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Editor's Note 

j'd like to welcome Kenneth Daley as the new Bibliographer and 
Megan Becker-Leckrone as Annotator. As you'll see from the 
Recent Publications section of the newsletter, a number of 
international correspondents also contribute to U,is double issue. 

Kelmeth Daley is the au thor of The Rescue of Romanticism: Walla 
Paler and John Ruskin (AUcens: Ohio University Press, 2001). 
Currently, he is the Chair of English at Columbia College, 
Chicago, IL. 

Megan Bed, . : cckrone is Assistant Professor 0 1 ;'J .!:)lish at the 
University of Nevada - Las Vegas. She has published articles on 
Pa ter and has an essay in the recently published Trallsparellcies of 
Desire, edited by Laurel Brake, Lesley Higgins, and Carolyn 
Williams. 

I look forward to working with these dynamic Paterian scholars . 

I would like to thank Baylor University for enabling me to 
maintain an agency accowlt for the newsletter and the 
Department of English for absorbing mailing costs. I especiaUy 
want to Ucank Karen Griffiths of the Information Technology 
Center a t baylur fo r her technical assistance in crea ting a 
Pagemaker format and DeSigner Club c1ipart for the newsletter 
and Lois Avey for her assistance in creating mailing labels. The 
Latin statement in the emblem is a headnote to Chapter III of 
Marius: "Lord, llove [or have loved] Uce habitation of thy house" 
(Psalm 26:8). 

Jay Losey 
Baylor University 
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In Memoriam 

David J. DeLaura 
(11/19/1930-4/9/2005) 

William F. Shuter 
( 12/2211931-91512005) 
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Pater Conference 

CALL FOR PAPERS 
For a conference organized by the International Waiter Pater 
Society 

Thursday-Sa turday night, July 27-29,2006 

To be hosted by Rutgers University (New Bnmswick, New Jersey, 
USA) 

Waiter Pater: 

New Questions, Latent Questionings 

Waiter Pater's restless intelligence raised many new questions in 
his own day: 

"What does the spirit need in the face of modem life?," "What is 
this song or picture, this engaging personality ... to me? What 
effect does it really produce on me?" (The Renaissance); 

"Might the will itself be an organ of knowledge, or vision?" 
(Marills the Epicurean); 

"What, then, did Flaubert understand by beauty, in the art he 
pursued with so much fervour, with so much self-command?" 
(Appreciations). 

What are the questions that readers of Pater should be asking 
today? What critical and theoretical issues should be exposed to 
our collective gaze, perhaps long overlooked or overshadowed, 
but always enfolded in his texts with "all that latent colour and 
imagery which language as such carries in it"? What new contexts 
and frameworks for considering Pater's writings should be 
explored? 
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Contact Lesley Higgins for presentation openings. 

Or. Lesley Higgins 
Ijhiggins@aol.com 

Department of English 
York University 
4700 Keele Street 
Toronto, Ontario, CANADA M3J 1P3 
phone 416-736-2100 ext. 22344 
fax 416-736-5412 
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News 

Mr. Pater of Bradmore Road 
A Speech Delivered in the ForecoUlt of No. 2 Bradmore Road 

on 3 July 2004 
Billie Andrew h1man 

When Waiter Pater sub-leased' this house in December 1869, he 
was thirty years old; and just one month before, he had published 
in the Fortnightly Review his first signed essay, "Notes on 
Leonardo da Vinci." His three earlier essays in the Westminster 
Review had been published anonymously as was the cus tom at 
that journal. So, the first time the reading public beyond Oxford 
became aware of Pater's name, it was associated with what we 
now call the prose poem on the Monn Lisa, as well as the 
enchanting description of other women whom Leonardo painted, 
" the clairvoyants, through whom, as through delicate 
instruments, one becomes aware of the subtler forces of nature" 
(502), and with that wry reference to Leonardo's painting of John 
the Baptist "whose delicate brown flesh and woman's hair no one 
would go out into the wilderness to seek" (503), and with that 
daring description of Leonardo's death: he "looked forward now 
into the vague land, and experienced the last curiosity" (508). ill 
the last paragraph, on Leonardo's death, Pater distinguished 
hin1self sharply from the leading art critic of the day, Jolm Ruskin, 
by saying that the question of Leonardo's religion was of "about 
equally little importance in the estimate of [his] genius" as 
"whether Francis I was present" at his death. Certainly, this new 
man on the literary scene, Waiter Pater, was an unusual, exciting, 
and cha llenging art critic. 

I'm confident that Pater was a very happy man at this tin1e. He 
had grown up m genteel, but financially straigh tened, 
circumstances. Whether he would be able ever to secure as good a 
position as a Fellowship at one of the Oxford colleges was long in 
doubt. But now, not only was his Fellowship at Brasenose College 
secure, but he had fOlmd his vocation as a writer, his metier, and 
had embarked upon a project that would keep him publishing 
related essays on Renaissance figures until he was ready to 
6 Fall 2004/Spring 2005 ,. The Pater Newsleller 



publish a book on the Renaissance. Six months earlier, he had 
begtul to distinguish himself around Oxford by wearing a 
swallow-tailed coat, striped trousers, top hat, kid gloves, and that 
famous silk, apple-green tie. Now he was confident enough in his 
future to establish a household and to invite his older sister, 
Hester, and his younger sister, Ciara, to reside with hin1. The 
three of them would make this house a home, and they 
deliberately made it aesthetic. 

TI,e best description of the interior of the house was written by 
Mary Amold Ward, who, with her husband, Humphry Ward, 
moved into No. 5, across the street; in 1872. This is from A 
Writer's Recollections (1918): 

The drawing-room, which runs the whole breadth 
of the house from the road to the garden behind, 
was 'Paterian' in every line and ornament. There 
were a Morris paper; spindle-legged tables and 
chairs: a sparing allowance of blue plates and pots, 
bought, 1 think, in Holland [. . .J; framed 
embroidery of the most delicate design and color, 
the work of Mr. Pater's elder sister; engravings, if 1 
remember right, from Botticelli, or Luini, or 
Mantegna, a few mirrors, and a very few flowers, 
chosen and arranged with a simple yet conscious 
art. I see that room always with the sun in it, 
touching the polished surfaces of wood and brass 
and china ... (1, 165) 

The Paters, as they came to be called, were sociable-they visited, 
they entertained, giving teas and dinners, Pater wearing a "dress 
coat and silk stockings," as Vemon Lee said, and his sisters 
arrayed in "aesthetic" dresses (109), described once by Vemon Lee 
as "fantastic apple-green Kate Greenaway dresses" (152). In the 
early years of his residence in this house, before he was made 
wary by criticism and disapproval, Pater was a ready 
conversationalist-urbane, witty, ironical, paradoxical, and prone 
to render deflating judgments upon respected contemporaries, as 
when, in a discussion about George Eliot, he said, '''It is 
in1possible to value a writer all of whose characters are practically 
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identical.'" Then he asked, '''What is Maggie Tulliver but Tito in 
petticoats?' ''(Benson, 192}. That must have provoked lively 
dissent, as Pater probably intended. 

The sixteen years that Waiter Pater lived in this house, while also 
keeping rooms at Brasenose College, were the most productive of 
his life. He wrote all of the essays included in The Renaissance 
besides the early "Winckelmann" and the "Conclusion," 
publishing some of them first in periodicals; wrote and published 
in periodicals most of the essays later included in Appreciatio1ls; 
wrote and published in periodicals most of the essays that 
comprise Greek Studies, published after his dealh ·-··as well as the 
early imaginary portraits, "The Child in th~ I louse," which he 
published, and "An English Poe!," which he didn' t publish. 
Further, he wrote and published Marius the Epicurean. So it is 
appropriate that it is on this house that a Blue Plaque will remind 
those who pass by that Waiter Pater lived here. 

Notes 

, Michael Levey states in The Case of Waiter Pater: "The 
Bradmore Road house was not owned by Pater; from 3 December 
1869 it was leased to a Mr Hall from whom Pater must have had a 
sub-lease (information from the Gloucester Land Registry)" (note, 
p.218) . 

' The Wards resided at No. 5 Bradmore Road, h'om 1872 to 
1881. Tnd.'" No. 5 is on the same side of the street as No. 2, where 
the Paters il vcJ, from 1869 to 1885. However, Mary Arnold Ward 
states in A Writer's Recollections: "Almost immediately opposite to 
us in the Bradmore Road lived Waiter Pater and his sisters" (I, 
160). Evidently, at some point after the 1880s, the numbering 
system on Bradmore Road was changed. 
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Billie Inman's First Impressions of the Unveil ing 
and After-Events, Written as an E-Mail Message 

Dear Friends, 

We W1veiled that plaque! The weather at noon on July 3, 2004 
was cool, calm, and dry, just perfect. Laurel had told me that I 
was to do the unveiling. When I arrived at No. 2 Bradmore Road 
and saw a red velvet curtain with a draw-cord high up at the 
second floor level, I couldn't really imagine myself climbing the 
wall. Even a ladder, with a younger climber, wouldn' t have 
worked because at the grOtmd level directly beneath the curtain, 
there was no ground, only stairs going down to a basement floor. 
As the crowd ga thered, the Chairman of the Blue Plaque Board 
gained access to the house and managed to open a window 
through which he could reach the cord. We agreed that he would 
enter the house as I was nearing the end of my speech and do the 
honors. There were four speakers before me. First, Laurel 
acknowledged several persons who had helped to make this 
occasion possible, primarily Sir Michael Levey, who was unable to 
be there. She then introduced the other speakers. (Michael Levey 
had donated £300 and had, through his contacts, opened several 
doors fo r Laurel.) I was disappointed to see tha t the second 
speaker was not to be Paul Pollak, who, when Second Master at 
the King's School, had been a helpful friend to me in my research . 
He had to be elsewhere on this day, and a friend of his from 
Christ Church, Professor William Thomas, spoke about Pater's 
years at the school. The third speaker was Professor J. Mordaunt 
Crook, Fellow at Brasenose and the current Slade Professor of Art; 
and the fourth, Professor Katherine Duncan-Jones of Somerville, 
who shares an office with Clara Pater's portrait. I had intended to 
limit my speech to Pater's happy circumstances when he sub
leased the house in 1869, the tenor of the Paters' lives in the house, 
and the scope of Pater's writing and publishing during the years 
he resided in the house. However, after hearing Laurel say, before 
the ceremony, that during her TV interview that morning the 
interviewers had been, to her surprise, p rimarily interested in 
C1ara Pater's work as an educator of women, and since I had 
observed that several of the people who were enthusias tic about 
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the plaque knew very little about Pater's writings, 1 decided to 
open with a paragraph about his achievements, his influence upon 
some other writers, and his reputation today. (1 confess that 1 
didn't do this ad /ib--J just happened to have such a paragraph 
with me that 1 had used recently in an online publication.) 

George tells people, tongue in cheek, that 1 got a standing ovation. 
We were all standing in the small forecourt of the house. Two 
members of the IWPS besides Laurel and me were in the group, 
Stefano Evangelista and Catherine Maxwell. Jill Hughes, an 
Assistant Librarian at the Taylor Institution Library, was there, at 
my invitation, and there was a scholarly woman who had done 
some work on Ruskin, as well as a former doctoral student of 
Laurel's. The others were officers in the Blue Plaque Society and 
officials of the City of Oxford. A journalist was there busily 
writing down names, and a cameraman taking pictures. 1 
suppose they were from the Oxford Mail. You will receive a fuller 
report from Laurel, for our newsletter. 

The group wasn' t large, but companionable. We walked together 
to the T. H. Green house, which was a perfect place for a 
reception . There was a huge table in the central room, with a 
huge tray of sandwiches and fruit, and of course a bowl of punch, 
on the sideboard. Stefano moved the refreshments to the center of 
the table, and all of us seemed inclined to sit and talk at length. 
After leaving the Green house, several of us walked the few feet to 
SI. Anne's to see a PHOTOGRAPH of Clara Pater. One day when 
Stefano, a student at St. Anne's, had been waiting outside the 
Principal's office, for entrance, he looked at the wall and saw a 
huge frame containing individual photographs of nineteenth
century promoters of women's education. There was Clara Pater, 
next to Mary Amold Ward. (I would say that the photograph was 
to Wirgman's elegant portrait as photographs of Jane Morris are 
to Rossetti's paintings of her, but not less interesting for being 
probably more realistic, at least of Clara as tutor.) Stefano had 
happened to mention this photograph to Laurel earlier in the day, 
not knowing that she had never seen a photograph of Clara. You 
can imagine how excited she became. We all enjoyed this 
tmanticipated addendum to our celebration. 
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Note on the Pater Plaque unveiling, 3 July 04 
Laurel Brake 

At noon on 3 July 2004, a sunny Saturday for which showers were 
forecast, some 15 people ga thered outside 2 Bradmore Road in 
North Oxford to unveil the 21st Oxfordshire Blue Plaque. It 
commemorates Waiter and Clara Pater, described respectively as 
Author and Scholar, and Pioneer of Women 's Education, who 
lived with their sister Hester in this house for 15 years between 
1869 and 1885. 

That Waiter and Clara, who were brother and sister, both taught 
classics in Oxford University was unique in its time. Bereft of their 
father while still infants, the Pater children were brought up on a 
modest legacy by their mother, aunt, and grandmother. Walter 
was provided with a traditional male educa tion, consisting of 
tutoring at home, a year of grammar school, a good secondary 
education in a cathedral school and, through an exh ibition, 
Oxford. Waiter seems to be the first in his family, however, to take 
the Wliversity route, as he came from a male line of surgeons, 
whose education derived from a combination of apprenticeship 
and hospital courses. Clara Pater too followed typical educational 
patterns -- for middle-class girls. 111is comprised private tutoring 
as a child and young woman and, while Waiter was at Oxford, a 
three- year sojourn on the Continent with her sister and aunt, 
learning modem languages and living cheaply and 
inconspicuously. It was probably only after Clara and her sister, 
Hester, came to live in Bradmore Road with their brother that 
Clara began to study classics seriously, in a class with other 
women in North Oxford. 

When the Paters rented 2 Bradmore Road in 1869, North Oxford 
was being built. 1 The census of 1871 shows a number of 
neighbouring properties still too Wlfinished to be occupied. The 
estate had been developed to accommodate the increasing number 
of married Fellows in the Colleges, a category of staff tmevenly 
permitted among the independently minded institutions . in the 
Universities from the late 1860s. Until this policy was introduced, 
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only Heads of Colleges were pemtitted to marry. Extant Fellows 
once into their Fellowships were commonly forced to choose 
between marriage and academic life, with those who selected 
marriage typically entering the Church or journalism, and 
repairing to a cOlmtry parish or the metropolis respectively. Thus 
the Pater siblings in Bradmore Road in 1869 lived near other 
acadentic fantilies, the Mandell Creightons, the Htunphry Wards, 
the T.H. Greens, and the Arthur Jolmsons. It was with the women 
of these families and others-wives, daughters, sisters-that Clara 
Pater studied La tin ca. 1873 in a class organised by Louise 
Creighton and taught by Henry Nettleship, a classics Fellow from 
Corpus Christi.' Members of this class, including Mary Amold 
Ward, Louise Creighton, and Clara Pater, Mrs. Max Muller, 
Charlotte Green, and Bertha J olmson, were part of a Ladies' 
Conmtittee for HE of women, which was the root of the Oxford 
branch of the AEW, the Association of (Higher) Education for 
Women founded in 1878.' It was the AEW that succeeded in 
establishing in 1879 the first two women's halls (later Colleges) of 
Oxford University, Somerville (non-sectarian) and Lady Margaret 
Hall (Anglican). Thus in 1879, when SomervilIe opened, Clara 
Pater was its Classics tutor and stood in for the new Warden to 
welcome the second intake of students in 1880. She continued her 
association with tile college as tutor in Classics and, from 1885 
(when the fantily left Bradmore Road), as Resident Tutor. She 
retired in 1894, aged 53, when her brotller died and tile sisters left 
Oxford. Clara Pater's acadentic career of fifteen years in tile 
University was precisely half the length of her brother's, reflecting 
their diverse and gendered routes to higher education. 

Among tIlose present at the unveiling of the blue plaque were 
Professor BilIie Inman, a WaIter Pater scholar, from the University 
of Arizona, who lUweiled the plaque; Hugo Brunner, Chairman of 
the Oxfordsltire Blue Plaque Board and Lord Lieutenant of 
Oxfordshire, and Eda Forbes, Secretary to the Board; William 
Thomas, of Christ Church, who spoke on Waiter Pater at the 
King's School Canterbury, which Pater attended in the 1850s; 
Professor J. Mordaunt Crook of BNC, who spoke on Waiter Pater 
at Brasenose, where Pater worked for 30 years as Fellow, tutor, 
and lecturer, from 1864 to 1894; and Professor Katherine Duncan-
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Jones of Somerville, who spoke on the early days of that College, 
in which Clara Pater acted as classics tutor and administrator for 
15 years, from its establishment in 1879 to 1894.' The event was 
organised by the International Waiter Pater Society, and its 
president, Professor Laurel Brake, of Birkbeck, UniverSity of 
London, presided. 

Absent friends of this project, particularly Sir Michael Levey, 
biographer of Waiter Pater' and an active member of the Society, 
who aided the project at every step in a variety of ways, and Paul 
Pollak, archivist of the King's School Canterbury, as well as 
officers of the Waiter Pater Society, were remembered. Apologies 
were received from the Principal of Queen's College, which 
Waiter Pater had a ttended as an w1dergraduate. 

The Paters' house in Bradmore Road, now owned by Oxford 
University, is leased by SI. Cross College for student 
accommodation. Both the Student Resident of the house and the 
chair of the local residents association, Dr. Kristy Downing, 
Science Fellow at St Jolm's, were included in the gathering, as was 
the present Chair of Oxfordshire COW1ty COlfficil, Shereen 
Kannali, and Arll1 Spokes Symonds, a former mayor of Oxford. 
Others attending were students and scholars of the wider Pater 
period (including Jolm Ruskin and Vernon Lee), and a member of 
staff from the Taylorian, a library (then quite new), which Pater 
frequented to pursue his interests in modem languages. The press 
were also there, and coverage included the Oxford Mail, which 
published a story with a photograph on 5 July, and the TLS. 

Before the event, there was anxiety about the mechanics of 
lillveiling the plaque, given the height of the cord to remove the 
curtain covering the plaque and the area immediately below it 
which led to a basement door. The conclusion, that the cord could 
only be accessed from within the house, through opening a front 
room window, meant gaining access to the interior. With the help 
of the Student Resident, who produced and wielded a wrench, the 
window was opened from inside and the cord rendered 
accessible. In the event, the Chair of the Board lffiveiled the plaque 
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from inside, while Professor Inman delivered her commemoration 
of the Pa ters in the forecourt. 

After the tmveiling, further discussion took place at an elegant 
reception in T. H. and Charlotte Green's house (now owned by St. 
Anne's College) in the Banbury Road nearby. Charlotte Green, 
J.A. Symonds' sister and a close friend of Clara Pater's from the 
AEW and the establishment of Somerville, years afterward nursed 
Waiter as he lay dying in the summer of 1894. 
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Waiter Pater Society of Japan 

The 43rd Conference of the Waiter Pater Society of Japan 
was held at Aichi University on 16 October 2004. There were 
three papers: Yusuke Tanaka read "Fascinations of Aestheticism: 
Forster reading Pater"; Noriyuki Nozue, "Pater and Urban 
Sensibilities"; and Hitoshi Uemura, "Pater and Ruskin." There 
was a lech.lfe by Jiro Kawamura, literary critic, on "Crisis of Life 
and Pater." [Noriyuki Nozue] 
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Essay 

A Genealogical Update on Waiter Pater's Grandparents and 
Their Family, Including a "New" Son 

Edmund Gosse was apparently the first writer to associate WaIter 
Pater's father's family with the New World. In his obituary essay 
on Pater he states: "The son of the man who had known Cowper 
quitted the Buckinghamshire household, and went out to 
America. He settled in New York, associating chiefly with the 
Dutch colony in that city; there his son, Richard Glode Pater, the 
father of the critic, was born. The family came back in the 
beginning of the present cenhtry, and settled at Shadwell .. 
. "(796). No details were added to this account until TI10mas 
Wright published his biography of Pater in 1907. From his 
researches in Buckinghamshire, Wright was able to name Pater's 
grandfather, John Thompson Pater, the eldest son of Thompson 
Pater and Mary Church (I: 2,6), who was baptized on 28 October 
1766 (II: 243), and also to state the name of his wife, Hester Grange 
Pater (I: 12). He was not able to state precisely t11e date of John 
Thompson's death, although he reported that it occurred in 1812 
(I: 6.) He added no information about the Paters' sojourn in New 
York. Nothing has been added by later biographers on the 
subject, although Michael Levey established the date of the 
marriage of Thompson Pater and Mary Church as 3 October 1763 
(39), and he discovered some facts about Jolm Thompson Pater's 
life after his return to England, which 1 will repeat later. 

Several months ago when 1 was preparing to write the "Profile" 
on WaIter Pater for the Literary Encyclopedia, on line, 1 looked for 
John Thompson Pater in the United States Census for 1790 and for 
1800. I found Thompson Pater in the United States Federal 
Census of New York, 1800, as the head of a household in New 
Utrecht (spelled by the census taker litricht), in Kings County. It 
is not surprising that this man used Thompson as his first name 
instead of John, since he had a brother named John James and a 
brother named John Church. New Utrecht was one of the five 
Dutch colonies that merged in the nineteenth century to form 
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Brooklyn. In the seventeenth and eighteenth centuries it extended 
from the Flatlands to tlle shore of The Narrows (map in New York: 
An JIlustrated History, 73). In 1738, the inhabitants of New Utrecht 
numbered 282, 119 of whom were slaves, and in 1810 the 
inhabitants numbered 907 Uackson, 822). When the Paters resided 
in New Utrecht, it was still quite rural, but it is not likely that 
Thompson Pater h·ied to acquire land. Why he went to New York 
is anybody's guess, but, once there, he very likely practiced 
medicine, serving seamen and inhabitants of the shoreline. 

The 1800 U. S. Census gives the name of only the head of the 
household and lists other Free White Males and Free White 
Females by sex and age span; it also lists (not by name) Other Free 
Persons and Slaves. In Thompson Pater's household there were 
three males aged 0 to 10 years and two males, induding himself, 
aged 26 to 45. There was one female aged 0 to 10 years (evidently 
Hester Elizabeth Mary ["Bessie"] Pater, born in 1793); two females 
between 26 and 45, one of whom must have been Hester Grange 
Pater, born 1 March 1764 (Levey, 208a), and one female aged over 
45. TIle older woman was probably a relative of one of the four 
adults, but there does not seem to have been an older woman 
among the Paters or the Granges who would have been 
dependent at this time. Hester's mother, Elizabeth, had died in 
1793 (Levey, 208a), and Mary Church Pater was well established 
at Weston Underwood. There is no way to know whether the 
"extra" man and woman between the ages 26 and 45 were related 
to each other or to the Paters. At first, I thought that they must 
have been a married couple and the parents of one of the three 
boys between 0 and 10, since only two sons of Thompson Pater, 
the surgeon, have ever been referred to in writings about Waiter 
Pater's family. One of the three boys was surely Richard Glode 
Pater, born in 1796 or 1797, and the other was almost certainly 
William Grange Pater, born in 1799 or 1800. For reasons that will 
be explained later, I now think that the third boy was a son in the 
Pater family named Thompson Pater, born probably in 1794 or 
1795, but possibly in 1798. In addition to the persons already 
referred to by the Census, there were also in the household one 
Free Person, Not Taxed, and one Slave, making the total in the 
household eleven. 
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No one has discovered when Thompson Pater and Hester Grange 
were married. Their marriage seems not to have occurred in 
Buckinghamshire. Unlike the marriages of his parents, his 
brothers Uohn James and John Church), and some other members 
of his family, John Thompson Pater's marriage to Hester Grange is 
not listed in Buckinghamshire's Registers of Marriages, 1558-1837. 
The reason cannot be just that John Thompson was residing 
outside Buckinghamshire at the time of his marriage. Both of his 
brothers were residing in London at the time of their marriages, 
but the marriages were recorded at Chesham, Buckinghamshire. 
The exact time that Thompson and Hester Pater made the journey 
to New York is also unknown; however, that no one has fotmd 
their names in any immigration or passenger list is not surprising, 
because such records were haphazardly kept in the 1790s. 

The birth dates of Thompson and Hester Pater's children are also 
not a matter of record . The Municipal Archives of the New York 
City Department of Records and Information Services does not 
hold birth records as early as the 1790s. The earliest for 
Manha ttan are da ted 1847 and for Brooklyn, 1866. Professional 
searches for the dates of births and/or baptisms of the Pater 
children made in the records of the following churches, at my 
request, have proved tmsuccessful: the New Utrecht Reformed 
Dutch Church, established in 1677; Church of SI. Arm, the first 
Episcopal church in Brookland, dating from 1792; the three 
Episcopal churches in Manhattan with applicable birth and 
baptismal records (Trinity, SI. Marks in the Bouwerie, and Christ 
Protestant Episcopal); the First and Second Presbyterian Churches 
in New York City; and SI. George's Church in Flushing, Queens 
COW1ty.1 The birth years of Hester Elizabeth, Richard Glode, and 
William Grange Pater have all been inferred from the ages given 
on exact records of their deaths. In view of Edmtmd Gosse's 
report that Waiter Pater's father was born in New York, which 
must have been based on information given to him by Waiter 
himself or his sisters, and in view of the 1800 Census, it seems 
certain that Richard Glode Pater and William Grange Pater were 
born in New York, even if William was born in 1800 after the 
Census was taken, as seems unlikely. Also, one detail in the death 
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record of Hester Elizabeth Mary Pater suggests that she too was 
born in New York. Her death at 69 in Dresden on 28 December 
1862, is recorded in the Burial Register of the Evangelisch
Lutherischer J(jrchgemeindeverband (Number 1377). She is 
described as "hinter!' ehe!. Tochter des Thompson Pater, Arztes in 
New York" ["the last surviving, legitimate daughter of Thompson 
Pater, a physician in New York"]. Since Thompson Pater had also 
been a physician in London, the mention of New York in this 
context seems significant. TIms, it is likely that Thompson and 
Hester Pater arrived in New York between the time of the 1790 
Census, in which they do not appear, and the birth of "Bessie" in 
1793. 

Why and exactly when Thompson Pater returned, with his family, 
to England is unknown; however, Michael Levey has established 
that he returned before 1808. Levey has stated that Thompsnn 
Pater is listed "in Holden's Trienni,7i flirectonj between 1805 and 
1808 as 'surgeon and man midwife,' living near the Ponds, 
Highgate" (207-8). The family moved from this location shortly 
afterward, however. Levey states: "A list of creditors published in 
The Times of 11 November 1808 includes 'T. Pater, Shad well, 
Surgeon'''( 208). According to i:.ldilion, following Wright, 
Thompson Pater died in 1812. It seems characteristic of him, but 
strange, that no one has found a record of his death. "Bessie" 
Pater would have been about twelve years old when she left New 
York with her family and crossed the Atlantic Ocean and eighteen 
or nineteen years old at the time of her father's death. It is 
regrettable that WaIter Pater did not write down reminiscences of 
his aunt about her early life as the daughter of TI10mpson Pater! 
He seems to have been a man of independent mind, a true 
maverick. 

When I was searching for birth dates of TI10mpson and Hester 
Pater's children, I corresponded with Edward H. L. Smith, Ill, 
Director of the Libra,y and Research, New York Genealogical and 
Biographical Society. He not only directed me to the earliest 
Episcopal church in Brooklyn, St. AIm's, but also quoted passages 
from the Journal of Tlwmas Reed Stavers (1798-1867) that refer to a 
youth named lhompson Pater who might have been Thompson 
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and Hester Pater's son. After receiving Edward Smith's letter by 
e-mail.IfoundStavers.Journal.editedbyTomTyler.at 
www.du.edui-ttyleriploughboyitrstaversjournal.htm. The 
following statement from this journal is striking: "I had a fellow 
sufferer whose name was Thompson Pater, the Son of a Surgeon, 
who lived next door to us and also a Friend of my Fathers" 
(transcription online, p. 8) . This is Thomas Reed Stavers' first 
reference to Thompson Pater. Stavers was 'born in the Parish of 
Deptford County of Kent, on the 19~ day of September, 1798" (3). 
His mother died when he was a small child and his father was 
"much at sea" (4), at one time Master of a Whale Ship. Thomas 
Reed was placed under the care of a kind family "and treated in 
every respect as one of them" (3) . When he was "between 8 and 9 
years old" (5), after he had finished Day School and had begun to 
attend Boarding School, his father remarried and took a house on 
Lucas Street, where Thomas Reed spent his holidays from school. 
In the Journal, immediately after the first reference to Lucas Street, 
this sentence greets the reader out of the blue: "Commercial Road 
[was] a miserable looking place in those Days" (6; brackets, in the 
original). Was Lucas Street close to Commercial Road, where 
Thompson Pater, and later his sons Richard Glode and William 
Grange practiced medicine? 

Thomas Reed's father allowed him to return to school for another 
term, but then made him a Ship's Boy. It was apparently 1808 
when he went on board his first ship, at Gravesend, to spend the 
night before ills father, who was Captain of the Supercargo, was to 
come aboard. "Stowed in a little place called the Half Deck" (6), he 
was cold and miserable on his hard bed. This is where he fowld 
"the fellow sufferer." The next morning the ship sailed for 
Yarmouth and then to a location "off" the Orkney Islands, where 
it was joined by a brig under the command of Thomas Reed's 
father. Both vessels sailed across the North Sea (in good weather) 
and then unloaded their cargo for Danish factories at Davis' 
Straits, taking on, as cargo for London-"Blubber and Casks, Seal 
Skins and Whale Bone" (7). During the return to the Orkney 
Islands in much rougher weather, Thomas Reed was in the Ship 
and Thompson Pater, in the Brig. They continued to btmk on 
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different vessels during a period of several days in "the month 01 
December" (7). 

The paragraphs that follow, which are consecutive in the journal, 
are of utmost interest: 

22 

Sunday was the usual day of Liberty for us Boys 
and my Friend Thompson Pater and I used to take 
walks and end [sic] talk 01 how long it would be 
before we saw Lucas St. and its dear inmates. One 
morning I saw from our Vessel a great Bustle on 
Board the ship. Boats lowering and grapnels were 
thrown overboard . They have lost something was 
the cry. Our Boats were sent fo r, and I soon hea rd 
that my Friend Thompson Pater had fa llen 
overboard from the mizzen Chains while the 
people were at Breakfast. 

A Boy coming on Deck to throw some dirt 
overboard discovered his Hat alongside the Ship 
when he gave the alarm. Poor Pater. It was two 
Hours before they hooked him by the Jacket. A 
coffin was made by the Carpenter of the Ship, and 
the FWleral was attended by both Ships' 
Companies-my Father as chief Mourner. We 
conveyed the Body to the North Side of the island 
of Pomona and deposited it in the silent Tomb, the 
Minister of the Place reading the burial Service. I 
shed a tear for poor Thompson and returned on 
board the Vessel. 

[Pomona Island, the largest in the Orkney group, is 
also called Mainland.] 

All fishing was put a stop to; boys were not 
allowed to go outside the Ship. At last a Man of 
War arrived and took us lmder Convoy to London. 
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My Father left The Ship at Yarmouth and we 
arrived at Blackwell in the Brig three days after. 
On my arrival at home, I fOW1d a little Brother, and 
the Pater family in tears, at the loss of a Son. (8) 

By observation of the years and months referred to in the journal 
to this point, I have concluded that the drowning of yow1g 
Thompson Pater could not have occurred before December 1808. 
The next entry in the Journal states: "In March 1812, my father 
took command of a Ship belonging to Mr. W. Mellish and two of 
my Brothers were to go as officers were [sic] with him" (8). This 
seems to mark a new phase in the life of Thomas Reed's father and 
brothers, and I think that Thompson Pater's death is more likely to 
have occurred in December 1808 than in December 1811. 

Could WaIter Pater' grandparents and their children have been 
living on Lucas Street when the creditors' list placed T. Pater, 
Surgeon, in Shadwell? On current maps of London, Lucas Street 
does not connect with Commercial Road, but on Greenwood's Map 
of London, 1827, it does. It nms south from Commercial Road to 
New Road, whicl1 was a few blocks north of the Shadwell Docks. 
Reader, if you would like to see this map, access 
http://users.bathspa.ac.uk/greenwood/map e9u.htrnl. The 
answer is Yes, "our" Paters could have resided on Lucas Street in 
Shad well in December 1808 and afterward, w1til they moved to 
Commercial Road, and could have been the family seen by 
1110mas Reed Stavers mourning the death of yOW1g Thompson 
Pater. 

Billie Andrew Inman 
University of Arizona, Emerita 
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Notes 

1 I am happy to acknowledge the generous and assiduous 
efforts made by the following to find Paters in early Church 
records: Researchers in The New York Genealogical and 
Biographical Society; Edward H. L. Smith, III, Director of the 
Society's Library and Research; Gregory Eaton, Parish 
Administrator, Church of SI. Ann and the Holy Trinity, in 
Brooklyn; and David Elligers, resident genealogist for the Friends 
of Historic New Utrecht. 
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Reviews 

Mary Patricia Kane, Spurious Gllosts: TIle Fantastic Tales of 
Vemon Lee, Roma, Carocci, 2004, 127 pp. 

Reviving Vemon Lee in Italy 

Following the renewal of interest in Vemon Lee within Anglo
American academe, a few Italian scholars have been la tely 
engaged in reassessing the role of an a uthor who has much to do 
with their own culture. Articles and essays on Lee, as well as 
translations from her short fiction- though never completely 
absent from the Italian literary scene--have appeared in an 
tmprecedented number, while a conference commemorating the 
70" anniversary of her death will be most probably held nex t 
spring in Florence. 

Mary Patricia Kane's volume Spu rious Ghosts: The Fantastic Tales of 
Vemon Lee comes as evidence of this positive response and 
emerges, moreover, as the first monographic study entirely 
devoted to Lee ever published in Italy. Yet the author-a lecturer 
in English language at the University of Pescara-has partly 
reduced the originality of her contribution by focusing on a 
favouri te topic of Lee's Italian reception, her "superna tural tales," 
mostly set in Italy and posing problems of negotiation with both 
personal and collective pasts. An immediate consequence, and 
one of particular concern here, is that discussing Lee's crea tive 
writing inev itably imp lies coming to terms with its ultimate 
model: Pater's critical and literary portraits. 

In Kane's study Pater looms cl '; i , constant presence, almost as 
hatU1ting as the "spurious ghosts" of Lee's definition recalled in 
the title. Nonetheless, she grounds her discussion of the Pa terian 
leg~cv in I "le's "fantastic tales" on the consideration that the two 
writers professed basically opposite conceptions of history. Pa ter, 
that is, believed in the possibility of integration between 
contrasting culhlral forces, whereas Lee declared a certain 
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scepticism towards progress in civilisation and envisioned both 
ontology and aesthetics in relativistic terms. 

The assumption is first put forward when pondering on one of 
Lee's most famous stories, "Amor Dure," which revolves around 
an enigmatic miniature of an Italian lady of the Renaissance 
whose ghost haunts a young Polish scholar. Kane views the tale as 
a deconstruction of Pater's Gioconda piece on the basis that in Lee 
the portrait "rather than representing the sum total of human 
desire over the centuries [ ... ) is a space that contains what has 
been excluded, occulted and suppressed by the authoritative 
histories of Western civilization." Lee is therefore seen as 
subverting Pater's idea of portraiture filtered through male eyes 
by her reinterpretation of history from the position of a female 
subject-an operation inclusive of what the hegemonic Western 
gaze has concealed and censored through the centuries. An 
essential point Kane fails to perceive here is, however, that Pater's 
Mona Usa does not enact a simplistic synthesis of the "received" 
versions of Western history, but that she too crystallizes much that 
has to do with the lmexpressed and the repressed. Far from being 
an institutionalized version of history, the Leonardesque icon as 
revealed in Pater's essay contains dichotomies and aporias whose 
harmonisation is never taken for granted. 

Kane's implication that the Paterian Gioconda embodies 
"incontrovertible truth and [a) definition of beauty that resists 
every change of perspective" -a contention grounded on its 
juxtaposition with "Oke of Okehursl," Lee's story of an artist 
confronted with an unpaintable woman-seems equally 
debatable. In Pater, Mona Lisa is not a type or a model of 
femininity, but rather a palimpsest bearing the signs of different 
ages. Like a work in progress, she is constantly changing since 
constantly registering and absorbing the variety of experience, 
even of present-day experience as embodied by her observers. 
Regarded from this standpoint, the Giocollda appears as the 
essence of mutation and accumulation, and then as the opposite of 
the selective, static synthesis suggested by Kane. 
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Despite her record of such contrasting positions in the two 
writers, Kane recognizes in the Mona Usa passage an ultimate 
inspiration for Lee's stories on female portraiture, and finally 
admits the significance of Pater's short fiction for Lee. Here again 
she draws a clear-cut distinction between Lee's "halmted 
portraits" whicll "deconstruct, rather than elaborate on, 
authoritative versions of history by foregrounding the occulted 
presences that have been left lurking in the dark margins of 
his tory" and Pater's "ekphras tic project in Imaginary Portraits of an 
[sic] historicizing narrative imbued with painterly detail. " The 
allegation sOlmds too sinlplistic: Pater's portraits cannot be 
reductively dismissed as his torical narratives largely employing 
the device of ekphrasis. In fact, even a superficial reading of 
"Denys l' Auxerrois" would disclose the complexity of Pater's 
vision and demonstrate his evaluation of micro-histories and of 
the representatives of dissidence (or, to use his own idiom, 
"antinomianism") in Western culture. Similarly, the inlaginary 
portraits set in the contemporary nineteenth century- "The Child 
in the House" and "Emerald Uthwart"-debunk Kane's clainls 
and exemplify how Ule personal, the marginal, and the confined 
tum into precious, possibly ideal, historical and artistic subjects. 

Kane's analysis of Lee's" A Seeker of Pagan Perfection" iden tifies 
a major source for the tale in Heine's Gods in Exile via "Pico della 
Mirandola," UlOugh neglecting again to mention the historico
mythological portTaits "Denys l' Auxerrois," "Duke Carl of 
Rosenmold," or "Apollo in Picardy," which would better illustrate 
the extent of Pater's influence on Lee. Kane observes how 
Domenico Neroni, the imaginary Renaissance painter featured in 
Lee's story, and Pater's Pico are paired by a series of common 
characteristics (questing natures, a Platonic vision of the world, an 
attraction for arcane forms of wisdom, and a syncretic approach to 
gnoseology and religion), even if they reflect the different tenets 
advocated by their authors. Whilst Pater professes a belief in the 
"progress of history towards greater knowledge," and 
consequently inlagines Pico, like Mona Usa before, as an 
"embodinlent of historical synthesis," Lee's deep-seated 
scepticism towards cultural and social progress leads her to shape 
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Domenico, lmable either to reconcile the contradictions in his 
thought and to incorporate historical change. 

Kane considers the divergences in the historico-cultural systems 
tmderlying Lee's short fiction and The Renaissance and Imaginan) 
Portraits as having augmented rather than abated during the 
years. The definitive break was to come with Marius the EpiCllrean, 
which Lee, an atheist by education, could not help judging "an 
intolerable capitulation for the sake of [Pater's] peace of mind," as 
Kane puts it. And yet Lee's praise of the novel in the Italian 
literary magazine TI Fan/lITla della domenica-where she described it 
as "[ ... ] the apology of rising Catholicism to some, the apology of 
dying Epicurean scepticism to others. [Its] true lesson lies in the 
impression that the summum bonum coincides with the natural, the 
simple and the sane, whose equivalent is perfect moral purity" -
might well lead to different conclusions. 

Elisa Bizzotto 
Uruversita di Venezia 
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Franco Marucci - Storia della letteratura ilfglese [History of 
English Literaturel- vo\. III (from 1832 to 1870), tome 1 Il 

saggisllfo e la poesia [Essays and Poetry). pp. 950, and tome 2 11 
rOllfallZO [The Novel), pp. 1018. 

Pater's Aesthetic Triumph 

While expecting the next volume of Franco Marucci's impressive 
Storia della lelteratura inglese, due in 2005 and enticingly centred on 
the fin de siecle and early modernism (the time span 1870-1921), 
Pater's pervasive, if indirect, presence in the two tomes of its 
recently-published third volume, covering the years 1832-1870, 
invites a consideration of his role in relation to an llI1expected 
number of high-Victorian authors. The fact that these antecedents 
do not always belong to the forefront of literary eminence, 
together with the heterogeneous nature of their connection to 
Pater- sometimes quite evident, even notorious, sometimes 
oblique and llI1expected-only augments the interest and novelty 
of the present study, especially insofar as it is the prelude to an 
original contribution in the forthcoming volume. 

Most striking in Marucci's vision of Pater in relation to his 
precursors in the Victorian Age proper is his resolute argmnent 
that Pater ultinlately fulfilled several major nineteenth-century 
literary, cultural, and philosophical trends. Pater's relation to both 
great and minor authors of the previous generation is 
characterized by his talent for taking basic aspects of their work
whether in fiction, poetry, or essay writing-to an unsurpassed 
development within the limits of his own century. 

Perceived in the first place as a hypersensitive and irreverent critic 
of contemporary culture--simultaneously as a follower of Amold 
and a herald of the ferocious opponents to the status quo of the 
1890s- Pater is soon inscribed within the selected coterie of 
Victorian "white utopists." in Marucci's effective coinage, "white 
Utopias" are a literary subgerue peculiar to the Victorian age 
which more or less explicitly propolll1ded socio-political reform 
through the recourse to "abstract rules, general principles and 
statements [ .. . ] formulas and slogans adopted from Greek, Latin 
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and Biblical-Catholic culture" (my translation of Marucci). Cultllre 
and Anarchy supplies the most noted - and also canonical -
example of such textual typology, while Plato and Plator/ism can be 
taken as its last expression. 

Even though Pater is invested with the role of the extreme "white" 
social reformer of nineteenth-century England, this is by no meanS 
the only ambit in which he features as the last and often implicitly 
unrivalled master. On the other hand, it is also possible to view 
him as a precursor of important trends of twentieth-cenhlrY 
literature and criticism. He is accordingly described as an ante 
Iitteram theoretician of culture on the line of Ernst Robert Curtius 
and Lolrnan, thus following an interpretation Marucci had already 
advanced in "The Forms of Modernity and the Modernity of 
Form," the paper delivered at the 1994 Pater conference in Venice 
and subsequently published in its proceedings. 

Other aspects of Pater's aesthetics discussed in the 1994 essay are 
here indirectly reconsidered as intuitions of earlier authors: the 
idea of relativism as the distinguishing trait of the modern age, the 
concept of traditional historical periods as both cyclical and co
existent rather than juxtaposed (not, in other terms, a diachronic 
history of opposites, but a history made of the sin1ultaneous 
presence of conflicting forces), and finally the innovative use of 
mythology as both a heuristic instrun1ent and a powerful 
narrative device. Marucci, though, convincingly argues that 
Pater's role was lmique in his own age for the umovative 
perspective from which he focused on these notions and the 
unprecedented significance he gave them. 

Relativism is a case in point. A more or less marked trait in such 
authors as Amold. Thackeray, Wilkie Collins, and Alexander 
Smith-the most gifted representative of the Spasmodic smool 
and an example of Mamcci's inclusion of mU10r figures in his 
discussion-the concept of relativism as considered in these tomes 
seems to be asking for a further, more complete examination, 
since Pater is always mentioned as the real authority on the 
subject. Accordingly, Marucci highlights quite a rich line of high
Victorian writings discussing relativism as the distinguishing 
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mark of modernity and identifies the finest example of this trend 
in Matthew Amold. Both as a poet and as an essayist Arnold 
emphasises the modem man's "ondoyante et diverse" nature, in 
Montaigne's definition, yet a relatively minor author such as 
Smith (whose meditations on the relativity of contemporary 
history sOlmd strikingly close to Pater's) was also deeply 
fascinated by the French essayist, and so were TIlackeray and 
Collins. The latter in particular speculated on the mutability and 
variety of existence, thus inscribing his search within the 
philosophical line that after Montaigne hinlSelf cOlmted among its 
advocates Bruno, Spinoza, and Coleridge-as Pater cleverly 
charted. 

Closely related to such a conception of relativism is Pater's 
interpretation of history as a continutun and a coexistence of 
opposing forces rather than a simplistic antithesis of "epochs" or 
"periods" categorized according to identifiable features. Yet even 
his all-too-famous preference for transitional moments of the past, 
both in critical and creative writing, is traceable in a nwnber of 
previous Victorian authors. If Marucci sees in Ruskin's Modern 
Pail1ters the germs of the idea of a Renaissance within the 
historical confines of the Middle Ages, Arnold in fact started to 
probe into the shadow line between the Middle Ages and 
Humanism in his essays, although-Marucci notices-his 
fascination with things Medieval had nothing of the nostalgic aura 
it will have acquired in Pater. Just like him, however, Arnold was 
the supporter of a vision of a Renaissance stemming from and 
partly coexisting within the Middle Ages and was convinced that 
the first germs of cultural rebirth lay in the spirit developing in or 
around the French cathedrals during the twelfth century. 

Arnold's interest in another historical passage-that between 
Enlightenment and Romanticism, especially in its German 
expression-was (possibly consciously) absorbed and 
reinterpreted by Pater in "Duke Carl of Rosenmold." Analogies 
between "Duke Carl" and Meredith's novella Farina (1857) can 
also be drawn, taking as a starting point the Faust myth 
underlying both' texts (and recognizing that the same motif was 
foreshadowed in Browning's juvenile poem Pa racels us!. The 
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mature The Ring and ti,e Book develops a characteristic Paterian 
issue-relativism-virtually simultaneously with Pater's own 
manifesto on the same subject, the essay on Coleridge. 

As a creative writer constantly flirting with history, Pater has 
traditionally furnished fertile terrain for discussions of different 
fomls of Victorian historical fiction. An unusual contribution in 
this sense is offered when Marucci associates Dickens's A Tale of 
Two Cities and Gaston de Latour, explaining how both texts 
concentrate on key events of French rustory with a similar blend 
of fact and imagination and a common emphasis on the crude and 
cruel. Pater, however, is usually linked to the religious novel set in 
the late Roman empire-a sub genre whose supreme craftsman he 
actually is, perfecting all its distinguishing traits in its 
unsurpassable though belated model, Marius the Epicurean. Within 
such a critical perspective, Marucci not only embeds the 
precedents of Bulwer-Lytton's The Last Days of Pompeii, Newman's 
Cal/ista (incidentally also seen as a forerunner of SalammbO in its 
depiction of local sketches and pagan ritual), and Kinglsey's 
Hypatin (manifestly inferior to Mm'ius, as Marucci points out), but 
also draws parallels between Pater's novel and the much earlier 
John Gibson Lokhart's Valerius (1821), Wilkie Collins's Antonina, 
and Disraeli's Lo/lmir, whose protagonist he defines in Paterian 
teffilS as an "anima naturaliter Christialla". Other typical traits of 
Mm'ius are prefigured in Dickens's travel pieces Pictures from Italy, 
which portray Rome as the locus of the "innocent compromise" 
(in Marucci's words) between Paganism and Christianity, as well 
as in Charlotte Yonge's The Heir of Redclyffe, pivoting on a Marius
like hero who deliberately chooses death for a friend 's sake. 

Marucci spots some anticipations of another of Pater's tenets- his 
rereading of classical myths-in the works of a few Victorians. 
Examples are supplied by Barrett Browning's poem The Dead Pan, 
Bulwer-Lytton's short story Zanolli, Pahnore's The Unknown Eras 
and, again, Dickens's A Tale of Two Cities. But following a 
suggestion to be traced back to "The Forms of Modernity and the 
Modernity of Form" (and, one hopes, to be developed in the next 
volume of Storia del/a letteratllra inglese), he identifies the main 
antecedent of Pater's mythological fiction in Eliot's Romola. 
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Admittedly, his main critical support for such argument is David 
DeLaura's pioneering article "RolI/ola and the Origin of the 
Paterian View of Life" (1966), still a landmark today for any 
analysis of Pater's debt to the novelist. Marucci however registers 
DeLaura's omission of what seems patent to himself (and justly 
so): the severa l points of contact between Romola and Imaginary 
Portraits, rather than Marius. 

This leads to considering Pater not only as a conh·ibutor to the 
history of ideas, but as the establisher of the perfected form of a 
new literary genre in English literature. In other words, Marucci 
claims that Pater was by no means tile inventor ex nihilo of the 
imaginary portrait typology-and his pages on Romola 
substantiate this position only too well-but recognizes in him the 
highest writer in the genre as well as its first theorist. In ROII/o/a, 
moreover, one can also identify a cyclic conception of history 
together with other central fea tures of Pater's poetics, such as the 
interest in the interim between the Middle Ages and the 
Renaissance, the focus on certain historical figures (especially 
Savonarola), the interes t in ti,e everyday world of great and minor 
arl"ists of the past that leads to "Sebastian van Storck" and other 
Paterian texts, with their introducl"ion of mythological 
parallelisms in the description of some characters. 

Pater is ultinlately viewed from a stylistic perspective and thus 
emerges as a supreme master of prose-wril"ing, absorbing and 
increasing the preoccupal"ions with form and revision expressed 
by the previous generation. Within this field too an immediate 
forerunner is Amold, whose considerations on the major difficulty 
inlplied in prose-wril"ing as opposed to poetry Pater echoed in a 
universally-famous aphorism forged for the king of aphorisms 
himself, Wilde. Pater's painstaking attitude towards form was also 
anticipated by Meredith, who shared with him a literary agenda 
fowlded on the will to purge the language of fiction of the 
slovenliness and improvisation typical of contemporary 
blockbuster novelists such as Dickens and Trollope. And yet, 
however akin their intentions as reformers of the literary language 
may have been, Meredith and Pater manifested antitlletical 
preferences as far as their style was concerned: baroquely 
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redlUldant for the former, impersonal and disembodied for the 
latter. Besides, despite the fact that for both language was an end 
and not a means, Pater rather than Meredith has hitherto been 
gauged as the authentic revolutionary of literary prose in late
Victorian England and the more influential stylistic model for the 
generations to come. Other possible, though less eminent, 
antecedents, such as Alexander Smith in the collection of essays 
Dreamthorp, where the ideal of poetry in prose likewise features as 
a main goal, and Christina Rossetti, who composed an Ur
imaginary portrait in "The Lost Titian" both for the setting and for 
the formal precision of her language, forebode the coming of 
Pater's style, here implicitly indicated as the quintessential prose 
of Aestheticism. 

It is however as a critic of the highest rank-possibly the greatest 
critic of the English fin de siec/e-that Pater seems definitely to 
emerge from Marucci's study. If the volume opens by indicating 
that he is the last heir of the great Victorian tradition of socio
political writing, it closes by assessing his role as an lfficonscious 
and unwilling literary dictator. Under the mesmerizing rhytluns 
of his phraSing-the most immediate quality to be perceived in 
his art-lay critical acumen and foresight. His words on D. G. 
Rossetti's last poetical season, for example, stand out among all 
contemporary assessment but Swinbume's for their discernment 
and anticipates a kind of evaluation that would have been widely 
accepted only one century later. 

Elisa Bizzotto 
Universita di Venezia 
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Recent Publications 

Compiled and Edited by Kenneth Daley Annotated by Megan 
Becker-Leckrone, Martine Lambert-Charbonnier, Kenneth Daley, 

Catherine Maxwell, and Bonnie J. Robinson 

36 

Books 

Lambert-Charbonnier, Martine. Waiter Pater et les "portraits 
imngil7nires ": Miroirs de la culture et images de soi [Waiter 
Pater and tire 'Imaginary Portraits': Mirrors of Culture and 
Images of Selj] . Paris: L'Harmattan, 2004. The book will 
be reviewed in the PN, Spring 2005; what follows is a 
brief abstract. The book consists of four parts. The first, 
"Traditions in Art and Imaginary Bodies" examines the 
paradox involved in the notion of an "imaginary 
portrait" in relation to Pater's direct or indirect 
references to the theories of portraiture in art, in 
particular his interpretation of ut picturn poesis, mimesis, 
design, and his descriptions of Myron's sculptures and 
Leonardo's Mona Lisa. While Pater refers to a range of 
traditions in portrait painting, he also draws much from 
Lavater's theories of physiognomy. The second part, 
"Art and Literature, Muses of Creation," defines the 
"imaginary portrait" as a combination of literary 
genres-in particular literary and art criticism and 
essay-writing. From Ruskin and Rossetti-especially in 
the tale "Hand and Soul" -to Pater, ekphrases of 
imaginary or real paintings and monuments become a 
central feature in narratives, breathing new life into 
medieval and Renaissance architecture, Dutch art, and 
Watteau's fetes galantes. The third part, "A fin-de-siecle 
genre?," defines Pater's "imaginary portrait" as a genre 
incorporating both tragic and romantic features. On the 
one hand the portrait is derived from the romance as a 
form of spiritual quest illustrated in such narratives as 
Apuleius' Cupid and Psycile, Bunyan's Pilgrim 's Progress, 
Wordsworth's Prelude, and Goethe's Bildungsroman. On 
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the other hand it tends to end tragically on an image of 
conversion and revival. The last part, "Other imaginary 
portraits," points to possible direct or indirect inheritors 
of the form in the British fil1-de-siecle short story. 
(Martine Lambert-Charbonnier) 

Pater, Waiter. Texles esthetiques. Trans. Benedicte Caste. Nimes: 
Theetete, 2003. Benedicte Caste g ives very beautiful and 
accurate translations of a series of Pater's aesthetic texts 
which have remained relatively lli1known to the French 
because they were only available in English. Her 
selection includes "Postscript" (Romanticism), 
uColeridge~iI "Wordsworth," "Prosper Merilnee," 
"Pascal," "Raphael," "Art Notes on North italy," 
"Notre-Dame d' Amiens," and "VeZl>lay." Although the 
translations are very good, there are some rare cases 
when they could have been more accurate and closer to 
the original text. In "Prosper Merimee," for instance, the 
word "physiognomonic" is close enough to the French 
"physiognomonique" and the word refers to an 
important notion for Pater so why choose "materielle" 
(103)? In "Art Notes on North Italy," "copies" should be 
singular (163), which changes the meaning of the whole 
sentence and one word is missing, "pale" (164). In a 
very interesting introduction to the book (5-25), 
Bem'dicte Coste justifies her selection of texts. She 
explains that Ule word "aesthetic" encapsulates both 
Pater's worship of beauty and his emphasis on 
perception and the senses. The two meanings are closely 
connected and refer to man's experience of the world. 
Pater was often misunderstood in his own time and 
even later his followers chose to praise his style rather 
than the depth of his thinking. Yet Pater's talent reflects 
the whole meaning of "aesthetics" and thus he should 
be equally acknowledged as an art critic, a writer, a 
philosopher and a mythographer - talents that are made 
obvious in Coste's own selection of texts which cover 
literature, painting, and architechue. Pater transforms 
Sainte-Beuve's genre of the literary portrait into Ule 
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short essay in which he collects his impressions about 
art and literature and weaves them into a series of 
screens and veils between himself and the object. Like 
the ideal temperament in "Diaphaneite," he builds a 
sense of history and duration out of ephemeral 
sensations. (Martine Lambert-Charbonnier) 
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Essays 

Bauer, Heike. "The Idea of Development: Decadence, 
Aestheticism, and Sexual Identity in Pater's Marills the 
Epicurean." Australasian Victorian Studies Journal 9 (2003): 
1-15. Charles Darwin's revolutionary theory of 
evolution emerged out of a culture increasingly 
concerned with "the idea of humankind's constant 
evolvement." TIlis Victorian preoccupation manifested 
itself in diverse discourses, from imperial expansion 
politics to sexology, as a way to explain the historical 
movements of cultures as well a; the growth of the 
individual. Aestheticism and decadence became targets 
of this cultural preoccupation, most notoriously, 
perhaps, in Max Nordau's Degeneration, where these 
supposedly "over-luxurious," overly sophisticated 
aesthetic movements become inexorably linked to 
disease, morbidity, and sexual deviance. Bauer's initial 
survey of Nordau's theory, the work of Victorian 
sexologists, and political theories all similarly infornled 
by the cu lturally powerful "fear of decline" 
convincingly situates Pater's literary project. Bauer 
argues that Pater promotes an idea of "development" in 
Marius the Epicurean that both refers to and resists these 
Victorian discourses, specifically by offering "the notion 
of an advanced 'culture' of homosexuality" that is 
positively associated with culture, Ius tory, and tradition. 
She also offers an informative, if not novel, survey of the 
"anti-romantic" literary figures who help chart Pater's 
resistant course (Gautier, Symons, Huysmans, Wilde). 
Pater's particular contribution to this tradition, "where 
culhlfe is more important than natitre," manifests itself 
in Marills' narrative shucture: Marius' sexual and 
intellectual awakening come about not in spite of, but by 
means of, same-sex relationships that initiate him into 
"civilized" culhlre. (Megan Becker-Leckrone) 

Bridgwater, Patrick. "Waiter Pater's Aesthetic Germanism." In 
Anglo-German Interactions in tile Literature of the 1890s. 
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Legenda: Oxford, 1999. 10-43. TI1e second chapter of 
Bridgwater's book, this examination of Pater's emergent 
"Germanism" fits his broader project, as a Germanist 
himself, of showing the perhaps underappreciated 
influence of German philosophy and literature upon 
British aestheticism. He emphatically argues that Pater's 
parallels with Nietzsche are more than superficial (an 
argument he elaborates in chapter nine) and that 
aestheticism's link to German thought amounts to more 
than pretentious references to "all that was worst in 
Heine." Citing Shuter, Monsman, and other Paterians, 
he notes, as they have, that Goethe and Hegel seem to 
influence Pater most profoundly. But Bridgwater also 
offers a detailed biographical and bibliographical 
account to flesh out the chronology of this development, 
and he augments it with a wealth of references to other 
figures Pater read (Otto Jahn, Winckelmann, Fichte, 
Lessing, Schiller) and, more unusually, places Pater 
visited (Heidelberg, Dresden, Cologne, Mainz, Freiburg, 
and Oberarrunergau, to name just some). He 
convincingly argues that Pater's school vacations at his 
aunt's home in Heidelberg helped him learn German 
well enough to read Hegel before English translations 
existed, and that his visits to Germany's "quaint old 
towns" helped to cultivate his interest in the Middle 
Ages. Less convincing are his more speculative efforts to 
establish biographical foundations for Pater's complex 
intellectual (and even personal) development - for 
instance, that when, "abmptly" in the 1860s, Pater's 
"handwriting changes," it simultaneously signals a 
decision to "disguise" himself thereafter in a 
consciously-constructed "self-image," an awakening 
concerning his "sexual orientation," and his "aesthetic 
conversion away from Christianity." (Megan Becker
Leckrone) 

Bridgwater, Patrick. "Masked Men: Nietzsche, Pa ter and 
Wilde." Anglo-Germml Interactions in the Literature of the 
18905. Legenda: Oxford, 1999. 226-254. This nintl1 
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chapter of Bridgwater's book fairly seamlessly continues 
the exploration he begins in chapter two. Here, his 
speculations dwell on the numerous, compelling 
similarities between Pater's and Nietzsche's intellectual 
projects - and later in the essay, with those of Oscar 
Wilde as well. Cataloging a series of characteristics Pater 
and Nietzsche share - for instance, coyly performative 
writing styles (the "masks" of Bridgwater's title), 
Hellenistic preoccupations, aesthetic principles, and 
even a number of professional similarities - Bridgwater 
nevertheless wants to stress that these parallels do not 
spell out an unambiguous account of "influence" -
though at times his comparative enthusiasm almost 
outpaces his skepticism. The most useful part of this 
argument is his meticulous, often plainly 
chronologically corrective, analysis of Pater's and 
Neitzsche's treatments of Apollo and Dionysus. 
Bridgwater argues that, despite tantalizing overlaps, 
each thinker's interest in these mythological figures 
derives from different contexts and motivations. And, 
while Nietzsche's formulation in The Birth of Tragedy 
(1872) was published first and has certainly become 
more famous, there is ample evidence that Pater had 
been interested in Apollo and Dionysus since 
"Diaphaneite." "There is ... no evidence that Pater was 
influenced by Nietzsche's analysis of the 
'Apollonian-Dionysian duality: or even that he ever 
read The Birth of Tragedy, which first appeared in 
German in January 1872," Bridgwater announces with a 
characteristic emphasis undermined by a simi larly 
characteristic equivocation: "a lthough it is hard to 
believe that he did nolo" (Megan Becker-Leckrone) 

Clausson, Nils. "'Culture and Corruption': Paterian 
Self-Development versus Gothic Degeneration in Oscar 
Wilde's The Picture of Dorian Gray." Papers in Language 
and Literature 39:4 (Fall 2003): 333-364. Clausson 
accotmts for discordant readings of Wilde's The Picture of 
Dorian Gray by pointing to the novel's divided generic 
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modeling, a division between Paterian novels of 
self-developmen t, exemplified by MaI'illS the Epicurean 
and Gaston de Latour, and the Gothic novel of 
degeneration, exemplified by Stevenson's Or, /ektJIl and 
Mr, Hyde and Arthur Machens' The Great God Pan, 
Dorian's discovery of his transgressive tendencies 
clashes with Pater's model of self-development since, in 
Wilde, transgressiveness becomes attached to 
degeneration, a model drawn from the novels of the 
recent Gothic revivaL Posing "Hyde-like degeneration 
as the only alternative to a Jekyll-like life of conformity 
and repression," Wilde transfigures the Paterian ideal of 
self-realization, hlrning "all form of transgression, 
including homosexuality," into "signs of degeneration," 
(Bonnie J- Robinson) 

Coates, John, "Pater's Apologia: The Child in the House,'" 
Essays in Criticism 54:2 (Apr 2004): 144-64, Coates 
regards "The Child in the House" as an attempt by Pater 
to defend himself from the attacks of sexual perversion 
and self-absorption that followed the publication of 
"The Conclusion" to The Renaissance, "The Child in the 
House" demonstrates, for example, how aestheticism 
can lead to "care for others" (148), healthy sensuality, 
and frank spirituality, Coates concludes that "Pater 
musLbe considered as a highly self-conscious and 
persuasive communicator," "The Child in the House" 
shows how skilfully he could counter and modify the 
hostility he had aroused (162-63), (Bonnie J- Robinson) 

Coates, John, "Pater as Polemicist in 'Prosper Merimee,'" 
Modern Language Review 99:1 (Jan 2004): 1-16, Coates 
suggests studying Pater's style not for its power to 
reveal "preslUnptive inner wOlmds, psychological 
strains, or self-exploration" (2), but for its successful 
communication, The essay on Prosper Merimee 
successfully communicates Pater's interest in diversity 
of thought and variety of expression, as well as his own 
attitudes to de-Christianized art and impersonality in 
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art. Coates concludes that "Pater's prose, in its irony, 
subtleness of nuance, calculated dissonances, surprising 
conjunction of adjectives, its depth of COTmotation and 
careful choice of words, and its constant sense of 
revision and refining ... is a means to cl1allenge pre
conceptions and encourage fresh though t" (15). (Bonnie 
J. Robinson) 

Fang, Po. "Style as the Man: The Aesthetics of 
Self-(Re)Construction in Pater, Wilde, and Yea ts." 
Concentric: Literary and Cultural Studies 30:1 Qan 2004): 
169-202. Fang's essay begins with a pithy abstract, which 
more substantially outlines the arc of its long and 
ambitious argument than is possible in a short 
annotation (both the article and abstract are available 
on line). The essay surveys the lmderstanding of "self" in 
the works of Pater, Wilde, and Yeats. Fang distinguishes 
Pater's and Wilde's approach from Yeats. Whereas the 
former, by means of their aesthetic emphasis on 
"self-cultivation," treat the "body as an ornament for 
di -,pL,)'," Yeats' aesthetic defines "self-fulfillment in 
terms of action" (169). Each of these analyses is informed 
by a broader examination of aesthetic idealism in the 
philosophies of Baumgarten, Rousseau, Kant, Hegel, and 
others. Pater, Wilde, and Yeats work from this aesthetic 
idealism- particularly its emphasis on subjective 
autonomy-in order to transform it. Fang variously ca lls 
this transformation "aesthetic self-remaking," 
"autogenesis," or more derogatorily, a "narcissistic 
obsession" with the "cult of the self or self-culture" (170). 
Fang suggests-as have a whole tradition of critics-that 
Yeats offers a kind of corrective to the confining 
solipsism of fin-de-siecle aestheticism. Fang frames his 
reading of Pater's "Epicureanism," Wilde's "dandyism," 
and Yeats' supposedly more historicized poetic 
"imagination" within Shaftesbury's and Kant's 
understandings of aesthetic '" Ifhood-a reading 
explicitly indebted to Terry Edgleton's IdeololJlJ of the 
Aesthetic. (Megan Becker-Leckrone) 
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Gillard-Estrada, Anne-Florence. "Waiter Pa ter et le paradoxe de 
l'iMa! grec incarne par la sculpture" [Waiter Pater and 
the Paradox of the Greek Ideal embodied in Sculpture] . 
Cahiers Victoriens et Edollardierzs 59 (avril 2004): 269-81. A 
very interesting article which highlights the homoerotic 
desire in Pater's Greek ideal through a careful study of 
his essay on Winckelmann. In the tradition of German 
Hellenists, Pater views the shortcomings of his age-in 
particular the sense of a divided self-in the light of an 
original Greek purity. It seems Pater and Winckelrnann 
sublimate homoerotic desires when they contemplate 
Greek statues of yotmg athletes, paradoxically 
emphasizing impressions of purity and sensuality. 
Pater, like Heget notices a sexless character in the Greek 
depiction of youthful beauty which also results in lack 
of expressivity and feeling. He regrets Winckelrnann 
overlooked the Dionysian aspects of Greek art. Pater's 
conclusion is a praise of romanticism because there is no 
possible return to the Greek ideal as such but only a 
possible adaptation to the darker and more complex 
modern world. (Martine Lambert-Charbonnier) 

Levine, Caroline. "Pater's Plots: The Renaissance and The Picture 
of Dorian Gray." In The Serious Pleasures of Suspense: 
Victorian Realism and Narrative DOllbt. Virginia, 2003: 
182-200. Levine's book examines the development of 
what she calls " the union of a skeptical realist 
epistemology with a suspenseful narrative form" 
throughout nineteenth-century literature (17). Her 
discussion of Pater's Rerwissance comes late in the book, 
framed by readings of Henry James' short story, 
"Travelling Companions," and Oscar Wilde's Picture of 
Dorian Gray. Pater, like Wilde, offers the apotheosis of 
the skep tical realism first elaborated by Ruskin, Bronte, 
Dickens, Coli ins, and especially George Eliot through 
their varied exploitations of narrative suspense. Levine 
sees the typically underappreciated role of suspense in a 
plot's unfolding as in fact an "ideal instmment of 
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unorthodox thought" (3). Pater employs this instrument 
in a unique way, generating suspense by upending the 
basic beginning, middle, end trajectory of storytelling, 
privileging the middle as a locus for revived pasts and 
imagined futures (an argument that begins with 
reference to Carolyn Williams). Th is rhetorical strategy 
manifests itself, Levine argues, in Pater's studies of 
Leonardo and Michelangelo, where he makes reference 
to realism only to implicate it in highly mediated 
mimetic structures, representations of representations of 
the "real." Readers interested in the link between The 
Renaissance and The Picture of Dorian Gray should note 
that, despite her title, she reads these texts quite 
separately. (Megan Becker-Leckrone) 

Millet-Gerard, Dorrtinique. "Anima figure de l'interiorite 
poetique" [Anima Figure of Poetic !nteriority]. In 
Litemtura Mit Sacrum Ku/tllra. Moria Cymborskn-Leboda, 
Witold Kowalczyk, lan Orlowski and Anna Wozniak Ed. 
Rossica Lublinensia. Vol. 2. Lublin: Wydawnictwo 
Uniwersytetu Marii Curie-Sklodowskiej, 2002. 61-77. An 
excellent article on the importance of "anima" in the 
quest for a new poetic language which was initiated at 
the turn of the century. Dominique Millet-Gerard 
studies and compares three texts: Pater's reflection on 
Myron's Discobolus in Greek Studies, the "Parable of 
Animus and Anima" by French poet Paul Claudel, and 
Animo by Viatcheslav !vanov, the Russian poet. The idea 
of a musical language was developed first by Richard 
Wagner in Oper und Drama, then by French poet 
Mallarme in a conference given at Oxford in 1894 which 
Pater attended. Moving away from academic classicism, 
Pater favours a prose which is fond of new-yet 
sometimes archaic-words. The new style will however 
remain under the strict control of ascesis. Pater's 
language expresses the "present" of sensations and yet 
paradoxically takes on a metaphysical dimension. This 
makes Pa ter the forerunner of a very modem idea, the 
metaphysical "absolutisation" of the work of art, a 
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notion he traces back to Pliny the Ancient and 
Quintilian. (Martine Lambert-Charbonnier) 

Phillips, Adam. "Appreciating Pa ter. " In Promises, Promises: 
Essays on Literatllre and Psychoanalysis. New York: Basic 
Books, 2001. "Appreciating Pater" is a review (for The 
London Review of Books) of Denis Donoghue's critical 
biography, WaIter Pater: A Lover of Strange SOllls (1995). 
Phillips includes it here in a collection of essays - both 
previously published and new-that take on an 
impressively broad range of topics, from T. S. Eliot to 
eating disorders. Phillips identifies the problems with 
Donoghue's biography as the problem of biography as 
such. Because, as Donoghue sees it, Pater seemed a 
figure with so little "life" to report, or w ith one so out of 
keeping w ith the urgent, active aestheticism he 
cultiva tes throughout his work, the result is a somewhat 
bifurcated, ambivalent study. Phillips calls it a 
"puzzling and puzzled book" (158), which includes 
often brilliant close readings, particularly of 
"Diaphaneite," Plato and Platonism, and Marills the 
Epicurean alongside an abiding resistance to the 
"slippery slope" of Pater's more radical inlplications 
(155). Ultimately, Donoghue's own expectations about 
the function of biography-and even more, the role of 
the imaginative artist- fall out of step with Pater's more 
subtle, undecidable "appreciations" of strange souls. 
(Megan Becker-Leckrone) 

Tseng, Jui-hua. "Waiter Pater, the Stephens, and Virginia 
Woolf's Mysticism." Concentric: Literary and Cultural 
Studies 30:1 Uanuary 2004): 203-26. Tseng identifies 
Pater's searrn for beauty, Leslie Stephens' Puritanism, 
and Caroline Stephens' Quakerism as important 
influences on Woolfs mystical theology. Ultimately, 
Woolf turned to her aunt's religious vision to resolve the 
contradictions between her father's "puritanical and 
totalizing Platonism" and Pater's "art of expressiveness" 
(214), with its emphasis on distinct images and 
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individual impressions. "Under Leslie Stephen's and 
Waller Pater's influence, Woolf established a certain 
knowledge of the world; under Caroline Stephen's, her 
soul was opened up to the spirits and to the inner light; 
but it was only through the act of writing, a form of 
contemplation proceeding through the powers of 
recollection and imagination deep in her soul, that 
Woolf was able to penetrate to the core of life's 
wholeness" (224). (Bonnie]. Robinson) 

Van Buuren, Maarten. "Le dilettantisme, style de vie" 
[Dilettantism as a Lifestyle]. Poetiqlle 137 (Febmary 
2004): 53-72. The article analyzes how dilettantism, 
which originated from a dining society in the 18th 
century, became a lifestyle reflecting various writers' 
ideas on art - in particular Waiter Pater, Paul Bourget, 
Maurice Barres, Robert MusiJ, Ernest Renan, and Paul 
Valt~ry. Maarten van Buuren considers Pater as a major 
influence since he turned dilettantism, then a mere 
amateur hobby, into an aesthetic experience. The 
dilettante is the one who selects sensations and turns 
them into an artistic experience. Art is the result of a 
careful composition of single, fleeting sensations, in 
contrast with the Greek ideal of perfection praised by 
former Dilettanti. Van Buuren analyzes Pater's notion of 
mood as a principle of fragmentation but also of 
composition. History is also a driving force: it brings 
about self-revelation, not for a Hegelian Spirit, but for 
man himself. Pater's project to write another long 
imaginary portrait like Marius and Gaston, but set in the 
19th century, shows that he considered his own time as 
decadent. He viewed tile essay as tile adequate literary 
form for a dilettante mind, making Montaigne the 
founding father of dilettantism. Maarten van Buuren 
then writes about Paul Bourget and notices that his 
image of a dilettante house bears some resemblance 
with Cecilia's house in Marius, yet while Pater praises a 
happy combination of different styles and epochs, 
Bourget emphasizes decomposition. Maurice Barri~s 
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draws close to Pater first when he re-discovers that 
completion in life can be reached through art and also in 
his art criticism - his tendency to project his own ideas 
as well as the way he pieces together quotes in his text. 
Modernism fulfilled the potential developed by 
dilettantism with its emphasis on subjectivity, 
narcissicism, cosmopolitism, scepticism, and art. Ernest 
Renan's eclecticism characterized by the viewer's distant 
attitude reminds one of Pater. Paul Valery's tendency to 
fragmentation is compensated by the emphasis on form 
and structure. Like Pater he is fascinated with the 
self-reflexive nature of art but he builds the portrait of 
an impersonal mind. (Martine Lambert-CharbOlillier) 
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Essays with notable References to Pater 

Bradley, Jolm R. "Whitman, Pater, and the Importance of Being 
Manly in James's Early Fiction." In Henry James's 
Permanent Adolescence. Palgrave, 2000. Bradley examines 
the inlportance of "manliness" in such early James 
fiction as "A Light Man" (1869), Roderick Hudson (1875), 
and Confidence (1878). He considers how James's 
conception of manliness relates to Pater's, specifically 
Pater's equation of manliness with "artistic and 
intellection control" and "male physicality" (32). "As 
Pater used the 'manliness' of pederastic relations in 
ancient Greece to define the "',' .... ' tial masculinity of 
homosexuality ... so in his early fiction James alludes to 
classical examples of homosexuality and explicitly 
castigates his homosexual (or passive heterosexua l) 
male characters for their lack of 'manliness'---<:haracters 
who more complicatingly attempt to distance 
themselves socially from their implied homosexuality 
by making their behaviour in times of masculine crisis 
appear 'heroic: refined: and 'manly' to an extreme" 
(32). (Bonnie J. Robinson) 

Edwards, Jason. '" An entirely unimportant deviation'?: 
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Aestheticism and the Critical Location of the Statuette in 
Fin-de-Siecle England." Sculpture Journal 7 (2002): 58-69. 
Edwards details what he calls a "deviant revisionist 
history of the critical location of the late Victorian 
statuette" (69). Art historians persist in characterizing the 
small-scale bronze male nudes of the fin-de-siecle as 
bourgeois commodities, even while, in fact, the 
prohibitive cost of the statuettes rendered them 
commercial failures. Edwards accounts for this 
erroneous art historical cliche" by detailing the 

"troubling rhetorical life" of the statuette within the 
discourse of Victorian aestheticism and the homoerotic 
subcultures of late Victorian London and Oxford. 
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Focusing primarily on Edmund Gosse's fOWldational 
1890s accoWlts of the New Sculptural statuette, Edwards 
argues that, in the wake of the Labouchere Amendment, 
the Cleveland Street scandal, the Wilde trial, and other 
instances of increasing homophobia, Gosse deliberately 
muted his Aesthetic agenda, and deflected attention 
from his "homoerotic rhetorical contextualisations of the 
late Victorian English statuette" (65) by promoting the 
idea of sculpture as a middle-class conunodity. Edwards 
identifies Gosse's repeated allusions to Pater, 
particularly The Renaissance and its "homoerotic 
Wlderpiru1ing of Victorian classicism" (65), singling out 
passages in "Winckelmann," "Luca della Robbia," and 
the "Conclusion." Edwards also analyzes various 
paintings by Lawrence Alma-Tadema for "corroborating 
visual evidence of the queer erotic connotations of the 
statuette within the Victorian Aesthetic imaginary" (63). 
In sum, Edwards's revisionist history serves as an 
example "of the way in which fin-de-siecle queer 
sensibilities, artefacts and forms of exchange 
were ... subsequently appropriated by bourgeois culture 
and thus robbed of their specific subversive erotic and 
political potential" (69). (Kenneth DaJey) 

Getsy, David J. '''Hard Realism': The Thanatic Corporeality of 
Edward On slow Ford's Shelley Memorial." Visllal 
Culture in Britain 3:1 (2002): 53-76. The phrase "hard 
rea lism" is taken from Pater's discussion of sculptural 
representation in "Luca della Robbia," from Studies in 
tire History of the Renaissance (1873), in which he proposes 
that the limitation of sculpture is its tendency towards 
"the hard presentment of mere form" which can result 
in the depiction of human subjects as frozen or arrested 
in the moment of death. All great scu lpture must 
therefore struggle against this tendency and thus resist 
the effects of "stiffness," heaviness," and "death" (67). 
According to such a view, David Getsy suggests, "the 
corpse is anathema to scu lpture," but Getsy's analysis of 
the sculpture of the drowned Percy Shelley by Edward 
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Onslow Ford, housed at University College, Oxford, 
takes as one of its organizing principles the contention 
that "Ford embraced the 'hard realism' of sculpture that 
Pater wamed against" (67). (Catherine Maxwell) 

Dissertations 

Edwards, Hilary. "More than an Order of Words: The Pursuit of 
a Moral Style in Victorian Prose and Writing of the First 
World War." PhD. Stanford University, 2004. DAf 65.4 
A (2004): 1363. This dissertation examines the 
relationship between ethics and aesthetics in nineteenth
and early twentieth-century British prose, offering a 
new conceptual history of the attempt to shape literary 
form and style in response to ethical problems. Edwards 
argues that the omate formal experiments of Thomas 
Carlyle and Waiter Pater are most helpfully understood 
as part of the same conceptual trajectory as the writings 
of certain First World War soldiers who employ a 
distinctive documentary style in their letters, diaries, 
memoirs and novels. Both the Victorians and the 
soldiers developed new styles of writing in response to 
a modem theological crisis marked by the apparent 
absence of intentional order from the world. An 
evaluation of these stylistic responses, however, reveals 
a crucial difference in the weight being put on art in 
each case: where Carlyle and Pater want art to animate 
the world with meaning in the way that Cod once had, 
thereby undoing the theological crisis, the soldiers 
accept the moral consequences of the deletion of human 
agency from their descriptions of the war and use art 
instead to help them endure that loss. 

Carcia, Antonio A. "The Modemist Origin of a Crisis in 
Humanism." Prince ton UniverSity, 2004. DAf 65.2 
A(2004): 503. This dissertation explores the effects of a 
crisis in humanism in the writings of three major 
modemist writers: Waiter Pater, Marguerite Yourcenar, 
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and Andni Gide. TIuough readings of U1eir aesthetic 
essays, journal entries, and narrative investigations, 
GaI'cia argues that the concems of iliese exemplary 
modemist texts are the source of a trend in literature to 
renew the category of ilie human as it displays itself in 
its various aesthetic, epistemological, and 
historiographical domains. Countering 
poststrucll.lralism's challenge to a humanist identity, 
Garcia argues that these writers are representative of a 
modemist preoccupation wiili ilie character of the self. 

Franke, Damon. "Modem Heresies: British and Irish Literature 
and Culture, 1883-1924." University of Iowa, 2003. OAf 
64.12 A(2004): 4475. nus dissertation employs a 
genealogical mode of discourse analysis to explore the 
material history of religion and ilie literary experin1ents 
that accompany the changes of modem iliought. Franke 
argues that the idea of heresy was a prominent 
approach and discursive trope central to the cultural 
climate during this tin1e, and grounds his literary 
analyses in discussions of the Cambridge Heretics 
Society and the modemist movement wiU1in the 
Catholic Church. In analyzing ilie work of Pater, Hardy, 
Shaw, joyce, and Woolf, Franke argues iliat heresy is 
central to an tmderstanding of modernist aesthetics and 
ethics. 

Tongson, Karen Leigh. "Ethical Excess: Stylizing Difference in 
Victorian Critical Prose from Carlyle to Wilde." 
University of California, Berkeley, 2003. OAJ 64.9 
A(2003): 3308. This dissertation revives a critical 
discourse about style and eiliics in nineteenth-century 
British letters, while participating in recent debates 
about identity politics and the competing functions of 
aesilietic criticism. RaU1er ilian working with ilie 
assumption that eiliical articulations in criticism are 
built upon ascetic and impersonal styles, iliis project 
shows how the ethical appeal in Victorian prose relies 
on a superabundance of style and personality to 
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promote an idiosyncratic and exceptional mode 01 
ethical living. The teclme 01 critique for Thomas Carlyle, 
Matthew Amold, Waiter Pater, and Oscar Wilde-their 
use of accents, querulous footnotes, synaesthetic 
passages and bathetic appeals-becomes the analogue for 
an eccentric, yet ethically oriented techne of living. 
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Paterian Matters 

Your Pater colleagues would like to know more about you and 
your organization, and The Pater Newsletter will help get the word 
out by publishing your news. 

This news may include any of the following matters: 

'awards (including scholarships, fellowships, and other 
recognition) 
"'promotions 
'current projects 
'conferences, previously held and upcoming (including name, 
date, sponsor, and location of meeting; name, address, telephone, 
fax, e-mail address of contacts; program theme and names of 
sessions) 
'conference presentations 
'recent publications 

Do you wish to write for The Pater Newsletter? Send us your ideas 
for book reviews, responses to "Counterpoise," notes, meeting 
coverage, and any other appropriate material. 

How can we improve The Pater Newsletter? Let us know your 
thoughts on its content and appearance. 

Mail all news and suggestions to the following: 

Dr. Jay Losey 
Department of English 
p.a. Box 97404 
Baylor University 
Waco, Texas 76798-7404 USA 
E-mail: lay Losey@baylor.edu 
Phone: 254-710-4896 
Fax: 254-710-3894 
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