Marius the Epicurean to blend 
aestheticism with Christianity in such fairy tales as "The 
Young King" and "The Fisherman and his Soul." 

0stermark-Johansen, Lene. "Serpentine Rivers and Serpentine 
Thought: Flux and Movement in Waiter Pater's Leonardo 
Essay." Victorian Literature and Culture 30.2 (2002): 455-82. 
This essay links Pater's verbal prose with Leonardo da Vinci's 
visual imagery, most particularly through Pater's 
descriptions of the Uffizi Medusa, once attributed to 
Leonardo, and Leonardo's Madonna of the Rocks, other 
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Madonnas, and La Gioconda. 0stermark-Johansen argues that 
"one of the reasons why [Pater's] essay still strikes the reader 
as highly successful when it comes to conveying crucial 
aspects of Leonardo's art and thought is that . .. [they] shared 
an obsession with flux, movement, and dialectical argument" 
(457), which is often expressed through their use of 
contrapposto and the figura serpentinata, devices most 
dramatically illustrated in Leonardo's Leda and the Swan. 
Leonardo's harmony of opposites finds an echo in Pater's 
"literary style [which] to a large extent relies on . . . antitheses 
and inner dialectics" (457). These echoes center on Pater's 
antitheses in his prose poem on the Mona Lisa-"life and 
death, beauty and horror ... paganism and Christianity" 
(469)-and his descriptions of the "outer flood" and "inner 
whirlpool" in the opening paragraphs of the "Conclusion" 
(473). 0stermark-Johansen brings especial attention to 
Pater's insights regarding Leonardo's water studies, stating: 
"The water theme works in many ways and on several levels 
in Pater's text. On a musical and rhythmical level, it 
underscores the flux and fluidity of Pater's prose style; on 
an ekphrastic level it describes and evokes a pervasive 
pattern of landscape background which can be traced 
through a number of Leonardo's paintings, and on a 
psychological level it creates a dialectic of surface versus 
depth" (467). 

Sanders, Valerie. "Waiter Pater." The Brother-Sister Culture in 
Nineteenth-Century Literature: From Austen to Woolf. 142-45. 
See "Books," above. Sanders discusses Pater in a chapter 
entitled "Changing Places," the primary subject of which is 
"cross-gendering," the practice of a man's writing from a 
woman's point of view, or vice versa. She states: "In each 
case, the swapping of sexual identity allows [authors] to 
express an aspect of themselves which was forbidden or less 
available to them from their gendered position within the 
family" (139). It is this context that one assumes when 
reading her commentary on " A Prince of Court Painters," in 
which Pater's persona is Marie-Marguerite Pater, sister of a 
beloved brother who is favored by Watteau, living 
vicariously through them while being isolated. Changing 
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places also means reversing "the usual expectations of the 
brother-sister balance of power" as Pater does in "Measure 
for Measure," making Isabella "the strong protector [of 
Claudio), the column of white flame, and assigning her the 
active role" (144-45)-with considerable help from 
Shakespeare, one might add. In his representation of the 
relationship between Charles and Mary Lamb, Sanders sees 
Pater reconciling male and female as he reconciled other 
opposites, "the brother-sister relationship providing a better 
model than the husband and wife, because of the absence of 
passion, and the closer approximation to a state of 
androgyny" (145). [I:illie Inman) 
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Sarbu, Aladar [E6tvos Lorand University, Budapest, Hungary]. "WaIter 
Pater as Mythrnaker." Neohelicon 29.2 (2002): 63-71. As Sarbu 
points out, Pater explains in "The Myth of Demeter and 
Persephone" that a myth has "three successive phases of 
development," the third of which is "the ethical phase, in which 
the persons and incidents of the poetical narrative are realised 
as abstract symbols ... of moral or spiritual conditions" (Greek 
Studies, Libr. Ed., 1910: 91). Sarbu claims that Pater used myths 
in "the ethical phase," to convey admonitory messages to his 
contemporaries and to express his own anxieties. For example, 
he claims that Pater used Apollo and Dionysus in Plato and 
Pia ton ism to dramatize" centripetal and centrifugal" social forces 
as a "cautionary tale" for Victorians. And he claims that Pater's 
imaginary portraits "Denys l' Auxerrois" and" Apollo in 
Picardy" dramatize spiritual conditions of Pater's youth: in the 
former, the Romantic "spirit of revolt" (66), and in the latter, 
the conflict between" abstractions and sensuous form" (67). The 
second half of Sarbu's essay relates to the influence of Pater's 
myths, especially the myth of Mona Lisa, upon Modernist 
writers. He maintains that Pater's myth of Mona Lisa, 
representing "the fullness of human experience at a supreme 
moment" (67) prompted Henry James's Milly Theale, in The 
Wings of the Dove" (69-70); the girl in Portrait of the Artist as a 
Young Man to whom Joyce attributes "a bat-like soul waking to 
consciousness of itself" (70); and Yeats's conception of "Unity 
of Being." Sarbu refers only infrequently to previous studies of 
the subjects that he treats. [Billie Inman] 
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Siegel, Jonah. "Leonardo, Pater, and the Challenge of Attribution." 
Raritan 21.3 (Winter 2002): 159-87. Siegel considers an 
approach to understanding schools of artists, pupils, disciples, 
and collaborators that Pater's essays on Leonardo and 
Giorgione suggest. This approach goes beyond modern 
critics' Ischolars' focus on attribution as indicating individual 
genius or demystifying that individual genius or recovering 
an "anonymous" follower. Siegel examines how Pater's 
interest in the influence of the artist's personality values the 
effects of that personality on his pupils. Equally, it values the 
pupil's personality as one that, perhaps erotically, can efface 
itself and take on the impress of the Other: "Pater presents 
us with a recovery of the work of the school that at once 
challenges traditional notions of individual artistic 
achievement and any simple sense that the acknowledgment 
of working together will always and necessarily undermine 
the notion of the creative force of a single individual as the 
determinant quality required for the admiration of art" (186-
87). 

Soucek, Priscilla P. "Waiter Pater, Bernard Berenson, and the 
Reception of Persian Manuscript Illustration." RES 40 
(Autumn 2001): 113-28. Soucek proposes that the "outlook" 
of scholars, connoisseurs, amateur art collectors, and art 
dealers who discovered, appreciated, and promoted Persian 
manuscript painting of the late fifteenth century in the early 
twentieth century was formed by ideas expressed by Waiter 
Pater" and his associates" (120) concerning the "artistic 
traditions of Renaissance Italy" (113). She points out specific 
transfers of ideas: for example, preference for Italian 
Renaissance paintings of the late fifteenth century and the 
early sixteenth "led to a preference for works [Persian 
paintings] produced during the late fifteenth century"; the 
"focus" on a few great Italian Renaissance painters "led to 
glorification of the few painters whose names were mentioned 
in the available texts, particularly 'Bihzad' and 'Mirek'" (113); 
and the characterization of the Medici family "as lovers of 
'art for art's sake'" found its counterpart in such a 
characterization of the Timurid family (120). Also, Pater's 
emphasis on relativity and subjectivity in the appreciation 
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of paintings influenced early commentators on Persian 
paintings, such as Henri Vever and F. R. Martin. Bemard 
Berenson, with his extensive know ledge of Renaissance art 
and his familiarity with the Aesthetic Movement, collected 
"Persian manuscripts and paintings between 1910 and 1913" 
(120). [Billie Inman] 

Tamai, Akira. "Literary Regeneration in Wilde? Myriad Lives and 
Heredity?" [in Japanese]. Eigo Seinenffhe Rising Generation 
146.11 (February 2001): 17-19. To discuss a literary quality 
of Wilde, Tamai begins by quoting from a letter of 1886: "Our 
most fiery moments of ecstasy are merely shadows of what 
somewhere else we have felt, or of what we long some day 
to feel. . .. I myself would sacrifice everything for a new 
experience, and I know there is no such thing as a new 
experience at all" (Letters 185). These words remind us of 
Pater's "Conclusion" and "Leonardo"; Wilde shares with 
Pater the idea that what is new comes only from what has 
already been done or that a new text is only made by an 
arrangement of the preceding ones, an idea leading to 
modernism. Tamai then shows how this idea figures in such 
works as The PictureofDorian Gray and "The Critic as Artist." 
In Chapter XI of the novel, Dorian is fascinated by "a novel 
without a plot" because "[the] hero, the wonderful young 
Parisian ... became to him a kind of pre-figuring type of 
himself. And, indeed, the whole book seemed to him to 
contain the story of his own life." Dorian's life is merely a 
"shadow" of a life that was lived in the past. According to 
Tamai, Dorian accepts this because of his own notion of the 
ego, that it is not '''a thing simple, permanent, reliable, and 
of one essence'" but that "'man [is] a being with myriad lives 
and myriad sensations, a complex multiform creature that 
bore within itself strange legacies of thought and passion.'" 
Tamai finds here a new recognition of the self that tries to 
subvert the traditionally Western idea of the self as a simple 
entity. He claims that the continuity of the past and the 
present is linked to the continuity of the self and others. He 
also points out the importance of the principle of heredity. 
At the country house Dorian looks at the portraits of his 
ancestors, and is led to think of his affinity with them. Tamai 
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observes that the sense of time and the world, the new idea 
of the self, and the principle of heredity are closely connected 
with poetics in Wilde, as shown in Dorian's statement: "Yet 
one had ancestors in literature, as well as in one's own race, 
nearer perhaps in type and temperament, many of them, and 
certainly with an influence of which one was more absolutely 
conscious." Here the imagination is seen in its connection 
with a scientific thought, heredity, which is dealt with in 
"The Critic as Artist." In this dialogue Gilbert says that "with 
the development of the critical spirit we shall be able to 
realize, not merely our own lives, but the collective life of 
the race, and so to make ourselves absolutely modern, in 
the true sense of the word modernity" and that "To realize 
the nineteenth century, one must realize every century that 
has preceded it and that has contributed to its making" (The 
Artist as Critic: Critical Writil,gs of Oscar Wilde, ed. Richard 
Ellmann,382). According to Tamai, Wilde presents a world 
where the ego can go out of itself and come into 
communication with the others in history. It is modernity 
or the imagination that enables us to go beyond our limited 
experiences. Wilde also suggests through Gilbert that "the 
imagina tion is the result of heredity. It is simply concentrated 
race-experience" (Artist 384). Then the imagination, based 
on heredity, makes it possible for the self to communicate 
with the others. In this way, Wilde breaks away from Pater's 
idea of the self in the "Conclusion," as "keeping as a solitary 
prisoner its own dream of a world." Indeed, Wilde is 
conscious of the binding, fatalistic nature of heredity. But 
by making use of it, its suggestion of the continuity of the 
past and the present, of the self and the others, he has aimed 
at subverting the conventional and regenerating literature, 
Tamai concludes. [Noriyuki Nozuel 

Vanita, Ruth. "Biography as Homoerotic Fiction: Freud, Pater, and 
Woolf." Sappho and the Virgin Mary: Same-Sex Love and the 
English Literary Imagination. New York: Columbia UP, 1996. 
165-86. Vanita discusses Pater's biographies as homoerotic 
expressions, or the means by which Pater both revered and 
explored models of homoeroticism. For Pater, such 
homoeroticism serves as source of and inspiration for art, 
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assuming "that fulfillment rather than repression/ 
sublimation makes for creativity" (166). Pater's Leonardo, 
for instance, seems "active ... self-conscious, wise, and 
knowledgeable" (166). Vanita contrasts Pater's portrayal of 
Leonardo with Freud's. Freud takes heterosexuality as a 
given, homosexuality as necessarily repressed. Vanita points 
to the studies' consistent contrasts, to Pater's celebration, 
appreciation, freedom, and expression, and Freud's anxiety, 
determinism, weakness, and sterility. For Pater, Leonardo 
lives with Love. For Freud, Leonardo lives with unsatisfied 
desire. "The importance of the decisive shift from the 
Paterian to the Freudian mode of biography and art criticism 
consists in the shift from receptive to an analytic 
pathologizing mode. Pater's mode moves toward 
appreciation, not toward the establishment of laws into 
which, like a Procrustean bed, the other is to be fitted. Freud's 
mode sets itself up as scientific and offers the satisfactions 
of asserting power over the investigated other" (173). Vanita 
then goes on to consider how Woolf spans these approaches, 
even though Vanita notes that Freud's "arguably ... has 
become the dominant form of literary criticism practiced 
today" (173). 

Weir, David. "Decadence and Aestheticism: Pater's Marius the 
Epicurean." Decadence and the Making of Modernism. Amherst: 
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U of Massachusetts P, 1995. 59-81. Weir argues that Pater's 
conception of aestheticism is distinguishable from the 
conception espoused by the French Romantics and 
Decadents who influenced him in some ways, as well as from 
the conceptions of British writers of the 1890s, especially 
Wilde and Symons, whom he influenced. Weir explains 
Pater's distinction in terms of four elements of his 
aestheticism: "resistance to the metaphysical interpretation 
of beauty in favor of what has come to be called the 
phenomenological" (66); faithfulness to the Greek idea that 
the aesthete is "'one who perceives'" (67); insistence upon 
"an odd fusion of the delicious and the disciplined, of 
decadence and ascesis " (67); and an outlook that combined 
an appreciation of nature, or material reality, with an 
appreciation of art (68). According to Weir, Pater insures 
that "the aesthetic ide'll of refined perception is constantly 
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wedded to the reality of a changing world" (71). This fusion, 
or wedding, finds expression in fluid prose, in centerless 
narratives: "Marius amounts to a radical revision of the form 
of the novel, so much so that the traditional categories of 
generic classification seem irrelevant" (78). Pater's prose 
expressions, destabilized and relativistic, incorporate 
Romanticist "interiority, subjectivity, the unconscious"; and 
this "reinvention of ... [the] tradition of Romantic poetry" 
(78) in prose profoundly influenced modernists. 
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Essay with Notable References to Pater 

0sterrnark-Johansen, Lene. "Swinbume's Serpentine Delights: The 
Aesthetic Critic and the Old Master Drawings in Florence." 
Nineteenth-Century Contexts 24.1 (March 2002): 49-72. 
0stermark-Johansen looks at the theme of the serpent in 
Swinbume's essay "Notes on Designs of the Old Masters at 
Florence" (49), and explains how, "In his prose Swinbume 
evokes the sinuous rhythm of a serpent's movements" (51). 
She notes that critics most often see this essay as a precursor 
to Pater's essay on Leonardo. For instance, "WaIter Pater 
imitated this title in his 'Notes on Leonardo da Vinci: 
although the general structure of his text is both stringent 
and coherent" (49). Swinbume's appreciative subjectivist 
and impressionistic approach to the art works he describes 
anticipates the mode of Pater 's aesthetic critic. He 
foreshadows Pater, too, in his euphuistic, poetic prose style, 
in his interest in the mesmeric gaze as well as the vocabulary 
of mesmerism, and in the composite beauty that comes to 
define Romanticism. Contrasting Swinbume and Pater's 
idea of the Romantic with Goethe's idea of the Classic as 
"'fresh, joyous, and healthy,'" she states: " ... the morbidity 
of Romanticism was, like Blake's 'Sick Rose' and all the 
Baudelairean flowers of evil that were to follow, caused by 
pain and disease eating its way from the inside and out, while 
Classicism rested firmly on an outer and more superficial 
ideal of beauty. J. B. Bullen has demonstrated how Pater's 
famous passage on Leonardo's Mona Usa makes her a symbol 
of Romanticism, with her 'beauty wrought out from within 
upon the flesh, the deposit, little cell by cell, of strange 
thoughts and fantastic reveries and exquisite passions. Set 
it for a moment beside one of those white Greek goddesses 
or beautiful women of antiquity, and how would they be 
troubled by this beauty, into which the soul with all its 
maladies has passed!," (65) . 

62 Fall 2002 0 The Pater Newsletter 



Reviews 

Brake, Laurel. Review of Publisher to the Decadents: Leonard Smithers 
in the Careers of Beardsley, Wilde, Dowson, With an Appendix on 
Smithers and the Erotic Book Trade by Peter Mendes, and a 
Checklist ofSmithers's Publications by James C. Nelson and Peter 
Mendes, by James G. Nelson (University Park: Pennsylvania 
State UP and High Wycombe, Bucks: Riverdale P, 2000). Pre
Raphaelite Studies n.S. 11 (Spring 2002): 98-101. Brake believes 
this study establishes "a framework of knowledge on which 
subsequent study may reliably proceed" (98). This 
knowledge includes all ofSmithers' book projects, in the form 
of chapters on specific projects and collaborators, an essay 
on "Smithers and the erotic book trade" (98), and "the 
checklist of the Chiswick Press ... the publisher'S Rare Book 
Catalogues and all of Smithers's publications" (98). Its 
traditional approach effects a "dearth of gender analysis ... 
[, an) undervaluing of popular print media, and the desire 
to neutralize the Savoy agains. the evidence" (100), yet Brake 
finds this text to be a "triumph of research" (101). In closing, 
she lists the few errors in details that she has observed. 

Casteras, Susan P. Review of The Art of the Pre-Raphaelites, by 
Elizabeth Prettejohn (Princeton: Princeton UP, 2000). Pre
Raphaelite Studies n.s. 11 (Spring 2002): 88-90. Casteras notes 
that Prettejohn's text "attempts to fill [a) formidable void" 
by "blend[ing) general information [on the PRB) with a more 
sophisticated overview of current issues" (88). She finds 
this attempt to be unsuccessful in some respects: for instance, 
Prettejohn's "organization and chronology sometimes prove 
labyrinthine"; she does not justify, at least for "the ingenue," 
her "constant comparisons with French art, especially 
Impressionism" (88); and her chapter "on gender and 
sexuality is ... problematic" (89). However, Casteras states 
that the book is well written and well researched and that 
"many of [Prettejohn's) arguments have merit and 
originality" (90). 

Coustillas, Pierre. Review of The Cambridge Bibliography of English 
Literature, 3rd ed., Vol. 4: 1800-1900. Ed. Joanne Shattock 
(Cambridge: Cambridge UP, 1999). Etudes Anglaises 55.1 
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(janvier-mars 2002): 85-88. Pater is not mentioned in this 
review, but the book includes an entry on him written by 
Billie Andrew Irunan. Pierre Coustillas notes that the overall 
structure of the CBEL, third edition, follows the same lines 
as the second edition, 1969, but for two important elements: 
entries on Anglo-lrish writers no longer form a separate 
section and only literary criticism prior to 1920 is mentioned. 
However, the book-a much thicker volume than the second 
edition-contains very extensive information, thanks to a 
large number of contributors, 182 compared to 55 in 1969, 
many from all over Europe and particularly from the 
Netherlands. Entries on many major books very conveniently 
include reviews of first editions, complementing the Critical 
Heritage Series. Some may wonder whether it was 
absolutely necessary to add a section on household books 
and to increase the number of entries on children's literature. 
The distinction between major and minor writers is blurred 
to the extent that full and substantial entries do not 
necessarily signal a major writer, and writers of equal 
importance may be dealt with very differently. Lists of book 
editions are not always exhaustive, but there is quite an 
accurate record of their translations in various languages. 
Coustillas points out some important missing elements, such 
as Payne's bibliography of W. H. Hudson. He remarks that 
typography is excellent and makes the book very easy to 
read, but editions of the same book could have been more 
clearly listed. However, his general feeling about the book 
is positive, and he praises both the editor and all the 
contributors for the remarkable work they have achieved. 
[Martine Charbonnier-Lambertl 

Evangelista, Stephano. Review of The Rescue of Romanticism: Waiter 
Pater and John Ruskin, by Kenneth Daley (Athens: Ohio UP, 
2001). Essays in Criticism 52.2 (April 2002): 169-74. 
Evangelista goes to the heart of Daley's comparison in 
stating: "Daley's Pater is essentially characterised through 
his modernity: he is a young intellectual who responded with 
enthusiasm and sen~itivity to the rapid social changes 
frowned upon by his ageing colleague" (173). He describes 
Daley's method of juxtaposing Pater's and Ruskin's ideas 
on similar subjects to show how Pa ter uses Ruskin's terms 

64 Fall 2002 0 The Pater Newsletter 



but reverses their values in order to counter Ruskin's attacks. 
For example, "Pater's favourable critique of Wordsworth is 
conducted in terms that rehearse and invert Ruskin's moral 
censure: it is Wordsworth's 'unusually intense perception 
of the ... soul of the natural world: his talent in expressing 
the uniqueness of poetic sensation, that makes him for Pater 
the representative poet of the modem age. Appealing to 
sensuousness as a legitimate instrument of the poetic 
imagination, Pater treats as a criterion of excellence what 
was for Ruskin a symptom of egotism and excess" (In). 
Evangelista regrets Daley's omission of "Pater's treatment 
of his German sources (Goethe and Schiller, for example)" 
and his slight attention to Shelley, "whose Romantic 
aesthetics were certainly no less important than 
Wordsworth's in the formulation of Pater's own" (173-74). 
However, he concludes: "Such shortcomings do not diminish 
the value of The Rescue of Romanticism, a study that treats 
with clarity and concision the often overlooked debate over 
the role of Romanticism in late nineteenth-century Britain" 
(174). 

Harris, Beth. Review of The Art of the Pre-Raphaelites, by Elizabeth 
Prettejohn (London: Gallery Publishing Limited, 2000). 
Victorian Periodicals Review 35.2 (Summer 2002): 185-87. 
According to Harris, Prettejohn's primary aim in this book 
is to place PRB paintings at the center of modernism by 
comparing them with French paintings. Harris remarks that 
she has at times tried this strategy herself, but now doubts 
its efficacy, because, "Try as we might, British painting in 
the nineteenth century remains modernism's other," being 
"associated with that nemesis of modernism, mass culture" 
(186). She states, however, that the book is "impressive in 
the scope of its research and methods" and that Prettejohn 
is successful in "examining paintings in all their visual and 
ideological complexity" (186). 

Ledger, Sally. Review of The Insatiability of Human Wants: Economics 
and Aesthetics in Market Society, by Regenia Gagnier (Chicago: 
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U of Chicago P, 2000). English Literature in Transition, 1880-
192045.3 (2002): 324-27. Ledger finds impressive Gagnier's 
interdisciplinary tracking of "the simultaneous development 
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of economic and aesthetic theory from the end of the 
eighteenth to the end of the nineteenth century" (324). Using 
"economic, aesthetic, philosophical, literary, and scientific 
texts" (325), Gagnier masterfully supports her thesis that 
"between the beginning and the end of the nineteenth 
century there was, in both economics and aesthetics, a shift 
from a preoccupation with 'production' to an orientation 
towards 'consumption'" (325). 

Leighton, Mary Elizabeth. Review of Nineteenth-Century Media and 
the Construction of Identities, eds. Laurel Brake, Bill Bell, and 
David Finkelstein (Houndsmills, Basingstoke: Palgrave; 
New York: St. Martin's P,2000). Victorian Periodicals Review 
35.2 (Summer 2002): 187-89. Leighton connects this text with 
Lyn Pykett's call in 1989 for defining the focus and 
methodologies of periodical studies. Its essays cover a wide 
range, from annual gift books to the New Journalism, and 
the Introduction usefully "provides a rationale for their 
selection" (187). Further, many of the selected essays "inflect 
and inform one another in interesting ways" (187). Among 
these essays, Leighton finds notable "Laurel Brake's careful 
reading of The Artist and Journal of Home Culture (1880-1902) 
[which] suggests that a 'gay discourse' was legible before 
the 1895 Wilde trials marked the emergence of an identifiable 
'homosexual' identity" (188). 

Li, Hao. Review of Nostalgia and Recollection in Victorian Culture, by 
Ann C. Colley (Basingstoke: Macmillan, 1998). Victorian 
Review 27.1 (Winter 2001): 123-26. Li cites Colley's "often 
insightful close readings and her exemplary familiarity with 
her material" (125) as this text's greatest strength. She 
explains that Colley considers how for the Victorians 
nostalgia "not only offers reassurance but also gestures 
towards the unexpected and the undesirable" (123). The 
authors she chooses use the past to "resolv[e] ... tension or 
difference" (123). Her . 'Childhood Spaces," on Ruskin, Pater, 
and Stevenson, "explores how these writers 'let their 
memories resuscitate the dialogue their bodies had once had' 
with their childhood spaces, through 'the invisible body' in 
Ruskin, 'the aesthetic body' in Pater, and 'the ubiquitous 
body' in Stevenson (125)" (124). 
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Grave stele with a family group, ca. 360 B.C.; Classical Gree 
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Maxwell, Catherine. Review of The Victorians and the Visual 
Imagination, by Kate Flint (New York/Melbourne: 
Cambridge UP, 2000). Modern Language Review 96.4 (October 
2001): 1055-56. While admiring this "well-written and well
illustrated text" for its "breadth and diligence" (1055), 
Maxwell notes that its empiricism directs its focus on the 
visible or on what will be visible in time. Thus readers 
"should be aware that this survey of visual culture can 
provide only a partial sense [of] what the visual might mean 
for Victorian literature" (1056). 

Moran, Maureen F. Review of A Queer Chivalry: The Homoerotic 
Asceticism ofGerard Manley Hopkins (Charlottesville/London: 
UP of Virginia, 2000). The Hopkins Quarterly 28.1, 2 (Winter
Spring, 2001): 81-84. Moran praises Saville's book as a 
"fascinating study [that] breaks new ground in attributing 
much of Hopkins's poetic innovation, particularly in 
auditory effects, to conscious and unconscious strategies for 
mediating and managing homoerotic desire in a mid
Victorian Catholic and cultural context" (81). According to 
Moran, Saville contrasts Hopkins's controlled and distinctive 
entanglement of "erotic desire and spiritual fervor" in his 
poetry with Pater and Swinburne's exploitation of 
"Hellenism and paganism to challenge sexual orthodoxy" 
(82) . 

O'Corman, Francis. Review of The Female Sublime from Milton to 
Swinburne: Bearing Blindness, by Catherine Maxwell 
(Manchester/New York: Manchester UP, 2001). Review of 
English Studies n.s. 53.210 (2002): 255-57. O'Corman 
approves as serious, "distinctive and innovative" (255) this 
study of Victorian male poets who associate lyric poetry with 
women and feminize themselves to achieve poetic power: 
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"Victorian male poets knew that lyrical poetry was made 
possible ... through their own feminization, and, as a 
consequence, their self-reflexive writing meditates on the 
paradoxically emasculating/empowering force of the 
female" (255). O'Corman points to Freudian concepts as 
the source for the rigid dichotomies in the book that make 
failed male equal female. Nevertheless, he appreciates 
Maxwell's intelligent "focus" upon the "'poetic tradition'" 
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and her scrupulous avoidance of "commentary on an) 
implications of her work for an understanding of the wide] 
Victorian cultural and gender scene" (255). 

Ore!, Harold. Review of The Victorian Age: An Anthology of Source! 
and Documents, ed. Josephine M. Guy (New York: Routledge, 
2001). ELT 45.4 (2002): 477-80. Orel recommends thiE 
"substantial anthology," which introduces scholars and 
"anyone with a healthy interest in British culture during the 
nineteenth century" to that age's "contested issues" (477). 
These issues include economics, evolution, gender, and art. 
"Understandably, Ruskin and Arnold talk about art as 
morality. Swinburne, Pater, Wilde, and Symons consider that 
art for art's sake is good for the commonweal; only Max 
Nordau speaks up for the interpretation of art as pathology; 
and William Morris and William John Courthope discuss 
the relationship of art to the state" (479). Orel wishes for 
more background essays as well as issue coverage, yet he 
admires this "worthwhile text" (480). 

Perry, Seamus. Review of The Cambridge History of Literary Criticism, 
Vol. 5: Romanticism, ed. MarshaU Brown (Cambridge: 
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Cambridge UP, 2000). Review of English Studies n.s. 53.210 
(2002): 273-76. Perry acknowledges that there "is much to 
admire and enjoy in this volume" (273). Nevertheless, the 
range of definitions it allows to Romanticism detracts from 
the text's organicism. Similarly, its organization according 
to themes "('Nature: 'Religion and Literature: 'Women, 
Gender and Literary Criticism')" prevents a sustained 
appreciation of any author's work and omits important 
mention of many significant authors of the period, such as 
Lamb, Hunt, and Clar~. At the same time, the book contains 
lengthy discussions of writers who are not really "literary 
critics," such as "Kant, Fichte, Schelling," as well as chapters 
on subjects that "lead us some way from the parameters 
announced on the title-page" (275). Further, "the feel of a 
roaming focus is augmented by the occasionally uncertain 
sense of audience" (275). 
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Review of Mona Lisa: The History of the World's Most Famous Painting, 
by Donald Sassoon (London: Harper Collins, 2001). "Smile, 
You're on Canvas." "The Back Half," ed. Florence Stonor 
Saunders. New Statesman (24 September 2001): 40-42. Not a 
review of the book as a whole, this piece is a discussion of 
the Mona Lisa as a "plaything of the mass market" (40) that 
is based on Sassoon's treatment of the popularization of the 
painting. Pater is mentioned once: "The famous though 
barely perceptible smile, now almost universally regarded 
as Mona Lisa's most distinctive feature, was invented by the 
French Romantics in the 19th century and given added 
resonance by Waiter Pater in Britain" (40). The use of Mona 
Lisa in satiric paintings, advertising, and celebrity flattery 
are covered. The following use is, however, the most 
astounding: "The Mona Lisa has been used on stamps by 
territories as diverse as Aden, Albania, Bhutan, Bulgaria, 
Hungary, Jordan, North Korea, Mali, Paraguay, Qatar, Togo, 
and the Yemen Arab Republic .. . -further evidence of the 
universal status gained by the Mona Lisa" (42). [Billie Inman] 

Van Arsdel, Rosemary T. Review of The Cambridge Bibliography of 
English Literature, 3rd ed., Vo!. 4: 1800-1900, ed. Joanne 
Shattock (Cambridge: Cambridge Up, 1999). Victorian Review 
27.2 (2001): 111-13. Van Arsdel approves this "magnificent 
accomplishment [which] synthesiz[es] research over the last 
three decades, enrich[ es] the canon, and utiliz[ es 1 modern 
technology in the most useful way" (113). Reflecting current 
trends toward diversity, this text increases offerings, in poetry 
and the novel, includes science under the philosophy 
heading, and notices the importance of women in '''history, 
philosophy, science, English studies, and non-fictional prose' 
(vii)" (112). 

Witemeyer, Hugh. Review of Realism, Representation, and the Arts in 
Nineteenth-Century Literature, by Alison Byerly (Cambridge: 
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Cambridge UP, 1997). Modern Philologtj 99.3 (February 2002): 
466-68. Witemeyer finds Byerly's text to be "a useful and 
stimulating contribution to studies of the interrelations 
among the arts in Victorian England" (463) as they affect the 
nove!. It traces the Victorian hierarchizing of art to privilege 
music over theatre for its "truth"to nature. And it considers 
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how Pater's fiction "assimilat[edl and domesticat[edl the 
visual arts" (468). Witemeyer wishes for a less theory-driven 
text, but approves of this book nevertheless. 

Thesis and Dissertations 

Ivory, Yvonne Marie. "Inverting the Renaissance, Fashioning the Self: 
Thomas Mann, Oscar Wilde, and Fin'-de-siec/e Sexual 
Dissidence." Ph.D. University of California, Los Angeles, 
2001. DAI 62.8 A (2001): 2751. Ivory considers how writers 
(Pater is considered as one of seven) used aspects of the 
Renaissance, "notably experimental individualism, self
aestheticism, and crirninality," to confirm their integrity and 
to allow for sexual experimentation. 

Mayer, Jed. "Forging a Vocabulary: English Usage and Abusage 
from Wordsworth's Preface to Pater's Conclusion." Ph.D. 
Washington University, 2001. DAI 62.11 A (2001): 3796. 
Mayer explores reciprocal influences of philologists and 
creative writers in the nineteenth century as both groups 
responded to social and political pressures. He states that 
"writers like Tennyson, Browning, Ruskin and Pater 
responded to the increased diversity of a dramatically 
expanding reading public by forging a more representative 
vocabulary, frequently looking to the work of English 
philologists for inspiration." 

Sirnonelli, Rosita. "Between Truth and Falsehood: Waiter Pater's 
Marius the Epicurean." [In Italian; abstract provided by 
Sirnonelli in English 1 Dottore in lingue e letterature straniere, 
Universita degli studi Roma tre, 25 June 2001. Sirnonelli 
proposes that to read Marius the Epicurean with 
understanding, one should approach it through its "pre-text, 
Studies in the History of the Renaissance, and examine its 
extraordinary narrative form. In her thesis she discusses 
the difficulties in reading posed by the text and strategies 
for overcoming these difficulties. The subject of her final 
chapter is Marius's search for truth, which she claims leads 
him "ineluctably" to the construction of "falsehoods" in 
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symbols, a process that helps him "to survive in a world on 
the verge of a destabilizing decline." [Billie Inmanl 

Tursi, Renee. "The Force of Habit at the Turn of the Century: William 
James, Henry James, Edith Wharton, and W. E. B. du Bois." 
Ph.D. Columbia University, 2000. OAf 60.12 A (2000): 4433. 
Tursi believes that, despite Pater's injunction against the 
forming of habits, many American authors embraced habit 
as a means to form "new modes of being." 

Walker, Stanwood Sterling. "The Classical-Historical Novel in 
Nineteenth-Century Britain Gohn Gibson Lockhart, Edward 
Bulwer, Charles Kingsley, Waiter Pater, Sir Waiter Scott)." 
Ph.D. The University of Texas at Austin, 2001. OAf 62.12 A 
(2001): 4181. Situating his study in contemporary knowledge 
of antique culture along with the influence of Scott's 
historical fiction, Walker studies "the development of the 
novel set in late antiquity ... over the course of the century." 
He "demonstrate[sl how anxieties over such issues as class, 
race, empire, and the relationship between religion and 
science shape each novelist's handling of his 'historical' 
subject matter," including Pater's in Marius the Epicurean. 

Wiley, Catherine Anne. '''Amphibious Creatures': Essayism and 
Transformative Play in WaIter Pater, Vernon Lee, and John 
Addington Symonds." Ph.D. Temple University, 2002. OAf 
63.01A (2002): 199. Wiley looks at Pater's, Vernon Lee's, 
and Symonds's part in shaping the literary history of the 
essay form. She uses "a psychoanalytic, object-relations 
model" to study their essays. Through this model, she finds 
that a close reading of their "hybrid text[s I . .. begin[sl to do 
justice to the indeterminate na tu re of such a form" and 
interestingly juxtaposes" divergent sexualities and the essay 
form." 

73 Pall 2002 0 The Pater Newsletter 


